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moments, authors and works from the history of architecture, beginning 
in the eighteenth century and then focusing on the nineteenth century 
and on the manifestations of the modern avant-garde in the early 
twentieth century. It is a history perceived from the best examples and 
the seminal features of the Western culture. The Enlightenment and 
the Industrial Revolution are understood as determining the features of 
the historical process, and Europe as the central stage, with occasional 
detours to the United States of America. This period is understood as 
the search of an adjustment to the forces of modernity that are being 
unleashed, only fully achieved with the advent of modern architecture. 
This does not detract from the various attempts that occur; it magnifies 
them with a beauty of their own.

At the same time, contradictions are evidenced as cultural signifiers: 
between the advances of the iron and glass industry and the retreats 
of the medieval / pre-Raphaelites, Augustus Pugin and John Ruskin; 
in the idealization of the city by the utopian socialists, the reformists, 
the culturalists and the progressives; the modernity of the Chicago 
School and the reactionary stance of the Columbian Exposition with 
the ‘betrayal’ of Daniel Burnham; the encounter and mismatch between 
the master Louis Sullivan and the disciple Frank Lloyd Wright in the 
conception of an American architecture; the Art Nouveau ornament 
and the relentless criticism of Adolf Loos; the avant-garde in its various 
manifestations, futurism, expressionism, neoplasticism, constructivism. 
It opens the door to the modern movement, with which the course unit 
of History of Architecture IV begins.

In the transition from the avant-gardes to the institutionalization of 
modern architecture, a cycle is closed and another is opened, synthesized 
and projected by the respective ‘masters’, which remains today as a re-
foundation of architecture itself. The several geographies and experiences 
of modern architecture are envisaged. It is particularly noted the process 
of ‘revision’ that will lead to postmodernism after the Second World War. 
Some lines of contemporary architecture are drawn from this process. 

Starting with key episodes such as the expressionism of the 
Amsterdam School and the functionalism in Rotterdam, the Bauhaus 
events and the CIAM meetings, central personalities such as Le 
Corbusier, Mies van der Rohe and Alvar Aalto are observed. Features 
that reveal the nuances of modern architecture up to Los Angeles 
are sought with Rudolf Schindler, Richard Neutra, Charles and Ray 
Eames. Modern architecture ‘revisions’ by Louis Kahn, James Stirling, 
the Italian experience vs. the English second machine age, and the 
Team X led by Alison and Peter Smithson, are pointed out. The mega-
structures, the metabolisms, the Archigram's ‘architectural telegrams’, 
the unlimited manifestoes of Archizoom and the Superstudio are 
superimposed. Finally, it returns to architecture through Aldo Rossi and 
Robert Venturi, a return that is a synonym of the overcoming of modern 
architecture and the consequent placement of postmodernism.
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the topics and a direct dialogue with the students. Among the works 
developed, one of the most revealing experiences for students has 
been the reading of autobiographies written by architects (Louis 
Sullivan, Frank Lloyd Wright, Richard Neutra, Aldo Rossi). Revealing 
the protagonists’ life and work, their memoirs allow the deepening 
of their subjective paths in face of the objective conformation of the 
historiography of architecture.

In the academic year of 2016 – 2017, a main theme was conceived 
for the practical works of both course units: Biographies of Power: 
Personalities and Architectures. The work was exhibited in the 
Department of Architecture of the University of Coimbra in September 
2017.
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the general theme “Biographies of Power” focused on the passage of 
testimony between Louis Sullivan and Wright. While they crucially 
contributed to the identity of a modern and American architecture, 
they carried out a professional and personal relationship that was also 
guided by the measurement of forces.

The memoirs of both architects, written by them, were the 
instruments of work. Reading groups during the lessons deepened these 
memories, chapter by chapter. These are autobiographies that reveal 
what lies behind them, talking about the practice of the discipline, often 
reliving situations that sustained life and profession.

In addition to a written essay reflecting on the book, students 
collected a database of images, many from historical archives, 
illustrating some of the most determining passages cited by the authors. 
Based on these photographic records, the conceptual strength of the 
authors' words has thus been further reinforced by the visuality they 
experienced.

In this exhibition, a selection of this archive of images was 
presented, focusing on the authors’ references to the architectural 
culture and the key moments that stand out from their memories.

[The images collected by students, here 
presented, are part of an academic process, 
for non-commercial ends]
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the frenzy of its consumption, suffered the consequences of a symbolic 
erosion as a result of the crisis of an ideological support that sustained 
it, that of capitalism. Most probably, after September 11, the architecture 
of the decorated shed, as proposed by Venturi and Scott Brown, has lost 
its true meaning.

No longer architecture arose linked to a narrative or an ideology, 
without a critical approach to its supports and representatives, which 
profoundly transformed the historiographic contours of architecture in 
recent years.

Thus, in the general theme ‘Biographies of Power’, the work done 
by the students in the second semester resulted from an observation 
of a set of buildings that goes beyond their architectural and physical 
contours, or which precisely searches for their actual description, in the 
light of any ideology that is ultimately represented or even reinforced 
by its own architectural condition. Thus, the buildings studied have 
in common the fact that they respond to the highest program of 
representation of a national identity. These are royal palaces, national 
parliaments, presidential residences.

The synthesis posters were presented together with a written work.

[The images collected by students, here 
presented, are part of an academic process, 
for non-commercial ends]
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