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Seiias de identidad en las Vidas plutarqueas de Aristides,
Temistocles y Cimon

[Signs of identity in the Plutarchian Lives of Aristides,
Themistocles and Cimon]
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Resumen

Este articulo se centra en tres pares de Vidas de Plutarco, cuyos protagonistas
griegos jugaron un papel central en el triunfo helénico sobre los persas: Aristides,
Temistocles y Cimon. Analizaremos las Vidas de estos tres griegos que contribuyeron
decisivamente a cimentar la identidad ateniense, en relacion a su linaje, educacion,
caracter, virtudes y muerte, en contraposicion a los romanos situados en paralelo
con ellos (Marco Caton, Camilo y Luculo), con el fin de observar si en estos
aspectos existen rasgos diferenciadores entre griegos y romanos.

Palabras clave: Vidas paralelas, identidad, Aristides, Temistocles, Cimon.

Abstract

This paper deals with three pairs of Plutarch’s Parallel Lives, whose Greek
protagonists played a central role in the Hellenic triumph over the Persians:
Aristides, Themistocles, and Cimon. We will analyze the Lives of these three
Greeks who contributed decisively to cementing the Athenian identity, focusing
on their lineage, education, character, virtues and death, in contrast with their
Roman parallels (Marcus Cato, Camillus and Lucullus). Thus it will be observed
whether there are differentiating traits between Greeks and Romans in these
particular aspects.

Key-words: Parallel Lives, identity, Aristides, Themistocles, Cimon.
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ristides, Temistocles y Ci-

moén desempetiaron un papel

central en el triunfo heleno
sobre los persas, y su actuacion se
emmarca en un conflicto que también
significd el punto de partida de la
identificacion de “lo griego” frente a “lo
no griego”, a “lo barbaro™!. Por ello, en
el contexto de revisar algunos aspectos
de la identidad griega en el Imperio
romano, la Vidas plutarqueas de estos
tres griegos resultan interesantes porque
sus protagonistas contribuyeron de for-
ma decisiva a cimentar los valores de la
gran Atenas’, y permiten también ras-
trear cOmo son, en tanto que romanos,
los personajes puestos en paralelo con
ellos: Marco Caton, Camilo y Luculo.
Estos, sin embargo, ni pertenecen a un
mismo periodo historico —vivieron en-
tre los siglos IV y I a. C.— ni son figu-
ras de idéntica relevancia en la historia
de Roma, aunque bien conocida es la
afirmacion de Plutarco en la Vida de
Alejandro (Alex. 1.2) de que él no escribe
historia, sino Vidas®, advirtiendo asi que

PiLAR GOMEZ

el acontecer historico no es su objetivo
literario, sino el hombre, el individuo
que tras la historia se esconde*. Por ello,
Plutarco no es exhaustivo en la narracion
histérica y puede limitarse a referir los
hechos que mejor perfilen el caracter,
el f0oc, de sus personajes, por insigni-
ficantes que aquellos puedan ser>. Pero
es indiscutible que la existencia de
Aristides, Temistocles y Cimén coin-
cide con un hito muy importante en la
historia de Grecia y se circunscribe a un
periodo que va aproximadamente del
afio 530 a. C. —fecha del nacimiento de
Aristides— al afio 450 a. C., en que se
situa la muerte de Cimon.

Por otra parte, aunque el orden de
composicion de las Vidas, cuya re-
daccion ocupd a Plutarco, al menos,
quince afios®, poco tiene que ver con
la cronologia historica ni con el orden
en que aparecen en los manuscritos,
nuestros tres pares de Piot habrian for-
mado parte del proyecto plutarqueo
desde el inicio del mism07, si tenemos

ALMAGOR 2017: 123-170, analiza la imagen de Persia en la obra de Plutarco. Un estudio

exhaustivo del concepto ‘barbaro’ en Plutarco, lo ofrece SCHMIDT 1999.

Junto a Pericles, Nicias y Alcibiades, como sefiala NEGRETE 2000: 10-12.
Sobre el valor programatico de este pasaje, véase DESIDERI 1995; PiccIriLLI 1998.
Para un analisis del término ictopia en Plutarco, véase GOMEZ & MESTRE 1997: 221-222,

donde se sefiala, no obstante, la proximidad de la actitud de Plutarco como escritor a la

del propio Tucidides.
3 Cf. BOULOGNE 1994: 59.
6 Cf. SIRINELLI 2000: 260-337.

Segiin GEIGER 1981: 93-95, el interés de Plutarco por protagonistas del mundo helenistico
coincide con la decision del escritor de ampliar la serie biografica ante el éxito conseguido.

ISSN 0258-655X
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Seiias de identidad en las Vidas plutarqueas de Aristides, Temistocles y Cimon 5

en cuenta las palabras del propio Plutar-
co en la Vida de Timoleon —obra com-
puesta hacia la mitad del proyecto Vidas
paralelas, segun la secuencia composi-
tiva propuesta por Jones®~ cuando en el
prologo afirma haber iniciado la redaccion
de las Vidas a instancias de otros, pero
“es ahora para mi mismo que las prosigo
y estoy en ellas instalado” (7im. 1.1). Sin
embargo, el orden de composicion relativo
de estos pares Vidas es rigurosamente
inverso al devenir histérico: la Vida
de Cimon y la Vida de Luculo habrian
sido redactadas en segundo lugar, la
Vida de Temistocles y 1a Vida de Camilo
ocuparian el séptimo, mientras que el
decimoprimero corresponderia a la Vida
de Aristides y Vida de Caton’.

El estudio de estos tres dobletes
tampoco es, a nuestro juicio, irrelevante
para lo que Lamberton ha denominado

“una segunda romanizacion”'?, cuyo

agente principal habria sido Plutarco, si
se atribuye al escritor de Queronea un
papel ante todo politico en una nueva via
en la relacion entre griegos y romanos,
en paralelo a su tarea como educador y
moralista, en la que se ha focalizado,
quiza en exceso, la mision de Plutarco,
¢l mismo ciudadano romano.

A menudo se ha intentado dar razén
de la intencion de Plutarco al escribir las
Vidas paralelas en funcion del publico
al que iban dirigidas, es decir, de si su
objetivo era explicar Grecia ante Roma,
o, por el contrario, se trataba de justificar
a los romanos ante los griegos; de si
eran sus destinatarios las elites politicas
romanas o a las elites culturales griegas;
o bien incluso de si el paralelismo y
la comparacion (la cbOykpiowg) como
formula compositiva servia para poner
de manifiesto similitudes o diferencias
entre unos y otros''. Si Plutarco no se

10

Cf. JoNEs 1967: 63, para quien el par constituido por la Vida de Timoleon y 1a Vida de Emilio
Paulo habria sido compuesto en el decimotercero o decimocuarto lugar sobre un conjunto
de veintitrés pares de fiot —excluidas, pues, la desaparejada de Artajerjes y la de Arato.

En la propuesta de JoONEs 1967, el orden de composicion de alguno de estos tres pares
presenta posiciones alternativas (el cuarto lugar para Cimén—Luculo, el noveno para
Temistocles—Camilo), sin embargo tales posibles alternancias no modifican, en modo
alguno, la cronologia relativa en la composicion de los Biot de estos tres griegos; cf.
DEerLvaux 1995: 97-113.

Cf. LAMBERTON 1997: 153. WooLF 1994: 116-143, ya habia problematizado esa romani-
zacion.

Cf. JonEgs 1971: 48-64; PUECH 1992. Por su parte, STADTER 2002: 123-135, argumenta
que la audiencia de Plutarco consiste tanto en griegos como en romanos y que siendo,
en ultima instancia, las circunstancias politicas y sociales las que se sobreponen a la
naturaleza y educacion del individuo y que, por lo tanto, determinan su comportamiento,
la complejidad de la accidn politica se da tanto en el imperio de Roma como en las poleis
griegas. Sobre la relacién de Plutarco con Roma, el trabajo de STADTER 2014: 14-31,
constituye una buena sintesis con abundante bibliografia comentada.
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ha propuesto buscar la superioridad de
los griegos o de los romanos, ni trata de
justificar al vencedor frente al vencido,
ni de ensalzar a este frente a aquel, quiza
con su ambicioso proyecto narrativo
habria intentado solo buscar y describir
elementos parangonables entre griegos y
romanos a través de relatos biograficos
que, puestos en paralelo, deben ser en-
tendidos como complementarios:

La dualité de ce type d’écrit
permet d’aller au-dela des réhabi-
litations symétriques aux vertus
pacifiantes. Elle incite a chercher
une nouvelle unité'.

Plutarco reserva la comparacion a los
individuos porque considera que el pa-
sado colectivo de uno y otro pueblo no
admite comparacién”, y esta solo podria
fundamentarse en una especificidad ge-
nérica, e incluso demasiado topica, para
justificar su complementariedad14: las po-
leis griegas en lucha constante ostentaron
imperialismos efimeros, mientras que
Roma es una ciudad destinada a construir
un gran imperio por la progresiva inte-
gracion de las elites y los pueblos con-
quistados'>. Una contraposicion de este

12 BouLOGNE 1994: 57.

13 Como sefiala SIRINELLI 2000: 273-280.

14 Segtin sugiere FAusTI 1993: 265-277.
15

PiLAR GOMEZ

tipo empobrece, sin duda, la realidad del
complejo entramado de situaciones que
configuran el devenir histérico, sin ol-
vidar, ademas, que Plutarco como sus coe-
taneos hombres de letras son, por la for-
macion recibida, todos ellos igualmente
deudores de unos topicos retoricos, en la
medida que servirse de argumentos como
los antes apuntados para explicar la con-
traposicion y las diferencias entre Grecia
y Roma se encuentran, por citar algiin pa-
ralelo, en el discurso A Roma del sofista
Elio Aristides'®. No obstante, incluso en
ese contexto muy marcado por una es-
pecifica formacion retorica y tradicion
literaria, Plutarco prioriza siempre como
determinante la accion del individuo,
aunque sea para incidir también €l en esos
topicos, como ilustra la Vida de Marcelo:

Ante los extranjeros los roma-
nos son tenidos por hombres habi-
les en la guerra y temibles en los
combates, y que jamas han dado
ejemplo de bondad, de humanidad
ni, en general, de virtud politica.
Marcelo fue, al parecer, el prime-
ro en demostrar a los griegos que
los romanos son muy respetuosos
con la justicia (Marc. 20)"".

Como preconiza Anquises en Verg., 4. VI 851-853: “Tu regere imperio populos, Romane,

memento / (hae tibi erunt artes), pacique imponere morem, / parcere subiectis et debellare

superbos”.

16" ¢f. Aristid., Or. XXVI 69, 94, 96 Keil.
17

Plutarco anade que el general romano, tras su campafia en Sicilia, llevdo a Roma numerosas

estatuas y ofrendas votivas para engrandecer su triunfo y ornamentar la ciudad, jactandose

ISSN 0258-655X
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Seiias de identidad en las Vidas plutarqueas de Aristides, Temistocles y Cimon 7

1. Entre griegos y romanos

En la tradicion griega la contraposi-
cion entre el pasado colectivo de griegos y
romanos estuvo condicionada por el relato
historiografico de Polibio, quien presentd
como inevitable el ascenso de Roma —el
imperio habia surgido de la accién de
una ciudad— en un modelo que margin6
politica y militarmente a Grecia. La Atenas
democratica habia aspirado a convertir en
panhelénicas sus instituciones, pero ta-
les expectativas se vieron truncadas con
la conquista macedonica y el modelo ate-
niense quedo fosilizado en una paideia,
definitivamente sancionada como cultura
global por la expansion y el imperio de
Roma'®. La Pax Romana de los Anto-
ninos ofrece un nuevo contexto en el
que Atenas—Grecia puede aparecer en
términos de igualdad con Roma-Impe-
rio. Si este imperio surge de una ciudad,
Grecia se identifica con Atenas en el relto
historiografico desde época clasica: una
ciudad frente a las restantes poleis griegas.
A finales del s. 1 d. C. las Vidas paralelas

constituyen un escenario para revivir el pa-
sado griego “face-to-face”" con el pasado
romano con un papel determinante de Ate-
nas como motor de la identidad griega.

(,Cémo fueron y como actuaron, se-
gun Plutarco, tres hombres que, desde
su coyuntura particular, desde su indi-
vidualidad, lideraron los inicios de la
identidad griega —y ateniense— sea a
través de su accion politica inmediata,
sea como adalides de unos determinados
valores e ideales? Desde un punto de
vista formal, cabe sefialar que dos de
estos tres dobletes plutarqueos pre-
sentan alguna peculiaridad, pues el Biog
de Temistocles y el de Camilo carecen
de comparacion?® y tampoco hay nin-
guna referencia interna entre ambos
relatos. (Es tal vez por la imposibilidad
de encontrar en la historia de Roma
un personaje digno de la talla de Te-
mistocles o de la seduccion que Plutarco
siente por ¢1? ;Se trata de un par de Vi-
das mas artificial que otros’! en los que
si existe la comparacion, cuando en ¢l

ante sus conciudadanos de que “los romanos —decia— no sabian honrar ni admirar las
bellezas y las maravillas de Grecia; y yo se lo he ensefiado” (Marc. 21.7).

de la paideia griega.

Cf. ALcALDE MARTIN 2013: 40-41, sobre el prestigio de Atenas como referencia central

20

21

LAMBERTON 1997: 154, entiende, en este juego de contrastes, el proyecto literario de
las Vidas paralelas como la base tedrica de la instauracion en Atenas, el afio 130 d. C.,
por obra del emperador Adriano, del Panhellenion, que convertia a la ciudad atica en el
centro del mundo griego.

Cf. LARMOUR 1992. También falta la c0ykpioig final en los pares Pirro-Mario, Alejandro—
César, Focion—Caton el joven.

Maxime cuando tampoco es facil encontrar una tematica ni homogénea ni interrelacionada
en buena parte de las parejas de biografias, como ya sefiald6 PELLING 1989: 199-232,
quien reconoce la excepcional unidad de contenido del caso Filopemén—Flaminio.
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hay un evidente y significativo punto de
contacto entre sus protagonistas, pues a
ambos cupo el honor de haber salvado su
propia patria de caer en manos enemigas?

Asimismo, a pesar de las palabras
con que Plutarco cierra la Vida de Ci-
mon, toodt0g pEv 0 ‘EAAViKOG nye-
uov (Cim. 19.5) —y no cabe duda de
que Cimon, hijo de Milciades, el ven-
cedor en Maraton, es uno de los prin-
cipales artifices en la formacion del
imperio ateniense tras la segunda guerra
meédica—, sin embargo, al escribir su
Piog, el queronense rompe el esquema
narrativo habitual en dos aspectos. En
primer lugar, la Vida de Cimon, pro-
piamente dicha, empieza a partir del
capitulo cuatro, pues antes Plutarco
justifica por qué Luculo es digno pa-
ralelo del ateniense, enumerando di-
versos elementos de comparacion —y
si olvido algunas similitudes, éstas
podran deducirse del propio relato”
(Cim. 3.3)— sobre los que, en lineas
generales, versard después la cOyKptl-
ol final. Cimén y Luculo son para
Plutarco hombres de guerra y de bri-
llantes acciones contra los barbaros,
que erigieron trofeos y obtuvieron
victorias famosas, pero ni uno ni otro
vieron definitivamente acabadas sus

campaﬁaszz; ambos fueron benignos

22

PiLAR GOMEZ

en su actuacion politica y dieron res-
piro a las disensiones internas de sus
respectivas patrias; ambos fueron libe-
rales, generosos y de trato humano, y
también ambos mostraron un caracter
jovial, e incluso relajado, en su modo
de vida. Pero, ademas, esta justificacion
aparece tras explicar por qué Queronea
—precisamente la patria del escritor—
honr6 a Luculo con una estatua por la
decisiva intervencion del romano en un
suceso de intriga pasional. Este hecho,
referido por Plutarco con detenimiento,
revela los conflictos en que se debatian
las ciudades griegas frente a la autori-
dad romana®?, e ilustra también la am-
bivalente presencia romana en tierra
griega: tutelar en la accion de Luculo vy,
al mismo tiempo, temible por el com-
portamiento de quien, estando al fren-
te de una cohorte romana, mostrdé una
conducta desenfrenada y lujuriosa al
ser rechazado por un joven de extra-
ordinaria belleza. En la memoria colec-
tiva de Queronea, Liculo forma parte
de los benefactores de la ciudad, y su
testimonio fue definitivo para liberarla
de la acusacion que contra ella habia
lanzado mediante un delator romano la
vecina Orcomenos, pues “era evidente
que [esta] no se abstendria de la vio-
lencia, ya que nuestra patria entonces

En el caso de Cimon, la paz de Calias (449 a. C.) se alcanz6 un afo después de la muerte

del general; y en el de Luculo, fue Sila quien derrotd definitivamente a Mitridates; cf.

Plu., Cim. 3.3.

23 Como analizé Gascd 1990. Las razones de Plutarco para vivir en Queronea en lugar de
Atenas, son examinadas por TITCHENER 2002, 136-141.

ISSN 0258-655X
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Seiias de identidad en las Vidas plutarqueas de Aristides, Temistocles y Cimon 9

estaba en una situacion dolorosa y era
menospreciada por su insignificancia
y miseria” (Cim. 1.3). El recuerdo de la
estatua dedicada a Luculo sirve asimis-
mo para reflexionar sobre el proyecto
Vidas paralelas: estas no son retratos
idealizados de hombres ilustres, sino
que pretenden ante todo dibujar, en una
imagen hecha con palabra524, el equi-
librio necesario entre como es un hombre
y como deberia y/o podria ser. El retrato
literario es mas digno de imitacion que
el puramente fisico y ademas, como la
naturaleza humana no permite esbozar
una vida de hombre irreprochable y pura:

Los errores y los defectos que
por alguna pasion o necesidad
politica se extienden sobre las
acciones de un hombre, hay que
considerarlos como imperfeccion
de alguna virtud mas que auténti-
cos vicios (Cim 2.5)%°.

Esta afirmacion obliga al bidgrafo
a presentar a los protagonistas de las
Vidas paralelas desde muchos y varia-
dos aspectos, de modo que ahora obser-
varemos como en estas seis Vidas son
caracterizados esos seis personajes del
pasado historico, tres griegos y tres ro-
manos, a partir de algunos componentes
necesarios en toda biografia—como son el

24
25

Asi lo indica BENEDIKTSON 2000: 159-161.
En este sentido hay que entender la afirmacion de BOULOGNE 1994: 61, de que, segun

linaje, la educacion recibida, el caracter
y virtudes del individuo biografiado, y su
muerte— y que sirven precisamente para
enmarcar la actividad publica, politica y
militar, de los protagonistas plutarqueos.

2. Linaje y educacion

A partir del relato plutarqueo, el
linaje poco podria haber ayudado a nin-
guno de los seis biografiados —méaxime
en el Biog de Camilo, donde no hay si-
quiera ninguna referencia explicita a su
familia— para llevar a cabo las grandes
hazafias que acometieron, o simplemente
para ser tenidos en consideracidon por
sus propios coetaneos®S. Entre los grie-
gos, Cimoén quedd muy joven huérfa-
no de padre, y goz6 de mala fama por
disoluto y bebedor como su abuelo pa-
terno, cuyo nombre compartia, y por su
excesiva inclinacion hacia las mujeres,
en particular, por las relaciones inces-
tuosas con su hermana, con la que vi-
via en publico matrimonio (petd Tig
G0eAPTC ETL KOPNG 0VONG Kol Aydpov,
Cim. 4.4). Temistocles fue hijo bastardo
de padres poco nobles (Them.1.1), y
Aristides naci6 en el seno de una fa-
milia sin recursos (Arist. 1.4). Por el
contrario, Liculo pertenecia a una fa-
milia de rango consular y riqueza me-

Plutarco, la virtud y su contrario no varian con los lugares y las épocas, y de ahi el

caracter ejemplar de sus Vidas.
26

protagonistas plutarqueos.

ALBINI 1997: 59-72, revisa la incidencia de la familia en el desarrollo del caracter de los
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dia, aunque tampoco exenta de mala
reputacion (Luc.1.1), mientras que los
antepasados de Marco Caton eran gente
totalmente desconocida y formaban
parte de aquellos a los que “los romanos
solian llamar ‘hombres nuevos’ (Kkot-
VOUG TTPOCAYOPELEY AVOPAOTOVG) por-
que no tenian ninguna gloria de familia
y empezaban a hacerse conocer por
ellos mismos” (Cat. Ma.1.2).

Estrechamente vinculada al linaje,
la educacion —bien sea denominada
puabnoig, o bien maudeio—, junto a la
naturaleza y a la practica (¢boig y ¢o-
knoig), es uno de los tres factores que
condicionan, segin Plutarco, la vida
del hombre, pues la instruccion puede
corregir una naturaleza deficiente y re-
sistir las peores calamidades®’. Parece
razonable, entonces, imaginar que la
educacion deberia ser un elemento ca-
pital para el queronense al trazar el pe-
rfil biografico de sus personajes, si bien
un analisis detallado revela cuan es-
casa es la informacion que al respecto
contiene el conjunto del corpus, pues
solo cinco Vidas —las de Pericles, Al-
cibiades, Alejandro, Demostenes y Ci-
ceron— describen de manera amplia y
pormenorizada la formaciéon que es-

PiLAR GOMEZ

tos recibieron, mientras que dos quintas
partes de los relatos biograficos carecen de
informacion alguna sobre la instruccion
de sus protagonistaszg. La seleccion de
Vidas que ahora nos ocupan, no constituye
ninguna excepcion: tanto la de Aristides
como la de Camilo omiten toda referencia
a la educacion recibida por el ateniense y
por el romano. Plutarco, en cambio, des-
taca a menudo y con especial énfasis,
precisamente, la falta de instrucciéon ya
que una formacion deficiente justifica, a
su juicio, defectos morales, y, al mismo
tiempo, le aporta argumentos para de-
fender que también un individuo debe ser
juzgado seglin su propio derecho®, como
revela especialmente el caso de Aristides.
Sin embargo, en las restantes cuatro Vi-
das, la educacion es el unico rasgo bio-
grafico que Plutarco destaca muy po-
sitivamente en los romanos frente a los
griegos, pero nunca por comparacion
entre ellos, ya que solo el par Cimén—
Luculo contiene dicha informacion so-
bre ambos protagonistas, aunque no es
tenida en cuenta en la cOykpioig final.

Luculo es presentado por Plutarco co-
mo un hombre de excelente formacion,
instruido en filosofia, a la que pudo de-
dicarse plenamente tras retirarse de las

27 Como se afirma en el opusculo plutarqueo considerado espurio, De liberis educandis, es
necesario dar a los hijos maestros irreprochables por su género de vida, irreprensibles en
sus costumbres y los mejores por su experiencia, porque “la fuente y raiz de una conducta
intachable es haber alcanzado una buena educacion” (mnyr| yap koi piCa kodokayabiog to

vopipov toyelv todeiag, Lib. educ. 4B).

28 Segtin datos aportados por VELAZQUEZ 2001: 448-449.
29" Como apuntan PELLING 1990: 19-52; SWAIN 1996: 140-144.
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campafias militares*’. Ademas, el general
romano era capaz de expresarse tanto en
latin como en griego (floxnto Kol Aéyswv
{kavé exatépay YAdTTav, Luc. 1.4)*! con
competencia suficiente en ambas lenguas
no solo para tratar asuntos publicos, sino
que “desde su adolescencia se habia hecho
suya esa cultura harmoniosa llamada
liberal y que aspira a la belleza” (v
EUUEAT ToOTNV KOl Agyopévny EAevbépiov
€l 1@ KOAD TPOCEMOLIETo Toudeioy £t
kol pepdkiov @v, Luc. 1.5). Y sobre
ello insiste todavia Plutarco al final de la
biografia del romano:

Estos son los defectos que te-
nia Luculo entre todas sus otras
cualidades, porque parece haber
sido alto y bello, habil orador y
sensato tanto en el foro como en
el campamento (Luc. 33.3).

Caton, a juicio de Plutarco, fue an-
te todo un brillante abogado y, en se-
gundo lugar, un habil orador, “un De-
mostenes romano” (Popoiov avtov
ol moAlol AnuocOévn mpoonydpevov,
Cat. Ma. 4.1)32, que, a diferencia de
Luculo, aprendié tarde la lengua grie-
ga y ya era de edad avanzada cuando
tuvo entre las manos libros griegos,

de modo que “aprovecho poco la lec-
tura de Tucidides, y sobre todo la de
Demostenes para formarse en elocuen-
cia” (Cat. Ma. 2.5)**. No obstante, Plu-
tarco admite que las obras de Caton
estan por doquier adornadas con maximas
e historias tomadas de la tradicion griega,
algunas de las cuales son una traduccion
literal del original griego (Cat. Ma. 2.6). El
tema de la educacion es motivo recurrente
en diversos momentos del Biog de Marco
Caton, donde Plutarco incluso explica
coémo el romano educod personalmente a
sus hijos y dedic6 su fortuna a que tuvieran
una brillante carrera. Sin embargo la bio-
grafia plutarquea contiene una dura critica
contra el censor romano por su desprecio
de la cultura griega, e incluso se pregunta,
porque no lo entiende, como algunos pue-
den comparar a Caton con Lisias, habida
cuenta de que la oratoria del romano
reflejaba bien su propio caracter:

era, a la vez, graciosa y terrible,
complaciente e impresionante, fa-
ceciosa y ruda, sentenciosa y com-
bativa” (Cat. Ma. 7.1).

Muy distinto es el panorama que las
Vidas presentan sobre la educacion de
los griegos Cimon y Temistocles. Am-

30 Un rasgo destacado por BALDWIN 1982: 254-256, y SwAIN 1992: 309.

31
(Luc. 1.8).

Ltculo quizas fue incluso el autor de una historia de la guerra marsica escrita en griego

32 Hasta qué punto este apelativo es un elogio auténtico por parte de Plutarco o se trata
solo de aceptar el canon de la oratoria griega, puede deducirse de la valoracion que el de
Queronea hace de la figura del orador ateniense; cf. MESTRE & VINTRO 2007: 333-344.

33" Dos autores destacados de la paideia griega.
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bos estan lejos de ser hombres con una
solida instruccidén, pero destacan por
su inteligencia practica y por actuar
siguiendo una natural inclinacién, de
modo que Plutarco modela de quienes
salvaron Grecia del barbaro un retrato
basado ante todo en la capacidad de
accion. Esta imagen esta en clara con-
sonancia con el argumento del bre-
ve opusculo De gloria Atheniensium
(345C-351B), donde Plutarco presenta
la capacidad de actuacion practica de
los generales y lideres atenienses como
el eje vertebrador del poderio de la polis
atica, complementando asi el topico de
Atenas como escuela de Grecia™®. Ante
la pregunta de si los atenienses fueron
mas ilustres en la guerra o en sabiduria,
Plutarco se inclina favorablemente por
la preeminencia de los hombres capaces
de actuar para convertir unas ideas en
realidad; por lo tanto, prefiere el general
al pintor, al historiador o al poeta tragico,
y se decanta por los éxitos politicos y
militares antes que por los discursos de
los oradores, situando por delante de los
artistas a los hombres de accion como a
los unicos generadores de la verdadera
gloria de la ciudad ateniense, hasta el
punto de afirmar: “Si se suprimieran

3 Cf. Th., 11 41.
35
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los hombres de accion, no existirian los
historiadores” (Glor: Ath. 345C)*>.

Para referirse a la falta de instruccion
de Cimon, Plutarco cita la fuente em-
pleada, el historiador Estesimbroto de
Tasos>®, segiin el cual el hijo de Mil-
ciades no fue instruido ni en musica ni en
ninguna otra de las disciplinas liberales
y reconocidas entre los griegos, y ca-
recia de la agudeza y de la locuacidad
aticas (5evOTTOG T€ Kol GTOVALNG AT-
Tk 6Awg ammArayOot, Cim. 4.5). A
pesar de ello, Plutarco refiere como Ci-
moén fue capaz de autodefenderse (dmo-
AOYOOUEVOG O TPOG TOVG dkacTdg, Cim.
14.4) de la acusacion, promovida por sus
enemigos politicos, de haberse dejado
persuadir por los regalos del rey Ale-
jandro de Macedonia.

En el caso de Temistocles, hombre
inconstante e inestable (dvopoiog Kol
dotdbuntog, Them. 2.7), Plutarco se ha-
ce eco del poco interés demostrado por
el general para ser instruido en aquellas
ensefanzas que configuran el caracter,
y en cuantas se cultivan por placer del
espiritu o para adquirir la elegancia
propia de hombres libres®’. A juicio de

Estas palabras son puestas en boca de Temistocles. En la Vida de Teseo, Plutarco califica a

Atenas de “bella y celebrada” (Thes. 1.5), y, al menos en otras dos ocasiones, la identifica
como “la polis que sabe hablar bien y que cultiva las artes” (ibidem 16.3); y es, por ello,
“favorable nodriza de muchas otras” (Glor. Ath. 345F).

36
37

Para las fuentes utilizadas por Plutarco, véase RAMON PALERM 1992: 112-134, .
Sobre las consecuencias negativas que tuvo la insuficiente instruccion de Temistocles

tanto para ¢l mismo como para su ciudad, véase el analisis de T. DUFF 2005, 553-559.
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Plutarco, Temistocles confiaba solo en
su propia naturaleza y se vanagloriaba
de no saber afinar una lira, pero si de
tomar una ciudad pequena y hacerla
grande. Asimismo, Plutarco muestra
su desacuerdo con la tradicién de que
Anaxagoras fue maestro de Temistocles,
aduciendo motivos cronoldgicos, pero ad-
mite que el maestro de un hombre como
Temistocles tuvo que ser alguien experto
en cooia, esto es “en habilidad politica y
en inteligencia practica” (dewvotnta To-
ATy Kol dpaotiplov ovveowv, Them.
2.6); aspectos por los que el general ven-
cedor en Salamina dio especiales mues-
tras de interés desde su mas tierna ado-
lescencia, de modo que Temistocles es
presentado por Plutarco, en cuanto a la
instruccion recibida, como legitimo he-
redero de “aquellos que mas tarde, al
combinar la habilidad politica con las
artes juridicas y alejarla de la practica,
recibieron el nombre de sofistas” (ol pe-
0 ToDTO OkaviKoig peiavteg Téxvoug
Kol petayoydvieg Gmd T®V  mpdcewmv
™V Goknow &ml Tovug AOYOVS, GOPIoTOL
npoornyopevbncav. Them. 2.6).

3. Cardcter y virtudes

Plutarco emplea el término fj0oc con
distintas acepciones y diferencia entre
n0og propiamente dicho y tpémog, enten-
diendo este ultimo vocablo como la ma-
nifestacion psiquica del individuo —bien

sea referido a la gvoig 0 al 0og- y asi
lo utiliza para describir la implicacion
del hombre en la realidad concreta de
su mundo. De este modo, el término
Tpomog sirve al escritor tanto para reve-
lar el caracter del individuo como para
encubrirlo, puesto que el cardcter esta
siempre expuesto a las influencias varia-
bles que en cada momento concreto inter-
vienen e interfieren en la actuacion y en
la conducta de los hombres. En segundo
lugar, como hemos sefalado ya, tampoco
debe olvidarse el valor fundamental que
Plutarco otorga al concepto de moudeia,
por cuya accion incluso una naturaleza
negativa puede cambiar en sentido con-
trario, del bien al mal, de modo que
tampoco en relaciéon con el caracter
es posible establecer lineas divisorias
absolutas en los elementos utilizados por
Plutarco para analizar y presentar a los
protagonistas de las Vidas>®.

Cimon fue, segin el relato plutar-
queo, un hombre noble, justo, magna-
nimo y honesto que alcanzo los méaximos
honores y magistraturas de su ciudad “por
su afabilidad y sencillez” (dw TpadTTOL
kol aeéiewav, Cim. 5.5). El caracter
magnanimo de Cimon era evidente en
su altruismo hacia los pobres, ya que fue
un hombre liberal capaz de sobrepasar
la antigua hospitalidad y humanidad de
los atenienses, a quienes ofrecia cenas
generosas para que también los mas

38 Desde esta perspectiva, resulta util e interesante el esquema propuesto por PEREZ JIMENEZ
1994: 338, para analizar la doctrina moral de Plutarco sobre el caracter y la conducta,
basado en la combinacion de tres conceptos @Uo1g, TpOTOG Y Labnoig (o modeia).
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desfavorecidos pudieran dedicarse a la
vida publica. Plutarco incluso llega a
comparar a Cimon como benefactor de sus
conciudadanos, con figuras miticas como
Triptolemo o Prometeo, pues hizo posible
la comunidad de vida del tiempo de Crono
(Cim. 10.7), al convertir su propia casa
en pritanco y en lugar de acogida. No
obstante, el también aristocrata Plutarco
no admite que tal actitud de Cimon pueda
ser tachada de demagogica precisamente
por la opcion politica del ateniense,
favorable y partidario de la aristocracia, y
ademés prolacedemonio®’. Como prueba
de ello, Plutarco contrapone Cimén a
Temistocles —porque este exaltaba al
pueblo mas de lo necesario, y eso si que
es demagogia— y también a Efialtes,
quien quiso abolir el Aredpago, baluarte
conservador en la democracia ateniense.
Plutarco destaca, asimismo, la honestidad
de Cimon por su conducta incorruptible,
siendo de nuevo Temistocles y Efialtes
los referentes inmediatos, pues ambos
utilizaban el tesoro publico en beneficio
propio. Por el contrario, Cimén, al ser
acusado por sus adversarios de no llevar a
cabo una accion militar contra Macedonia
persuadido por los presentes del rey Ale-
jandro, se defendi6 declarando que no era
proxenos de los jonios o de los tesalios,
sino precisamente de los lacedemonios

PiLAR GOMEZ

“cuya frugalidad y sensatez imitaba y
mantenia, rechazando cualquier riqueza,
y sintiéndose recompensado con la gloria
de enriquecer la ciudad con despojos ene-
migos” (Cim. 14.4)40.

Esta posicion prolacedemonia, que
Plutarco considera un rasgo relevan-
te del caracter y de la conducta de
Cimoén, provocd su ostracismo. Al
parecer, cuando los lacedemonios re-
gresaban de liberar Delfos de los fo-
ceos, los atenienses les ofrecieron ba-
talla; Cimon se presentd para luchar
junto a su demo, pero el consejo de
los Quinientos lo acusé de acudir en
ayuda de los espartanos contra Atenas.
Sin embargo, la posterior derrota su-
frida por los atenienses en Tanagra
sirvid para que estos reconocieran la
injusticia cometida contra Cimon, sien-
do Pericles mismo quien decreto el re-
torno de Cimoén del exilio, por ser este
un hombre que, segun Plutarco, ha-
bia colmado a sus conciudadanos con
innumerables ventajas. Entre ellas,
Plutarco situa también el empefio del
general griego, una vez alcanzada la
primera paz entre Atenas y Esparta, por
desviar y canalizar las inquictudes de
los atenienses hacia Chipre y Egipto a
fin de que lucharan contra los barbaros,

39 Plutarco, no obstante, recuerda como una actitud semejante era objeto de critica en el caso
de Temistocles, quien por ello era acusado de vanidad; cf. Them. 5.4.

40 Enotro pasaje, Plutarco refiere que fue iniciativa de Cimoén la construccion de los Muros Largos,
aunque dicha obra se concluyera mas tarde, asi como el embellecimiento y adorno de la ciudad
de Atenas con espacios de ocio tales como el gimnasio de la Academia; cf. Cim. 13.7.
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sus enemigos naturales*!, cuya derrota
aportaba a Grecia justos beneficios. El
de Queronea toma este episodio como
paradigma del pasado que hizo posible
la grandeza de Atenas y que marco su
historia a finales del s. V a. C.; una
grandeza que estaba al servicio del bien
comun, como €él formula:

Tan respetuosas de la politica
eran entonces las querellas, tan mo-
deradas las rencillas personales y
reducibles al interés general que la
ambicion, la mas violenta de todas
las pasiones, se diluia ante las nece-
sidades de la patria (Cim. 17.9).

Posiblemente en la mente de Plutarco
esta situacion de la Atenas clasica con-
rasta con las guerras civiles que en el
s.la.C.yenels. Id. C. destruian la
republica romana. No obstante, como a
menudo ocurre en las Vidas paralelas,
Plutarco también evoca aspectos negati-
vos en la conducta de Cimon, tales como
la relacion incestuosa con su hermana
0 una excesiva inclinacion a la bebida.
Pero incluso admitiendo estas faltas, el
bidgrafo salva siempre la grandeza del
ateniense, como refiere de forma ex-
plicita el siguiente pasaje:

Si siendo Cimén descuidado

y bebedor, tom¢ tantas ciudades

41
42

y consiguid tantas victorias, es
evidente que, si hubiera estado
sobrio y atento, ninglin otro grie-
go ni antes ni después de ¢€l, ha-
bria jamas sobrepasado sus éxi-
tos (Cim. 15.5)*.

Del romano Luculo, Plutarco des-
taca que, siendo todavia joven, dio
sobradas muestras de audacia e in-
teligencia (tOAung Osiypato kol ov-
véoewg, Luc. 2.1), al tiempo que su
equilibrio y afabilidad (61" evctéfelov
kol TpaodtnTa, ibidem) lo hicieron me-
recedor del afecto y de la confianza de
Sila, quien lo designo tutor de su hijo.
No obstante, Plutarco presenta a Luculo
como un hombre en exceso deseoso
de gloria, que envidiaba la fama de
Pompeyo en Hispania, y se mostraba
incapaz de captar tanto el afecto del
comun de los soldados —la codicia de
sus propios soldados le impidi6 disfrutar
del premio de la victoria y de vencer
definitivamente a Mitridates43—, como
de congeniar con los poderosos y de
dignidad igual a la suya. Sin embargo,
el bidgrafo no olvida referir algunos
episodios que revelan la humanidad
(ptravOpomia) de Luculo, como se evi-
dencid en la toma de Cabiros, donde la
actuacion del general romano aportd
a los alli sitiados —y en especial a los

El término utilizado por Plutarco es gvcet (Cim. 18.2).
En Praec. ger. reip. 800D Plutarco asegura que, si los atenienses reprendian a Cimoén por

su aficion al vino, era porque no tenian nada mas que reprocharle.

43
lucha contra los partos (ibidem 30).

Cf. Plu., Luc. 17.6. También refiere Plutarco que los soldados no siguieron a Luculo en la
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muchos griegos que habia— “no una sal-
vacion, sino una resurreccion y un se-
gundo nacimiento” (Luc. 18.1).

En cuanto a Temistocles, Plutarco
no disimula la seduccion que siente por
¢l, aunque el relato biografico destaca
sobre todo la inmensa ambicién (@t-
AoTio) que en todos los ordenes ca-
racteriza al ateniense, pues en ella a
todos sobrepasaba y ganaba44. Ademas,
Plutarco define a Temistocles como un
individuo codicioso y habil, pero lo
salva por ser un buen patriota. En esta
valoracion positiva Plutarco se inspira,
sin duda alguna, en las fuentes literarias
claramente defensoras y partidarias del
ateniense, como son Esquilo, Simo-
nides, Aristofanes y, sobre todo, Tu-
cidides, frente a sus detractores entre
los cuales se hallan Herdédoto, Platon
0 Teopompo45. Plutarco, siguiendo al
historiador ateniense46, basa el éxito de
Temistocles tanto en una extraordinaria
inteligencia natural (@boer ocvvetdc,
Them. 2.1), que le permitia tomar las
mejores decisiones en el momento
oportuno, como en una enérgica reso-
lucion y habilidad para improvisar ante
cualquier situacion.

4 Cf. Plu., Them. 5.3; 6.2.
45

163-169; PELLING 2000: 331-339.
4 Cf. Th.,1138.

4T Cf. Plu., Arist. 4.1; 4.6.
48
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Por el contrario, la moderacion y la
prudencia son la causa del éxito de Ca-
milo porque ejercia el mando sin des-
pertar envidia y siempre, incluso cuan-
do lo ostentaba en solitario, compartia
su autoridad, pero la gloria, aunque
mandara con otros, recaia solo en él. Sin
embargo, su caracter bueno y generoso
por naturaleza (fjepog eVGEL Kai xpno-
16¢, Cam. 11.3), su moderacion y pru-
dencia (petpiotmg kai epovnoig, Cam.
1.4), no impidieron que partiera al exi-
lio maldiciendo por rencor a Roma, co-
mo Aquiles hiciera con los aqueos en
campo troyano (Cam. 11.3-13.1).

El Piog plutarqueo de Aristides es un
auténtico homenaje al sobrenombre del
ilustre ateniense: el justo. Aristides actua-
ba contra el afecto y el favor personal en
defensa de lajusticia, y también en nombre
de esta contra cualquier manifestacion
de iray de odio*’, en el contexto de una
ciudad, Atenas, que es admirada —afirma
Plutarco— “todavia en nuestros dias por
sus numerosos ejemplos de humanidad y
de generosidad” (Arist. 27.6). Plutarco no
ahorra calificativos positivos al esbozar la
biografia de Aristides: el ateniense es un
hombre integro, firme, desinteresado™®® y

Sobre la construccion de Temistocles como personaje plutarqueo, DURAN LoPEZ 2000:

En Arist. 6.5, Plutarco refiere que el ateniense no tocd ni a los prisioneros ni el botin de Maraton.
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conciliador®, no se exalta por los honores
y se muestra imperturbable, gentil incluso
en las adversidades;

Convencido en todos los casos
por igual, de que su deber era ofre-
cerse a la patria y cumplir como ciu-
dadano gratuitamente, sin ninguna
recompensa, no solo de dinero sino
también de gloria (4rist. 3.4).

Asimismo, en el retrato plutarqueo
la modestia adorna también la conducta
y el comportamiento de Aristides, como
ejemplifica el hecho de que cediera el
mando a Milciades; esta noble actitud
del ateniense permite a Plutarco extraer
una moralidad para sus lectores:

obedecer y secundar a hombres
sensatos no es vergonzoso en
modo alguno, sino honorable y
salvador (Arist. 5.2).

La virtud (@petn) es, a juicio de
Plutarco, la esencia de la accion politica
de Aristides frente a la de Temistocles,
Cimon o Pericles, quienes llenaron la
ciudad solo con bienes materiales co-
mo porticos, riquezas y otras banali-
dades. Aristides hizo siempre gala de
moderacion (€mieikeio) y jamads mos-

tr6 rencor alguno contra sus adversa-
rios politicos —especialmente contra
Temistocles—, de cuyo infortunio no
se aprovechod, pues tampoco antes ha-
bia sentido envidia hacia ellos por sus
éxitos . Aristides fue asimismo inco-
rruptible, a pesar de haber sido inves-
tido con plenos poderes para organizar
el tributo de los aliados:

Pobre se fue y mas pobre re-
greso, llevando a cabo el registro
de los tributos no solo con pureza
y justicia, sino también amistosa-
mente y con el beneplécito de todos
(kaBapog kol Oikonog GAAL TPO-
P0G Kol dppdvioc, Arist. 24.2).

La conducta de Aristides beneficio a
los atenienses pero también a los grie-
gos, quienes creian llegada una nueva
edad de Crono>, ya que Aristides
consideraba que los aliados no se ga-
nan con armas, barcos o caballos, si-
no “con benevolencia y accion politi-
ca” (gvyvopoobvn Kol mwoAtteiq, Arist.
23.1), como Aristides mismo recomen-
daba a sus propios adversarios.

Para Plutarco, Caton encarna las
virtudes de la Republica, de la vieja

49" Como ilustra el episodio en que Aristides apoya la propuesta de Corinto de que el triunfo
sea para los de Platea y, por lo tanto, ni para Atenas ni para Esparta, de manera que
también el lacedemonio Pausanias se ve obligado a actuar del mismo modo; cf. Arist. 3.3.

50

U ibidem 25.10.
52

Arist. 25.9: oté0V, YpnudTov, plvapioc.

BrIONES ARTACHO 2001, 309, alude a la voluntaria pobreza de Aristides como un rasgo de

su caracter, mas destacado que incluso la justicia.

53
Cim. 10.7.

Plutarco aplica esta misma comparacion con la mitica edad de oro también a Cimon; cf.
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Roma* y, en consecuencia, traza de él
un retrato parcialmente positivo, en el
que abundan términos como austeridad
(dperng), frugalidad, virtud, trabajo, con-
tinencia (€ykparei), severidad (to Bapoc),
dignidad (cepvoc), justicia, desinterés por
los bienes materiales o una modélica vida
privada. No obstante, Plutarco se muestra
muy critico en la mofa y en el desprecio
que Catdn —precisamente por personificar
esos mismos ideales romanos— hacia de
la cultura griega, incluso contra nombres
tan ilustres como Socrates o Isocrates.
Segiin el censor romano, Roma perderia
su imperio cuando la ciudad se hubiera
infectado de las letras griegas™, y Plu-
tarco reacciona contundente ante tal
erronea aseveracion, pues, a su juicio,
la vacuidad de tan negativo presagio es-
ta confirmada por la constatacion de que
Roma alcanzo el punto algido de su im-
perio precisamente “‘cuando adquirid
familiaridad con la ciencia y con la cultura
griegas” (1] moMg Mpbn peyiom kol Tpog
‘EAnvika pobnpoto kol woudeiov droacov
goyev oikeiwg, Cat. Ma. 23.3). Signos
inequivocos de que Caton se mantuvo fiel
a los ideales de la antigua Roma son, por
ejemplo, que €l no pide ni reclama nada
del tesoro publico, no usa carruaje, viste

PiLAR GOMEZ

con modestia; era inexorable en la ad-
ministracion de justicia, y directo y sin
consideraciones en sus edictos de go-
bierno (Cat. Ma. 6.4); asimismo renuncia
a recaudar botin alguno, y prefiere com-
petir en valor con los mas valientes que
rivalizar en dinero con los mas ricos o en
avaricia con los mas avariciosos (Cat. Ma.
8.5). Odia, sin embargo, a los médicos y
filésofos griegos, y, apartandose asi de
cuantos romanos se complacian en hacer
a los jovenes participes de la cultura grie-
ga, educa personalmente a su hijo, el cual
demostrara ser un buen soldado a las
ordenes de Paulo Emilio contra Perseo
(Cat. Ma. 22.3).

No obstante, en un contexto en que
la cultura, la griega y la romana, es ya
comun, la mayor parte de esas reti-
cencias hacia Grecia que Plutarco de-
nuncia en el comportamiento y en la
actitud vital de Catén, no sirven mas
que para perfilar al censor romano ca-
si como a un personaje de comedia,
erigido en portavoz de una especie de
complot griego contra los valores de
Roma, capaz de hacer sonreir incluso
a los amigos y lectores romanos de
Plutarco —complices, sin duda, de las
ideas plutarquea556—, cuando el autor

% A modo de ejemplo, Catén jamads se bafiaba con su hijo, un uso que los griegos habian

contaminado; cf. Cat. Ma. 20.8.

3 Cf. Plu., Cat. Ma. 23.2: dnolodot Popoiot ta mpdypoto ypoppdtov EAANvik@Y dvo-

TAncOévtec.
56

Quizas el objetivo es que el lector, como el autor, sea consciente de que los griegos

consideraban a los romanos de otro tiempo como a unos barbaros, y que los romanos se
avergliencen por ello, a pesar de admitir que han tenido otras cualidades, pero, sobre todo,
que unos y otros reconozcan que tales juicios son ya anacronicos.
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de Queronea, tal vez con un cierto
sarcasmo, trata de hacer ahora una
evocacion comun de un pasado a la vez
lejano y proximo. En efecto, los viejos
romanos se mantuvieron apartados de
la lengua y de las letras griegas porque
estas comportaban un cierto poder de
corrupcion. Sirva como ilustracion la
anécdota de que Catén, cuando llegd a
Atenas, donde pasé buena parte de su
tiempo, se dirigio en griego (EAANvioTi)
al pueblo para mostrar su admiracion
por la virtud de los antiguos atenienses,
y su complacencia por haber podido
contemplar la belleza y grandeza de su
ciudad. Sin embargo, Plutarco considera
que esta noticia es del todo falsa y afirma
que el romano hubiera podido hablar
directamente en griego, pero no lo hizo
“porque se aferraba a las costumbres
patrias y se reia de los admiradores de las
cosas griegas” (Eupévov 6¢ Tolg matpiolg
Kol KotoyeAdv Tdv 10 ‘EAANvika tebo-
HoKOTMV), sino que se dirigio al pueblo de
Atenas a través de un intérprete (ot Epun-
vémg). Fue entonces cuando los atenienses
admiraron la rapidez y la agudeza de
su lenguaje (10 thyog aOTOD Kod TNV
o&vmta TG Ppacemc), puesto que lo que
¢l exponia con brevedad, el intérprete lo
repetia largamente y con muchas palabras;
asi Caton se convencio de que “a los grie-
gos las palabras les salian de los labios,
y a los romanos del corazéon” (16 8’ GAov

57

otecBar T pripota Toic pev “EAinew dmo
Y@V, 10ig 6¢ Popoiog dmd woapdiog
oépecbon, Cat. Ma. 12.5-7)57.

4. Sobre la muerte de los protagonistas

Plutarco refiere la muerte de estos
seis hombres con un elemento, en cierto
modo, diferenciador: la muerte de Cimon,
Temistocles y Aristides es presentada
como un suceso vinculado a la proyeccion
publica y actividad politica desempefnada
por ellos a lo largo de su vida, en tanto
que la de Luculo, Camilo y Catéon se
muestra como un suceso estrictamente
privado. Asi, Liculo fue victima de unas
drogas amorosas administradas por un
liberto (Luc. 43); Camilo sucumbi6 a la
peste que asolo Roma el afio 365 a. C.
(Cam. 43); y Catéon murid de enfermedad,
a los ochenta y cinco afios, habiendo pro-
nosticado quién acabaria con el poder de
Cartago (Cat. Ma. 26-27).

Sobre la muerte de Cimon, Plutarco
registra una doble version, segun la cual
el general griego murié por enfermedad
o por una herida. Sin embargo, el Biog
plutarqueo no deja lugar a dudas de que
le sobrevino en acto de servicio supremo
a la patria, porque se produjo luchando
contra el barbaro. Y hasta tal punto este
hecho es relevante que el bidgrafo afirma
que tras la muerte de Cimo6n ya no hubo
en la contienda contra Persia ninguna

También en la Vida de Mario, Plutarco se expresa en términos semejantes: Mario, hombre

frugal y conforme a la antigua educacion romana no aprendi6 jamas las letras griegas ni hacia
uso de la lengua griega en ningtin asunto serio, puesto que encontraba ridiculo “aprender una
lengua ensefiada por unos hombres que eran los esclavos de los otros” (Mar: 2.2-3).

PLOUTARCHOS, n.s., 19 (2022) 3-32

ISSN 0258-655X



20

otra empresa mas gloriosa que cuantas el
ateniense habia emprendido, justificando
tal alabanza tanto por las cualidades per-
sonales del ateniense como para subrayar
la situacion en que se encontraron los
griegos tras la desaparicion del general,
cuando ya nadie era capaz de mediar:

Estallaron al fin en una guerra
contra ellos mismos, dando res-
piro a la causa del Rey, pero pro-
vocando una terrible ruina para la
potencia helénica (Cim. 19.3).

Asimismo, Plutarco senala la rele-
vancia de Cimoén por el hecho de que sus
despojos fueran venerados en el Atica
en los llamados “cimoneos” (Kipudveia,
Cim. 19.5), y que se le hicieran ofrendas
como a un ser superior, ¢ incluso el dios
Apolo prescribe no descuidar su recuer-
do en tiempos de sequia como si se tra-
tara de un espiritu protector5 8,

También la muerte de Temistocles
puede entenderse como un acto de ser-
vicio llevado a cabo por quien, al ele-
gir ¢l mismo su destino, se revela en el
momento final de su vida como un buen
patriota que, sin resentimiento hacia sus
conciudadanos, actia con coherencia y
respeto hacia sus propias gestas:

Temistocles, a pesar de su me-
dismo, se administré6 un veneno

PiLAR GOMEZ

fatal, cuando el rey persa le orde-
nd encabezar la lucha contra los
griegos, acaudillados por Cimon
(Cim. 18).

Muere, pues, Temistocles por volun-
tad propia, a los sesenta y cinco anos, “la
mayor parte de los cuales estuvo dedicado a
tareas de gobierno y militares” (Them. 31).
Por ello, Plutarco considera una mentira
alentada para incitar a los oligarcas contra
el pueblo la tradicion de que sus despojos
fueron ultrajados y diseminados por los
atenienses, y prefiere recordar la version
de Diodoro el Periegeta, quien sitia la
tumba de Temistocles en el Pireo sobre
un pedestal en forma de altar, aunque no
evita aludir a una magnifica tumba que
los magnesios le dedicaron en la plaza
publica (Them. 32.4)%°.

El relato de la muerte de Aristides
es coherente con la ensalzada biografia
que Plutarco le dedica, tanto cuando
refiere que murid en casa como cuando
refiere que la muerte lo alcanz6 lejos de
su ciudad: si fue en Atenas, le sobre-
vino honrado y admirado por sus con-
ciudadanos; si ocurrié lejos del Atica,
pudo ser —sugiere el de Queronea— en el
Ponto “durante una travesia por asuntos
publicos” (Arist. 26.1). No obstante, y a
pesar de la falta de documentacion®, no

8 CoopER 2014: 398-400, analiza, entre otros pares de Vidas, la muerte de Cimoén y Luculo
como un recurso narrativo para entender el conjunto del relato biografico.

39 Cf. Th., 1 138; Nep., Them. 10.3.

60" Cratero de Macedonia serfa la fuente de esta noticia y merece, segun justifica Plutarco
(Arist. 26.4), credibilidad por su modo habitual de relatar los hechos acontecidos.
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es dificil entrever en el texto de Plutarco
un énfasis especial en la posible muerte
de Aristides en Jonia a consecuencia
de un ostracismo voluntario y como
resultado de una falsa acusacion por
soborno, cuya condena, de cincuenta
minas, el justo ateniense no habria
podido satisfacer (Arist. 26.3). Aristides
muere, pues, sin recursos, tal y como
habia nacido y vivido buena parte de su
existencia, siendo la ciudad quien se hizo
cargo de su tumba en Falero, asi como
de la dote de sus hijas (Arist. 27.1).

5. La gran Atenas

Las Vidas paralelas forman parte del
interés de Plutarco por la vida politica
de su momento, reflejado también en
otras obras suyas que tienen algunos
puntos en comun con los relatos biogra-
ficos. Si en estos la finalidad es ofrecer
modelos de conducta para el presente
a partir de los grandes hombres del
pasado, griegos y romanos, en Conse-
Jjos politicos Plutarco afirma con clari-
dad que el objetivo es aleccionar a los
contemporaneos con las muchas ac-
ciones de los griegos de otro tiempo,
pero esas gestas a imitar no son las de
Maraton, Eurimedonte o Platea, “pues
todos los ejemplos que inducen al
pueblo a inflarse y envalentonarse ind-

61

tilmente deben quedar para las escuelas
de sofistas” (Praec. ger. reip. 814C).
Maraton, Eurimedonte o Platea remiten
directamente al contexto histérico de
Aristides, Temistocles y Cimon, la Ate-
nas del s. V a. C., aunque en las palabras
de Plutarco hay, ante todo, prevencion
sobre el riesgo que puede entrafiar la
exaltacion del orgullo griego frente a la
dominacién romana.

Si la actuacién politica tiene como
fin el bien comun, los lectores coetaneos
de Plutarco deben entender que ese bien
comun tiene una escala distinta bajo el
dominio y control de Roma. EI hombre
de estado debe conseguir la concordia
entre los miembros de la clase dirigente
y entre todos los ciudadanos para evitar
la intervencion de Roma en los asuntos
internos de las ciudades®'. Por ello, la
reflexion politica de Plutarco siempre
tiene una intencion comun bien definida:
exhortar y aconsejar para preservar la
concordia y evitar conflictos internos
que pueden desestabilizar y desembocar
en una disminucion de las libertades de
que atn disfrutaban las ciudades griegas.

Si hay todavia espacio para la poli-
tica a la manera como es aconsejada y
recomendada por Plutarco, quien parte
siempre del ideal ético del hombre que

VEYNE 2005: 210-231, reconoce que lo mas urgente en este contexto era predicar la

concordia entre las ciudades, y sefiala que la voz de los intelectuales no coincidia con el
sentir popular por la doble actitud del pueblo hacia Roma: esta suscita envidia y vituperio,
pero también deseo de imitacion. Asi, la Grecia conquistadora de su conquistador, estaba
conquistada por la cultura popular y cotidiana de Roma, la que mas podia exasperar a los

hombres de letras por su vulgaridad.
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dedica lo mejor de si mismo a las mas
grandes acciones encaminadas al bien
comun, es precisamente porque —como €l
reconoce— “nosotros ahora vivimos como-
damente en estados libres de tirania, guerra
o0 asedio” (A4n seni resp. T84F), y, por lo
tanto, hay que renunciar a ser mas cobardes
que los estrategas, demagogos, poetas,
sofistas y actores de tiempos pasados,
entre los que el ejemplo de Cimon, de
Aristides y de Temistocles adquiere un
valor especial. No obstante, a pesar del
idealismo implicito en la representacion
del perfecto hombre de estado, Plutarco
mantiene siempre una actitud pragmatica
y ofrece propuestas de actuacion politica
que considera viables en su época.

Sin duda alguna la ciudad del pasado
por antonomasia fue Atenas. Por lo
tanto, aunque la historia como tal se
diluye en la obra de Plutarco, la lec-
tura conjunta de las vidas respectivas
de estos tres griegos de época clésica
refleja bien el ideario politico del
queronense, alimentado por el pasado,
pero justificado por su actualidad: el
rescate de la herencia griega es puesto al
servicio de la ciudad y se inscribe en la
politica de recuperacion de emperadores
como Trajano y Adriano. Desde esta
optica, la particularidad de cada uno
de los tres protagonistas griegos se
proyecta siempre sobre el telon de
fondo de una ciudad con un proyecto
comun que, desde el ultimo tercio del s.

62 OLIVEIRA 2014: 30-48.
03 GomEZ 2007: 69-82.
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VI a. C. y hasta mediados del s. V a. C.,
gira en torno a dos ejes principales: la
lucha contra el barbaro y la relacién con
los aliados para consolidar el imperio
ateniense. Asi, vinculados a esa idea de
proyecto comin resultan sugerentes dos
hechos que Plutarco relata sin solucion
de continuidad en la Vida de Cimon,
después de explicar que, frente a la
actitud hostil y prepotente del espartano
Pausanias, el ateniense arrebato la hege-
monia a los lacedemonios mediante su
palabra y caracter (AOy® xai 7j0et), al
acoger benignamente (npdmg) y tratar
con humanidad (QiAavBpdnwc) a los
ofendidos y victimas de Pausanias
(Cim. 6.2.). El primero de los sucesos,
de alta rentabilidad poh’tica62, tiene
que ver con el reconocimiento de los
atenienses hacia Cimén por haber sido
¢l quien, gracias a su mucha ambicion
(moAA euotwiq), restituyd a Atenas
los despojos de Teseo, tal como habia
prescrito un oraculo, a fin de que el
unificador del Atica fuera honrado como
un héroe (Cim. 8.3-7). Cimon, pues, a
pesar de su filolaconismo, por el que
sufri6 ostracismo®’, es presentado como
un segundo fundador de Atenas, incluso
mas que por su brillante actuacién en
Salamina. El segundo hecho concierne
a la participacion de Cimén como juez
en un concurso dramatico, en el que
Soéfocles obtuvo la victoria frente a Es-
quilo (Cim. 8.8-9). Esta anécdota es

ISSN 0258-655X

PLOUTARCHOS, n.s., 19 (2022) 3-32



Seiias de identidad en las Vidas plutarqueas de Aristides, Temistocles y Cimon 23

significativa en tanto que supone tam-
bién un relevo generacional en cla-
ra conexion con el motor principal de
la accion militar de Cimoén, la lucha
contra los persas: Cimoén es hijo de un
luchador en Maraton, del mismo modo
que Sofocles sucede en el triunfo a
Esquilo, quien combatié en Maraton®.

De este modo, si la lucha exterior,
contra los persas, y las relaciones in-
ternas, en la ciudad y entre las poleis,
condicionan la vida de Atenas y la
actuacion de sus lideres politicos, la
respuesta dada a los diversos acon-
tecimientos, politicos o militares, que
dicha situacién comporta, por par-
te de Aristides, Temistocles y Cimdn
se presenta en las Vidas como com-
plementaria y revela, una vez mas, la
intencion de Plutarco: el hecho his-
torico en si tiene escasa relevancia en
el relato biografico, solo interesa co-
mo y por qué el protagonista del Biog
hace frente a un determinado suceso
y lo resuelve. De este modo, el valor
ejemplar de los tres atenienses radica
en cada caso en una particular forma
de ser y de actuar: el justo Aristides,
el ambicioso Temistocles o el afable
y generoso Cimon. Sin embargo, al
ser puestas en contraste y comparadas
entre si sus existencias, a tenor de

64 Cf. Ath., 14.627d; Paus., 1.14.5.
65 Frazier 1996: 101-105.

multiples alusiones internas, es posible
intuir en el texto de estas tres Vidas una
oVYKplolG entre los propios griegos,
que mas alla de la contraposicion
general o de la rivalidad como motivo
configurador del relato, sefialada por
Frazier®, revelan una misma voluntad:
el servicio a la causa comun.

Desde esta optica, adquieren un re-
lieve especial el regreso de Cimon del
ostracismo; el compromiso de Temis-
tocles en la transformacion de Atenas;
o la actitud de Aristides, cuyo Unico
1deal fue la salvacion de Grecia, incluso
durante su exilio cuando exhortaba a
los griegos a mantener la libertad y re-
nunciar siempre a cualquier rivalidad
interna o personal, como ¢l mismo hi-
zo en Platea, al no cuestionar el lugar
que los atenienses debian ocupar en el
campo de batalla (A4ristid. 12.3). De
igual modo, a pesar de su antagonismo
con Temistocles, que marca su actividad
publica®®, cuando volvio del exilio,
aconsejo a Temistocles en favor de la
salvacion comun, e hizo “de su mayor
enemigo, el mas célebre de los hom-
bres” (évoo&otatov £l cPiQ KON
oV 1oV &ybiotov, Aristid. 8.1). En el
novelesco Piog de Temistocles, el re-
lato sobre las Guerras Médicas ocupa
un espacio central® y, en especial, la

% Hasta el punto de que hacia presentar a otros sus propuestas para que su enemigo politico
por pugna con €l no impidiera llevar a cabo lo que era ttil para la ciudad; cf. Arist. 3.4.

67 cf, Plu., Them. 9-16. El relato plutarqueo es de clara inspiracion herodotea (Hdt., VIII 65).
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batalla de Salamina, auténtico simbolo
de la libertad de Grecia, de cuya gloria
para los griegos el principal artifice fue
este ateniense, apodado Odiseo por su
sagacidad (dw tnv @povnow, Herod.
mal. 869F)68. Asi define Plutarco el
triunfo en Salamina:

Bellay gloriosa victoria jamas
superada por ninguna empresa
maritima realizada por griegos
ni barbaros, tanto por el valor y
arrojo general de los combatien-
tes, como por la perspicacia
(yvoun) y habilidad (Sewvotnti)
de Temistocles (Them. 15.4).

Pero con ser grande esta empresa
de Temistocles, mas lo fue (uéyiotov)
que “termind con las guerras de los
griegos y logré poner de acuerdo a las
ciudades entre si, convenciéndolas de
que aplazaran sus rencillas durante la
guerra” (Them. 6.5). El caracter con-
ciliador de Temistocles en este con-
texto se puso de manifiesto también, a
juicio de Plutarco, en la batalla naval de
Artemision, pues convencio a los ate-
nienses para que cedieran el mando a
Euribiades y alos lacedemonios, aunque
¢l fue la causa principal de la salvacion
de Grecia y de haber llevado a los ate-
nienses a la gloria, pues “vencieron con
su valor (&vopeiq) a los enemigos y
con su prudencia (gvyvopoobvvn) a los
aliados” (Them. 7.3-4). No obstante,
en el seno de la polis, Temistocles se
enfrentd constantemente con los de-

68 Como sefialdbamos en GOMEZ 2017: 115.

PiLAR GOMEZ

mas lideres, pero Plutarco valora el
caracter innovador de sus propuestas
que cambiaron radicalmente el modo
de ser y de pensar de la propia ciudad
de Atenas, como su empecinamiento
en la construccion de la flota, primero
para luchar contra Egina y después
contra Jerjes, a pesar de la oposicion
de Milciades, quien, sin duda, tenia a
su favor la victoria en Maraton y temia
que la aristocracia perdiera el control de
la ciudad (Them. 4.4-6). Plutarco deja
constancia de la identificacion que en la
Atenas del s. V a. C. se produjo entre
el esfuerzo por alcanzar la supremacia
maritimay la consolidacion democratica
de la ciudad frente al conformismo de
los campesinos, a quienes no desagradaba
la oligarquia: a Temistocles se debe la
reconstruccion de los muros de Atenas
y el acondicionamiento definitivo del Pi-
reo (Them. 19.3-5). Sin embargo, a pesar
de haber recibido los mayores honores
imaginables tras la batalla de Salamina,
pronto cayd Temistocles en desgracia
—Plutarco recuerda que por envidia
(pBOve)— entre los aliados y entre sus
propios conciudadanos, quienes le apli-
caron el ostracismo “para acabar con su
prestigio y autoridad” (10 d&&lopo Kol
™mv Vmepoyny, Them. 22.4). El exilio de
Temistocles es utilizado por Plutarco para
opinar sobre esta practica habitual de la
ciudad democratica hacia cuantos eran
considerados insolentes por su poder y se
salian de la igualdad democratica:
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No era el ostracismo un cas-
tigo, sino un consuelo y un ali-
vio de la envidia (mwopopvdio
@B6VoL Kol KOLEIGUOG), que se
alegra con la humillacién de los
que sobresalen y que dirige hacia
esta privacion de derechos (eig
TavTnv TV atiav) el viento de
la malevolencia (trv dveuévetov
dmonvéovroc, Them. 22.4)%.

Por otra parte, aunque en el conjunto
de las Vidas los términos utilizados por
Plutarco para definir a sus protagonistas
suelen repetirse—toApa, B6pcog, devotng,
oUVESLS, PPOVNGIG, COPPOGUVI, YVOL,
co@ia, avopeio, TPAOTC, PLAovOpwTia,
émewkeio, entre otros vocablos—, cons-
tatamos que a través de Aristides, de
Temistocles y de Cimon, Plutarco no
solo construye su propia Atenas’’, sino
que tal vez imagina como también la
Atenas clasica habria sido dirigida por
su ideal hombre de estado, personificado
en la conjuncion de estas tres figuras;
entre ellas Aristides brilla de modo
especial, si tenemos en cuenta algunos
de los preceptos que configuran ese ideal
plutarqueo, tal como es formulado en
Consejos politicos. Entre los requisitos
previos para el desarrollo de la actividad
publica, Plutarco defiende una vocacion
politica libre, fundada en la razén, exen-

69

ta de codicia, pasiones o ambicion de
poder; un buen conocimiento del pueblo
que aspira a dirigir, inspirandole con-
fianza con una vida privada y un caracter
irreprochables’".

Ademas, en el ejercicio del poder, el
hombre de estado no debe comprometer
el interés publico en beneficio propio ni
de los amigos. Son modélicos, al respecto,
Aristides o Caton, pero no Temistocles a
quien Plutarco atribuye esta afirmacion:

Ojala nunca ocupe yo un pues-
to en el que los amigos que estén
ami lado no consigan mas benefi-
cios que quienes no sean mis ami-
gos (Praec. ger. reip. 807B).

También debe abstenerse de llevar
las enemistades privadas al terreno de
la politica, puesto que la concordia de-
be presidir las relaciones entre los ma-
gistrados:

Aristides y Temistocles son
alabados, porque deponian su
enemistad en las fronteras cada
vez que salian en una embajada
o al frente de un ejéreito, y luego
la retomaban a la vuelta (Praec.
ger. reip. 809B).

Por ello, la actuacion de un auténtico
hombre de estado no ha de estar mo-

La envidia como causa de la crisis de prestigio de Temistocles es un topico en la literatura

del personaje y un motivo recurrente en las Vidas atenienses del s. V a. C., como postula

VERDEGEM, 2005: 673-678.
70

instituciones atenienses.
71

Fau 2005: 561-567, explica como Plutarco reconstruye de un modo bien particular las

Cf. Plu., Praec. ger. reip. 798C-801C. Sobre la conducta de Cimoén, supra n. 41.

PLOUTARCHOS, n.s., 19 (2022) 3-32

ISSN 0258-655X



26

tivada por afan de lucro ni por la am-
bicion de honores’?, pues el mayor ho-
nor es el afecto y la confianza que el
pueblo le dispensa en pago a su virtud.

El estadista debe ser generoso, si
es rico, costeando fiestas religiosas y
espectaculos, aunque las concesiones
y liberalidades es mejor que siempre
sean moderadas; vy, si es pobre, pondra
su virtud al servicio de los ciudadanos,
mostrando asi su superioridad sobre los
ricos que ofrecen dadivas, y nunca es
innoble (&yyevég) reconocer la pobreza:
Aristides muri6 tan pobre como habia
nacido (Aristid. 27.1-5).

6. Los romanos y la paideia

El legado de Grecia en la coyuntura
dels. Va.C.esel legado de Atenas: una
accion de gobierno, en una democracia
libre y pura (odvtoévopov koi dxpotov
Snpokpatiav, Un. in rep. dom. 826E)">,

PiLAR GOMEZ

en que debe prevalecer la concordia
entre ciudadanos y, por extension, tam-
bién entre ciudades. Cuando eso ya no
fue viable, o tal vez llegd a ser inne-
cesario, Atenas transmite una segunda
herencia a sus sucesores: la paideia vy,
de ahi, el contraste entre nuestros tres
griegos —insignificantes en el relato plu-
tarqueo respecto de los valores, formas
y componentes de esa paideia— y los
romanos Luculo y Catén cuyo perfil es
dibujado en relacion al conocimiento,
aceptacion y practica de ella. Solo asi
se entiende que, a pesar del gran valor
que Plutarco habia de conceder al circulo
de memoudevuévor de su época y, por
extension, a sus protagonistas como ta-
les identificados, no defina en absoluto
de este modo a los griegos Cimoén, Te-
mistocles y Aristides. La paideia grie-
ga, tal como es vivida y entendida en la
época de Plutarco, es la cristalizacion

2. Cf. Praec. ger. reip. 820B; y Cat. Ma. 19.6, sobre la renuncia de Caton a tener estatuas.

3 Al explicar los tres tipos de regimenes politicos —monarquia, oligarquia y democracia—

Plutarco define asi la constitucion ateniense: “De dichos regimenes, que son los que han
tenido una vigencia mayor y mas frecuente en el gobierno de los pueblos, a los persas
les toco tener una monarquia absoluta y exenta de rendir cuentas, a los espartiatas una
oligarquia aristocratica y rigida, y a los atenienses una democracia pura y libre” (Un. in
rep. dom. 826E). Plutarco advierte que también la democracia, como cualquiera de las
otras formas de gobierno, puede ser victima de la insensatez que conlleva desmesura.
Por ello, argumenta que la mejor de todas es la monarquia, porque “es la tinica capaz de
sostener aquel tono verdaderamente perfecto y elevado de la virtud y de no adaptarse
en nombre del bien comn ni a la coaccion ni a la concesion de favores” ibidem 827B).
En esta afirmacion de Plutarco es patente la influencia platonica en el uso de fraseologia
musical, pero en esa preferencia por la monarquia cuenta también con su adhesion a la
politica del Imperio Romano. Asimismo, cabe recordar que en Consejos politicos Plutarco
evoca la formulacién tucididea de que el régimen politico en la época de Pericles era “en
teoria una democracia pero, en realidad, un gobierno del primer ciudadano” gracias al
poder la palabra; cf. Thu., I 65; Plu., Per. 9.1; Praec. ger. reip. 802B.
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de unos valores demasiado incipientes
en el escenario politico inmediato que
vivieron esos tres griegos.

Frente al proyecto comun de la
ciudad atica, el retrato de los romanos
trasluce, por el contrario, una voluntad
de destacar y recorrer la carrera indi-
vidual de sus protagonistas: el cursus
honorum de Luculo, Camilo y Catén es
explicado con detalle y precision. Por
ello resulta de especial interés el Biog
de Luculo cuyo filohelenismo, junto a
su valor militar y habilidad tactica, es el
trazo mas relevante de su personalidad,
precisamente al final de la Republica
que con tanto ahinco defendiera Ca-
ton’*. En los avatares de un complejo
contexto politico, la carrera militar de
Luculo en la que, a diferencia de las
dudas e inseguridad que caracterizaron
su vida politica, se siente comodo como
general, sirve a Plutarco para justificar,

casi sin restricciones, la grandeza de
este hombre, cuyo deseo de gloria el
bidgrafo no oculta desde el inicio mis-
mo del relato, pero no es, en modo
alguno, obstaculo para que el eterno
numero dos del dictador Si1a75, sea
puesto en paralelo con el gran Cimoén:
el mas grande general no es quien
vence, sino quien entrega a su sucesor
enemigos muy debilitados, como hizo
Laculo’®. la admiracion de Plutarco por
Ltculo radica en el trato dispensado
por el general romano hacia los pueblos
sometidos, nutrido por su excepcional
filohelenismo, por encima del habitual
en la época’’, como se reveld en el
asedio y en la toma de Amisos. Allj,
el general Calimaco habia provocado
grandes pesares a los romanos, incluso
prendiod fuego a la ciudad y huyd, cuan-
do Luculo consigui6é hacerse con una
parte de la muralla. Aunque el romano

74

75

76
71

GARCIiA MORENO 1995: 38-147, analiza la biografia de Paulo Emilio como ejemplo del
valor que Plutarco concedia a la educacion de tipo griego para explicar el comportamiento
de un politico romano republicano.

Lticulo gozo siempre del favor de Sila. Plutarco explica que en ese momento critico de la
historia de Roma, la demagogia era moneda de cambio entre quienes se jactaban de ser
populares al estilo de Sila, que se sustentaba en largas y costosas guerras, en ganarse la
fidelidad de las tropas y también en el enriquecimiento personal. Asi, al acabar la primera
guerra contra Mitridates, rey del Ponto, Liculo se lanz6 a una segunda contienda por
un impulso temerario y no en interés de Roma (Luc. 24.1), sino por el afan de ejercer la
comandancia sin deponer jamas las armas y sin dejar de enriquecerse (010 @uAapyiog Kol
euomAovtiag) poniendo en peligro a la comunidad. Por ello, tras sus grandes conquistas,
los demagogos de Roma lo acusaban de que parecia “haber sido enviado a expoliar a los
reyes, no a someterlos”(ibidem 33.6).

Cf. Plu., Comp. Cim.-Luc. 3.2.
KEAVENEY 1992: 176, sefala que en la actitud filohelénica de Luculo hay dos aspectos

complementarios: uno intelectual hacia las artes y las letras griegas; y otro emocional
adquirido por frecuentar a los griegos coetaneos.
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exhortaba a sus tropas a que apagaran el
incendio, los soldados solo reclamaban
el botin’®. Asi pues, al entrar en Amisos,
Ltculo reconocié llorando que muy a
menudo habia envidiado a Sila, pero
maxime en ese momento ya que éste
habia conseguido salvar Atenas y ¢€l,
en cambio, solo merecia “la reputacion
de Mumio” (tv Mopuiov d6&av, Luc.
19.5); es decir, solo pudo obtener la in-
digna gloria del destructor de Corinto.
Tales adversas circunstancias, no obs-
tante, no impidieron a Luculo salvar la
ciudad: la Iluvia que por fortuna divina”®
cay6 durante la toma apagd el fuego y
¢l pudo reconstruir la mayor parte de
los edificios y acoger alli a cuantos
ciudadanos —y otros griegos— quisieron
instalarse de nuevo en ella para gozar
del derecho de ciudadania. Con la
reconstruccion de Amisos, Luculo dirige
ahora su atencion hacia las ciudades

78
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de Asia para hacerlas participes de la
justicia y de las leyes, de que se habia
visto privado durante mucho tiempo el
antiguo reino de Pérgamo:

Luculo no solo era amado por
los pueblos a quienes habia bene-
ficiado, sino deseado por las res-
tantes provincias, que felicitaban
a quienes habian tenido la suerte
de tener un gobernador como ¢l
(Luc. 20.6)%.

La Vida de Luculo ejemplifica como
la falta de un proyecto comin —cuando
el estado deja de estar controlado por
una oligarquia y pasa a ser el poder de un
solo hombre— debe ser necesariamente
compensado por los valores e ideales
del individuo a cuyo enaltecimiento
contribuye de un modo muy especial el
poder ser considerado fruto de ese bien
irremplazable que es la paideia, en la
cual se fundan la conservacion del pasado

Entre las transformaciones significativas del final de la Republica, estd el nacimiento de

un ejército profesional cuyos miembros ya no son campesinos independientes deseosos
de regresar a sus ocupaciones habituales tras una campafia, sino que prefieren posponer
el fin de su carrera y encadenar campafas sucesivas, si ello comporta buenas perspectivas
de enriquecimiento; cf. KEAVENEY 1992: 177-179.

79

En Praec. ger. reip. 816E, Plutarco afirma que los grandes hombres atribuyen sus éxitos a un

dios 0 a un golpe de suerte. Lticulo es uno de los protagonistas de Plutarco particularmente
marcado por los reveses de la fortuna, y su fiog imputa a un cambio de suerte la caida en
desgracia del general (Luc. 35). El fin precipitado de su carrera politica impide a Luculo
liberar al Senado de la tirania de Pompeyo, quien, como Craso, se burlaban de que Luculo
hubiera abandonado la politica activa. Plutarco reconoce en esta decision un mérito no
pequefio, pues la politica como la contienda atlética tiene un ciclo y un fin natural, y ambas
resultan absurdas cuando faltan la flor y el vigor de la edad (ibidem 38.5); cf. MESTRE &
GOMEZ 2005: 295-305, sobre la accion de toyn en los protagonistas plutarqueos.

80

También por los griegos de Tigranocertes Liculo es considerado fundador y benefactor de

la ciudad, ya que, al sublevarse contra lo barbaros, pudieron regresar a sus patrias gracias a
¢l, de modo que “la ruina de una sola ciudad fue la restauracion de muchas” (Luc. 29.5).
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y las respuestas a las cuestiones presentes:
el mismo Isocrates ya habia ensefiado que
la supremacia sobre el mundo heleno solo
podria ser ejercida por quien poseyera una
paideia griega®'; y desde ese momento la
distincion entre griego y barbaro se habia
convertido en un hecho de civilizacion, y
mas concretamente de posesion o no de
una paideia helénica.

7. Epilogo

La poliédrica aproximacion de Plutar-
coasus biografiados no permite establecer
lineas absolutas, infranqueables, entre
griegos y romanos en cada uno de estos
tres pares en particular ni en el conjunto
de las Vidas paralelas en general. Hay
matices, gradacion e incluso ausencias
significativas, pero nunca queda invali-
dado el valor ejemplar de cada uno de
los protagonistas: los hombres tienen
los mismos sentimientos, los mismos
valores, el mismo destino. Plutarco
crea un universo moral coherente, don-
de la contemplacion del pasado invita
a trascender los particularismos etno-
céntricos, e incluso las épocas solo se
distinguen en funcién de las condicio-
nes, mas o menos favorables segun el
estado de la moralidad publica, que
ofrecen a la accion de los hombres, aun-
que la ciudad sigue jugando un doble
papel: sirve como telon de fondo moral
sobre el que contrastar las acciones de

81 ¢f. Isoc., Evag. 47-50.

los protagonistas plutarqueos y de sus
adversarios; y es la referencia ultima,
el lugar de toda vida y de todo valor,
aquella a quien se debe sacrificar todo.
Desde esta perspectiva, la Atenas el s. V
a. C. permite a Plutarco elaborar el re-
lato biografico de unos protagonistas cu-
ya accion fue salvaguarda de la propia
ciudad y significo la salvacion de sus
conciudadanos. Esta tarea, que define la
esencia del hombre politico, se impone
también a los contemporaneos del que-
ronense, quienes pueden reconocer, en
los obstaculos que debieron superar los
biografiados por Plutarco, también los
defectos de la ciudad del s. I d. C., y
extraer de su grandeza razones para su-
perarlos y consagrarse al ideal civico in-
herente a la tradicion greco-latina.
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Abstract

This article takes its cue from Plutarch’s observation that Alcibiades was undone
by his exaggerated reputation as surely as he had been raised to such giddy heights
by it before. To understand better a figure too often reduced to caricature, in ancient
times as in ours, it is vital to remember, as one surveys the many notorious episodes
in his life, the intensity with which the eye of the public was forever fixed upon him,
and the distorting consequences that such boundless celebrity must have for how
someone’s actions are perceived, reported, and often enough misconstrued. Bearing
the ubiquity of such tendentious influences in mind, the article will show how
many of the notorious anecdotes allow for more charitable and less sensationalist
interpretation than they have commonly been given—this not by way of lionizing a
mischief-maker or contriving apologetics for a scoundrel, but in order to do a little
more justice, in a Plutarchian spirit, to a complex life.

Key-words: Alcibiades, Celebrity, Scandal, Athens, Democracy.

Resumen

Este articulo se inspira en la observacion de Plutarco de que Alcibiades fue
hundido por su exagerada reputacion tal como sin duda fue elevado a vertiginosas
alturas antes por la misma. Para entender mejor una figura muy a menudo reducida a
una caricatura, tanto en la época antigua como en la nuestra, es vital que recordemos,
al examinar los numerosos episodios destacados de su vida, la intensidad con que la
mirada del publico se fijo para siempre en é€l, y las consecuencias distorsionadoras
que esa fama sin limites debe implicar respecto de como se han percibido, contado
y a veces bastante malinterpretado los hechos de una persona. Teniendo presente la
ubicuidad de influencias tan tendenciosas, el articulo mostrara cuantas de las famosas
anécdotas admiten una interpretacion mas benévola y menos sensacionalista de la que
habitualmente se les ha dado—esto no para ensalzar a un enredador o para inventar la
defensa de un sinvergiienza, sino con el fin de hacerle un poco mas de justicia, segiin
el espiritu de Plutarco, a una vida compleja.

Palabras clave: Alcibiades, Fama, Escandalo, Atenas, Democracia.

Heartfelt thanks to Federico Ferrara, Ioannis D. Evrigenis, Stefan Schorn, Joy San
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s Plutarch pointedly observes
in the conclusion of his Life of
Alcibiades, “If ever a man was

ruined by his own exalted reputation, that
man was Alcibiades.” (4lc. 35.2)".

The tireless chronicler, contemplator,
and comparer of so many famous lives
that had been led, and often enough led
astray, by the unbounded striving for
renown, must harbor a deep ambivalence
towards a spur to greatness at once so
potent and so treacherous.

Not for Plutarch, to be sure, the narrow-
ing of perspective that had once prompted
his countrymen to set up in the forum,

DANIEL PELLERIN

as a tribute to the noblest flowers of
Greek valor and wisdom, a bronze
statue honoring Alcibiades alongside
Pythagoras (Plut., Numa 8.10). But not
for him either the rush into judgment,
now on this side now on the other, that
has so often resulted, in his time as in
ours, from how singular were Alcibiades’
gifts of fortune, how glittering his vir-
tues, and how glaring his vices®. The
exceeding wantonness and dissipation
of his habits, the dissoluteness and
unscrupulousness with which he chased
the favors of the multitude, do not
escape Plutarch’s censure’; but they

Unless otherwise noted, quotations from Plutarch will follow the Loeb translations.

To stress the difficulty of forming adequate judgments about Alcibiades in view of all
the uncertainty and ambiguity surrounding the descriptions of his life (GRIBBLE 1999:
264, 267-69, 281-82; ForDE 1989: 176-77) seems only reasonable; but to contend
that Plutarch means to call into question the very possibility of making satisfactory
moral judgments in this case (DUrr 1999: 205, 227, 229, 231, 232, 234) looks like a
step too far to me. As this essay hopes to demonstrate, Alcibiades was in all likelihood
neither as abandoned nor as inconsistent as he may appear in light of the loose talk that
surrounded him all his life, and while his actions clearly defied conventional morality on
many occasions, that hardly means they “stand outside, and even challenge, any moral
schema” (Ibid. p. 227, italics added, cf. pp. 228, 230-31; sce also my footnote below
[no. 29] on Alcibiades’ individualism). The “twist in the tail” that Duff notices in the
series of “snapshots” that he deems so contradictory and enigmatic (/bid. pp. 232-33;
cf. GRIBBLE’S “apologetic codas,” 1999: 267) is precisely the feature for which this essay
seeks to give a more satisfactory explanation: not that all is contradiction and uncertainty
about them, as Duff argues, but that they need to be understood against the background
of the ever-active gossip mill that kept grinding out the wildest insinuations about an
object of public fascination, and often with his connivance too (cf. DUFF 2022: 143 for
some common ground around the “wild love” and the “fear and loathing” that Alcibiades
alternately inspired). What I see, and what I believe (in agreement with PELLING 1988:
262, cf. DUrF 2003: 110) Plutarch saw as well, is a nuanced character that invites different
interpretations, but not so paradoxical a personality that his divergent traits could not be
brought into any clear and coherent relation with each other.

Comp. Alc. et Cor. 1:3-4,2:1, 5:2.
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are never allowed to hide from view
the other, equally noteworthy and more
commendable side of his character.

The parallels that impelled Plutarch
to pair Alcibiades with Coriolanus are
eye-catching enough: both won their
contemporaries’ acclaim early and rose to
greatheights before losing their commands
under questionable circumstances; both
turned against their cities and wrought a
terrible vengeance*; both were murdered
in exile under inglorious circumstances.
But there the similarities end. Alcibiades’
consummate talents as a general and the
manifest skill and success with which
he conducted his city’s cause whenever
he was allowed to do so, his Roman
counterpart fully matched’; but the two
could hardly have differed more when
we consider how ready Alcibiades always
was to embrace his city again as soon
as the Athenians received him back into

their good graces, while Coriolanus’s
self-willed intransigence and raging re-
sentment left him so implacable that he
would not relent no matter how publicly
and sweepingly he was vindicated by
the Romans®. Even when beseeched by
the friendliest and contritest embassies
imaginable, both secular and religious’,
Coriolanus could not forgive the slights he
had suffered, whereas Alcibiades made
every effort to save the Athenian fleet,
before the disaster at Aegospotami,
despite having been spurned once
again—a deed judged so praiseworthy
by Plutarch that he connected it to
none less than Aristides®. Coriolanus
is presented throughout as a soldier’s
soldier’ with little talent for the arts
of peace and no interest whatever
in diplomatic behavior; Alcibiades’
craving for recognition, on the other
hand, led him to make himself agreeable
and “amenable in the extreme”m, with

On the promise to do more harm still when fighting against their cities than when they had

fought for them, compare Alc. 23:1 and Cor. 23:4 (cf. Comp. Alc. et. Cor. 1:2).

> Comp. Alc. et Cor: 1:2, 4:1; Cor. 29:1.
6 Comp. Alc. et Cor. 3:2, 4:5; Cor. 21:1.

10

For his first alienation of the public favor and the resulting rejection that he “could not
treat with restraint or forbearance,” compare Cor. 15:1-4. For the two embassies from
the Senate and the people, including his own friends and kinsmen, and the implacable
bitterness and anger with which he received them, see Cor. 30:2—4, 31:4-5; for the
remarkable religious embassy, which supposedly assembled the city’s entire priestly
class, see Cor. 31:1-2.

Comp. Alc. et Cor. 2:4.

Cor. 15:3—4. Not just a master but a teacher of war, as Plutarch points out (Cor. 15:5). On
his extraordinary prowess in battle, compare Cor. 4:2, 8:3-6, 9:6.

Compare DUFF 1999: 215. I would not reduce his adaptability to mere flattery, as does
GRIBBLE (1999: 274), but insist on an element of real generosity, though flowing more from
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a ready wit and irresistible charm that
marked nearly the opposite extreme
from the “utterly ungraceful” demeanor
that Coriolanus brought to practically
all his interactions (save those with his
mother)1 ! The specious similarities, then,
pale beside the far deeper contrasts'.

What characterized Alcibiades’ life
perhaps more than anything else was how
his insatiable hunger for fame interacted
with the propensity of others, admirers
and detractors alike, to form the most
fantastical notions of the wonders and
abominations that he was supposedly
capable of. Whether lifted to the meridian
splendor of his most prosperous days or
cast down to ignominy, always his portrait
was painted in such garish hues that there

DANIEL PELLERIN

is surely cause for wondering whether he
was really ever seen in his true colors at
all. Beguiler or statesman, one thing is
certain about Alcibiades: his great wealth,
lofty social position, and legendary looks
set him conspicuously apart, and made
him forever a magnet not only for his
contemporaries’ disinterested but also for
their most obsessive attentions'>. Add to
the mix his unabashed sexual escapades
and the spectacle he liked to make of
himself on practically all occasions—his
luxuriant tresses and trailing robes, down
to the extravagance of his very shoes'*—
and we have before us an unrivaled
darling of the public eye, now its hero,
now its nemesis, now dexterous player,
now desperate plaything®”.

11

12
13

15

Alcibiades’ sense of his own greatness than from compassion. Magnanimity is no humble
virtue, nor a reliably charitable one, but it can still benefit others very considerably.

Comp. Alc. et Cor. 1.3, 5.1-2; Cor. 1.3, 4.3—4. For the stern warrior’s uncharacteristic
softening when he sees his mother, though he expects her presence to be his death, see
Cor. 34.2, 36.4. Such was Alcibiades’ charm that he could make even his errors appear
felicitous, as Plutarch observes (Comp. Alc. et Cor. 3.2), while Coriolanus’s tone was
invariably so blunt and insufferably masterful, his temper so obstinate, disdainful, and
all-around impolitic that he often gave offense even when he was in the right (Comp. Alc.
et Cor. 5.1; Cor: 1.3, 15.4, 18.3).

On the starkness of the intended contrast, see also DUFF 1999: 205.
So extraordinary, indeed, did his gifts of fortune appear that it looked to Nepos, for one, as
if with Alcibiades nature herself “had tried what she was capable of” (Nep., Alc. 7.1-2).

On the various aspects of his appearance and typical getup, see Alc. 1.3-4, 16.1, 23.3; Ath., XII
47; Xen., Mem. 1.2.24. So remarkable were his looks thought to be that from his childhood on
artists used him as a model for their statues (HERTZBERG 1853: 360, with references).

I largely agree with RHODES’s characterization of Alcibiades as a “playboy” (as per the
catchy new subtitle to his 2011 book), although the sensualist side of things did not obtrude
itself very much on my attention when I read the work in its earlier incarnation. Alcibiades’
seductiveness is stressed, rightly I think, by HATZFELD (1951: X, 354) and RomiLry (1995:
3, 8). HERTZBERG speaks of “all the whims and wiles of a coquette” (1853: 24).
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Given the alternating currents of ad-
miration and envy, resentment and re-
proach, but above all prurient interest
forever swirling around Alcibiades, how
could we expect anything said of him
to escape the force-field of distortion
that his celebrity was forever erecting
around his person? In our own day,
we would understand that rumors and
gossip about prominent figures must
be treated with caution and heavily
discounted in most cases. When it
comes to Alcibiades, however, all such
precautionary principles have been too
often cast aside, and even today efforts at
moderating the probable exaggerations
and putting things into a more sober
perspective are liable to be dismissed as
mere apologetics for a scoundrel. This
article, far from wishing to glamorize a
mischief-maker or excuse the wrong he
did, would merely have us understand
him better, by showing what ample
room the wild tales about his life leave
for more benign interpretations, even if
we can hardly be sure, at such a distance,
what did and did not in fact happen.

1. Youthful Scenes

Consider a prominent anecdote about
young Alcibiades that has often been
found particularly telling: when he was
once facing defeat in a wrestling match,
he chose to bite his opponent rather than
to concede (Alc. 2.2)'%. The merits of
the case were clear to everyone, and the
other boy promptly accused Alcibiades
of acting like a girl, a charge to which
no one of Alcibiades’ stamp could have
meekly submitted. His answer, that his
bite was not girlish but lion-like, would
not have deceived anyone, surely; but it
did at least have the merit of being witty
and a propos enough that it was thought
worthy of an anonymous Spartan in
Plutarch’s collection of sayings”.

A second story recounted by Plutarch
has often been taken as the height of that
“insolence” which so preoccupies some
observers that Jacqueline de Romilly
manages to repeat it over twenty times
in her book'®. But if Alcibiades so often
gave offense by not acting as others
expected, we should not forget to ask,

16 Durr intimates that the anecdote has a sexual subtext—in part because wrestling grounds
were well-known locations for men to pick up youths—but that seems a rather strained
construction to put on the scene (1999: 231; 2003: 96-97; 2005: 159-160; 2011: 36).
Clearly the way he bit his adversary was not playful and sexual, but combative, and even
though wrestling may suggest itself as one metaphor for sex, Alcibiades’ life was so rich
in overtly erotic moments that there is little justification for multiplying them needlessly.

17

Cf. Plut., Apoph. Lac., anonymous ap. 44 (Moralia 234E).
Eight of those times in only ten pages (RoMILLY 1995: 14-23); she even speaks of “brilliant

insolence” (p. 92)! Alcibiades himself believed that “the insolence of prosperity” is nothing
for others to complain about because it is simply the reverse side of those misfortunes that
we have “all to ourselves” when our affairs miscarry (Thuc., VI 16.4).
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before we join the cries of outrage,
whether their expectations were really
so much more worthy of respect than
his refusal to abide by them. It will often
turn out, as in this case, that he was not
being merely contrarian, but that there
was no less method to his madness than
to the supposed sanity of his neighbors—
in this case represented by a “boorish
fellow,” as Plutarch introduces him so
poignantly, who is unwilling to halt his
heavy-laden oxcart for a mere children’s
game of knucklebones played in the
street (Alc. 2.2-3).

Instead of dismissing Alcibiades’
bold decision to defy the ruffian who
paid the children no heed—by throwing
himselfheadlong before the cart—as the
pathological intransigence of a juvenile
delinquent in training, we would do
more justice to the story if we saw it
as a rare and remarkable vindication of
the children’s cause against high-handed
treatment by an oblivious adult. What
young Alcibiades demonstrated with
his extreme intransigence, every child
knows, but many adults had forgotten
before Adler and others recalled it to their
minds over the course of the past century:
namely that the games of children are,
from a psychological and developmental

DANIEL PELLERIN

point of view, every bit as serious and
significant as any adult business, and
that children have a very keen sense of
honor that is easily and gravely offended
by casual adult contumely.

Whatever we may wish to subtract
for Alcibiades’ orneriness, he proved
himself exceptionally shrewd in this
instance, for he understood intuitively
what some of us only learned from
reading Tom Schelling’s Arms and
Influence, namely that one need not
always be stronger to prevail in a
conflict; all one needs to do is to make
the victory too costly for the other
side, which can be done as well by
threatening harm to oneself as to the
other'. In sum it was not Alcibiades
who was being arrogant so much as
the sneering adult, and though we take
the latter’s haughtiness for granted, we
would with more reason rejoice that
for once the bully met his match and
reserve our criticism to scenes where
Alcibiades did the bullying.

Even when we watch the young
Alcibiades slapping a tutor for not hav-
ing a copy of Homer (4/c. 7.1), there is
something to be said on the boy’s behalf,
for “Homer” in this case did not just

19 An early pointer, perhaps, to the talent for strategy over brute force that he would develop
as an adult (cf. FORDE 1989: 186, 188, 189—190, 193-194, 198, 203). I quite agree, then,
that the cart episode offers a signal glimpse of “the essence of the man,” as DUFF contends
(2003: 113); but this would be far less so if Duff were right that Alcibiades threw himself
into the street in a mere gamble with his life, as if he himself were no more than a handful

of knucklebones (/bid., pp. 100-101).
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represent a single book that someone
may or may not have had at his disposal
at a given moment, but was shorthand
for learning altogether, and for a serious
familiarity with the ways of heroes in
a self-appointed man of letters whose
job it was to guide the future leaders of
the city. A teacher without Homer, in this
case, meant a teacher without the tools
of his trade, an impostor, someone who
deserved the knock by any standard but
that of convention. Montaigne scoffed at
“that madcap Alcibiades” for the cuff,
saying that it was “as if someone should
find one of our priests without a prayer
book™. Indeed. Or rather, without
either a prayer book or a Bible. That
Alcibiades was not, in this instance at
least, simply going around looking for
excuses to push his tutors around is
clear from the effusive way in which
he praised another one of them who
understood his text so well that he was
qualified to make emendations.

If the story of the quail that is said
to have escaped from Alcibiades’ coat
demonstrates anything, it is not his unre-
lenting attitude of defiance, but rather
how much even the most innocent
gesture or accident would give rise to
unceasing gossip (in this case about the
lover who supposedly presented him
with the bird), simply because we are

20 MonTalGNE Essays 2.36, pp. 691-92.

dealing with someone who had the city’s
gaze constantly upon him. Had he been
less exposed to the eye of the public, and
had he not himself sought its attentions
so eagerly, would the same stories have
been told about him, or what is perhaps
even more to the point, would they
have been told in the same tendentious
way? Early indications of a headstrong
and willful character are one thing; the
insinuation that here was someone bent
from the first on nothing but mischief,
blind in his self-indulgence and disregard
for others, is quite another.

2. The Dog s Tail and Other Outrages

When Alcibiades cut the tail off
his beautiful dog (4/c. 9.1), he got the
tongues wagging more furiously than
the tail ever had. But once again, we
need to be clear on what the story really
implies, and what not. There was no
question then, as there might be today,
of arraigning Alcibiades for his cruelty:
dog-owners to this day retain the right to
do such things on the grounds of greater
beauty or convenience, and in ancient
Athens, there would have been no basis
for charging a man with violating his own
property. The issue was something else,
namely that the dog was so conspicuous
and precious that cutting off the tail was the
approximate equivalent of buying a Ferrari
and then polishing it with sandpaperZI.

21 Comparisons of purchasing power at such historical distances are almost impossible, but
at the oft-cited rate of a drachma or so for a day of labor, 70 minas would have meant a
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Beneath the “appalling and reprehensible”
appearance of the act?’, however, it was a
rather shrewd move in public relations for
someone around whom derogatory rumors
were bound to swirl no matter what. Since
people will talk anyway, let them tire
themselves out with something that is not
in fact too compromising.

It has been alleged that Alcibiades
“stole” a chariot from one of his friends.
But no, nothing of the sort: the friend
wished to get his hands on the thing
because he was himself so covetous of
an Olympic victory, and he turned to
Alcibiades to use his influence, and his
money, to procure it for him (4/c. 12.2—
3). Not that anyone would have trouble
seeing why Diomedes took exception
to what Alcibiades did instead, namely
buy the chariot for himself and enroll it
in his own name. A good friend should
indeed be glad to put his resources at an
intimate’s disposal; however, he is under
no obligation to indulge anyone in this
manner, and to ask someone to secure
on his resources something for your own
benefit, especially if it is in an area in
which the other is known to be extremely
competitive and covetous himself, has
ever been a very dangerous test to which
to put a friendship. If the deprived party
had to forgo something essential in
life—his sustenance, his honor, a great

DANIEL PELLERIN

love—one might be more sympathetic.
But as, for all we know, Diomedes lost
no more than a chance to triumph in an
ego contest on his friend’s penny, one
can understand why the ensuing legal
case languished in the courts and did not
get heard for twenty years.

A related charge brought by his
detractors concerns Alcibiades’ use of
the city’s ceremonial gold and silver
plates as though they were his own (Alc.
13.2)—*“sharp practice” according to
some?®. But apart from the question of
whether the story is even true, nobody
ever claimed that he tried to appropriate
them in any lasting way. It was a grand
show of vanity, in other words, not a
case of venality. Another story about
gold and silver, supposedly illustrating
the extraordinary insolence that Alci-
biades displayed towards his many ad-
mirers, involves a dinner invitation to
the house of Anytus, which Alcibiades
first declined and then showed up for
anyway, drunk and with several friends
in tow. When Alcibiades ended the
evening by carrying off half the precious
cups at the banquet (4lc. 4.5), the other
guests were indignant; but the key to
the story is Anytus himself, who told
them to calm down because he would
have gladly given Alcibiades the whole
lot. Alcibiades was toying with him, no

full twenty years of toil, which, converted into the equivalent pay of unskilled labor in an
OECD country today, would indeed carry us well into Ferrari territory.

22 RomiLLy 1995: 19.
23 Ruopes 2011: 40.
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doubt, but he was a perfectly willing
party; that is really all there needs to be
said24—except that Athenaeus adds how
Alcibiades seasoned and softened the
ill-treatment with much politeness and
ordered the cups taken away not for his
own benefit but for that of Thrasyllus, a
poor friend who happened to be dining
at the rich man’s house that nightzs.

Meanwhile the story told of another of
his admirers, a metic all the more eager to
impress on account of his inferior social
status who gave Alcibiades everything
he had, shows us how ready Alcibiades
was to be magnanimous towards those
who went out of their way to demonstrate
their affections, and even to recompense
them in a princely manner (4/lc. 5.1-3).
If the metic made an unearned fortune,
at Alcibiades’ behest and at the expense
of the tax-farmers, we need not feel too
bad for the latter; they were not a class

known for their kindness towards the
hard-pressed, or for the generosity of
their ways more generally. It is true,
of course, that Alcibiades was playing
at something that is not appreciated
by everyone: but such is the game of

seduction in its rougher variations?®.

Much darker tales to the effect that
Alcibiades erased public charges at
will?’, or that he once struck an attendant
so fiercely that he killed him, would carry
more weight if we had any warrant for
them beyond the slanderous malice of
orators who freely declared how much
they hated Alcibiades and therefore make
very dubious witnesses, as Plutarch points
out (4lc. 3.1). The beating of slaves would
have been so commonplace an occurrence
at Athens, alas, that nobody would have
taken much notice; but what we can say
with more assurance is that it was not
characteristic of Alcibiades to vent his

24

25

26

27

Durr overlooks completely the coquettish dynamic to the whole scene, and accordingly
overstates the outrage, as if there could be any comparison with the invasion of another
man’s house by a larcenous stranger, or any question of “violent disregard for the dignity”
of its inhabitants (2022: 146—47). See also my footnote to the next paragraph.

Ath., XII 47 (534e-f), cf. DavibsoN 1998: 195. Whichever version one considers,
“rapacity” is not at issue (as against VERDEGEM 2010: 419).

See footnote above on Alcibiades as a “playboy.” Duff, once again, sees only a domineering
bully at work (Durr 2022: 150-151), as if it mattered not at all that the smitten metic got to
enjoy Alcibiades attentions at least in passing, and that he was considerably enriched for his
pains, such as they were. This is hardly the “humiliation” of a lover as commonly understood.
Ath., IX 407b-c. For a swift dismissal, see HATZFELD (1951: 132), who also shows how
questionable, upon closer inspection, the oft-voiced claim looks that Alcibiades habitually
put himself above the law in major matters (pp. 5960, 135, 166—67, 192, 356). Even if there
were something to the dubious anecdote, it would have been a gesture more mischievous
than high-handed, since what can be erased can likewise be reconstructed and rewritten.
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rages in such a cowardly manner on the
weak and the defenseless”®. Once again
one must wonder whether the unconcern
that Alcibiades showed for ordinary social
constraints was really quite so blatant and
aggressive, and whether he delighted more
in shocking his contemporaries, or they
more in embellishing tales about him?.

3. Hipponicus and Hipparete

The notoriously unprovoked attack
on Hipponicus (4lc. 8.1) appears, at
first glance, to confirm in the most vivid
colors what detractors have always
seen in Alcibiades: a frivolous and
violent troublemaker utterly devoid of
shame or scruples, a veritable maniac
of abandoned selfishness. Yet, upon
closer examination, even this seemingly
unconscionable episode turns out to
have a more complicated subtext.

28 As against DUFF 2005: 166.

DANIEL PELLERIN

To begin filling in the outline of
the story in Plutarch, we might notice,
first of all, that even so mercurial a
character as Alcibiades would not have
randomly punched someone with no
intelligible motive at all. That would
have been crazy, and he was clearly not
a madman. It may have been done on
a dare or wager, or perhaps merely to
show off and raise a laugh among his
friends; but what made Hipponicus
such an attractive target, since he was
evidently not chosen arbitrarily, but
singled out? One possibility would be
that as a close associate of Pericles’
he may have represented a standing
temptation for Alcibiades that survived
even his unloved guardian’s death’®®;
another, that it was Callias s father that
he hit’!. But perhaps we can arrive at

29

30

31

Even if he was indeed as free from conventional scruples as he is usually made to
appear, we may be a little more willing than the ancients to allow that an “individualist
extraordinaire”, as DUFF calls him (1999: 240, cf. p. 228), might very well have a code
of right and wrong that raises him above unscrupulousness even if his neighbors have
trouble seeing it. FORDE’S vision of Alcibiades’” high conception of honor may be a
little over-bold, but it does make much-needed room for the recognition that Alcibiades
was guided by “unflagging”, “well thought-out”, “generous” ideals of his own, even if
they were “essentially self-generated” and cannot by any means be called traditional or
conventional (1989: 182, 186—-187, 198-201, 204-206).

Running away from one’s guardian’s house as a teenager at the risk of public disgrace
(Alc. 3.1), or telling him that you would have preferred to know him when he was younger
and still clever (Xen., Mem. 1.2.46), are hardly ways to express affection. On Pericles®
poor suitability as any kind of father-figure for Alcibiades, see STUTTARD 2018: 21, 26;
RuODES 2011: 23; HATZFELD 1951: 31; KAGAN 1981: 64.

Durr identifies this angle as “what counts™ (2022: 157), but without making the most of it by
connecting it to the dare dimension. What if Callias, as one of Alcibiades’ boon-companions
and friendly rivals, had issued what to him would have seemed the ultimate challenge: “You
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a less tentative answer by asking what
would, to a haughty gang of youngish
toffs such as Alcibiades’ set*?, appear
provocative enough to justify such an
outrageous assault. Not the ubiquitous
poor, surely, nor the petty burghers or
the stodgy strata of all times and places,
but of course the vulgar rich who give
themselves airs about their wealth.

Some accounts have made a “career
soldier” of Hipponicus who “rose to
great heights in his profession”33, but
to speak of him in these terms is highly
misleading in a city where there was
no professional military and where the
strategoi held the highest electoral offi-
ces, for a single year at a time. Being
made “general” in this sense, only once
as Hipponicus was, may say something
about political support, but it implies very

12°

would never dare hit my father

little about military skill or distinction.
It has also been stressed that his family
played a prominent part in the city’s
religious ceremonies, but that too cannot
be easily disentangled from their wealth
and influence. Certainly Hipponicus
was a very prominent citizen who must
have been exceedingly well-connected;
perhaps he was even a competent soldier
and pious in his way. Yet at the root of it
all, we find not his military or political
acumen, but his legendary wealth.
And not only that, but his riches had
a most distinctive provenance, being
rumored to derive, on the one hand,
from a number of ignominious ploys
by his ancestors34, and on the other
hand, beyond all rumor, from supplying
slaves by the thousands to the state-

owned silver mines at Laurium>>.

Could Alcibiades have resisted such a taunt, whatever it

might cost him? For all his social prominence, he was simply not in a position to “assert
superiority and humiliate the other,” as Duff maintains (/bid., p. 158), not least because all
Athens could be expected to side with his elder in this case. Pure contumely was no more
his style than completely gratuitous violence, at least not by the interpretation offered here
(compare also FORDE’S argument, correct it seems to me, that Alcibiades did not in fact resort
to force very readily: 1989: 186, 188, 189-190, 193—194, 198, 203).

Getting a little old for such juvenile antics, certainly, but still in their twenties (cf.

See FREEMAN 1938: 21-22, with references, for these ancestral stories.

32

HarzreLp 1951: 23-24).
33 Freeman 1938: 24-25.
34
35

Cf. NaiLs 2002: 173, and DavipsoN 1998: 184-85. Xenophon specifies in his Ways and
Means (4.15) that Hipponicus had six hundred slaves toiling there for him at a time, but
the ominous “fill vacancies as they occurred” in the previous sentence should remind
us that life in the mines was short in ancient times and that, over the years, the “family
business” must have dispatched untold thousands in this manner.
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In the event, the brazen blow echoed
more loudly than expected, word
quickly spread, and the whole city was
so abuzz with indignation that for once
even Alcibiades realized that he had
gone too far. Whether out of honorable
contrition and a sincere desire to make
amends, or for fear of repercussions
whose extent he had not anticipated, he
presented himself early in the morning
and practically threw himself at Hippo-
nicus’s feet, asking to be scourged or
chastised in any way the offended elder
might see fit*®. Now Hipponicus could
hardly beat such a prominent youth
without making himself look base and
vindictive, but the situation provided a
golden opportunity of a different kind.
He had Alcibiades by the neck, and
instead of wasting anything on lashes,
he could use the attack as leverage
for coupling his daughter with Athens’

DANIEL PELLERIN

most eligible young blue-blood, thus
securing for his grandchildren, at least,
the unassailable kind of pedigree that all
his money could not buy him outright.
It is really only in this light that we can
make sense of a grievously wronged man
giving the offender not only the hand of his
daughter, but also the largest dowry ever
recorded at the time®’, especially when he
could have been under no illusions about
what an unsuitable husband the fellow
would make for his decorous daughter.

Hipponicus got his satisfaction, we may
presume, and since his grandchildren’s
accession to the top tiers of the city’s social
pyramid would have been the main purpose
of the transaction, we can also see why he
might well have agreed to an extra payment
upon Hipparete’s giving birth, even if it was
an unusual arrangement and an exorbitant
sum in the eyes of others®®. Without such

36

37

38

Plutarch points what a talent Alcibiades had for converting mistakes into occasions for
charming others (Comp. Alc. et Cor. 3.2). In this case, taking off his cloak and offering
himself for flogging was surely not a sexual gesture as some have intimated (cf. ELLIS
1989: 33, and Durr 2022: 159): it was the equivalent of taking off his shirt, not dropping
his knickers, and it was calculated both to demonstrate his readiness to make dramatic
amends and to display a splendid physique that was obviously too precious for lashes.

Thus FREEMAN 1938: 24, and ELL1s 1989: 33, with references. We get an idea of what a dowry of
ten talents meant at the time if we consider that it took a hundred slaves working themselves to
death at the mines for a year to earn Hipponicus one talent (Xen., Ways and Means 4.15).

HarrisonN 1968: 50. That such a fortune might indeed have changed hands can be
explained by the combination of Alcibiades’ reluctance (to get tied down) and Hipponicus’s
eagerness (to secure the family connection). The lavish supplementary agreement might
be taken as an indication that the father-in-law had concerns about Hipparete not getting
pregnant, either because Alcibiades might be disinclined to consummate the marriage, or
because the bride may have been unusually old by fifth-century Athenian standards (cf.
Davies 1971: 263; BiCKNELL 1982: 248; NaiLs 2002: 166).
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a stipulation, it is hard to see how even
an Alcibiades could have managed to
extract the extravagant sum of another
ten talents. Nor should we be surprised
that Callias would have cried extortion
when he was called upon to honor
the pledge after his father had died”:
for Callias was notorious among his
contemporaries for burning through a
legendary fortune in record time*’. Not
only did he have every reason to fear
for the preservation of his ever-waning
patrimony, he might also have resented
his father’s design, which may well
have been to direct some money away
from his prodigal son and towards the
father of his grandchildren, if Alcibiades
should prove himself such.

In view of such a decidedly merce-
nary transaction, even by the not very
exacting romantic standards of the day,
the poor daughter of an inordinately rich
but somewhat déclassé father must have
been practical-minded enough to realize
that a rogue and rake like Alcibiades
could hardly be expected to refrain from
consorting with other women. Yet, given
the special sensitivity to proprieties
that Plutarch attributes to her and that
would make perfect sense for a lady in
her particular social predicament, we
can guess that what must have disturbed

39 Cf. HATZFELD 1951: 23-24.

and offended Hipparete so much was
probably not Alcibiades’ womanizing
alone, but rather the characteristic
indiscretion with which he carried out all
his affairs, amorous or otherwise. What
he was up to with other women cannot
have pleased her, obviously; but what
shamed her so much that it drove her
out of the house, and eventually before
the magistrates to seek a divorce, was
his being brazen enough to bring his

sundry mistresses home™!.

That Alcibiades had a wide libertine
streak can hardly be gainsaid, but as before,
what we need to keep constantly in view
in evaluating the many tales of this kind is
how they reflect the prurient interests of the
audience as much as those of the lead actor.
It was a staple in the ancient literature of
this kind to insinuate incestuous relations
with mothers and sisters about prominent
figures, or to connect one famously
licentious character to another not because
there was much evidence to substantiate
the link, but simply because it seemed
too fitting to resist. The colorful tale of
Alcibiades’ partnership in debauchery
with Axiochus at Abydus, for instance,
may have some modest basis in fact, but
the very architecture of the embellished
structure looks so elaborate as to suggest
an editing hand far more concerned with

40" Whether Callias was quite as prodigal as he has been made to look has been doubted

(FREEMAN 1938: 28-35).
41

DavipsoN 1998: 99 with references (cf. pp. 103, 113); also Durr 2022: 160.
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titillation than truthfulness (Ath., XII 48).
The story that Alcibiades set off to Abydos
as soon as he came of age to take bedroom
lessons from the women there, simply
because the place and the man had a like
reputation for dissipated ways, is surely
best seen in the same dim light*.

Alcibiades has been taken to task,
too, for picking out from among the
newly enslaved Melians a mistress who
then bore him a son (4lc. 16.4-5)—
objectionable not because there were
any suspicions of unkind or otherwise
bad behavior towards her personally, but
because Alcibiades was said to have taken
a prominent part in inciting the Athenians
earlier to their cruel policy. Exactly what
role Alcibiades really played, however,
is lost to time. There was probably little
opposition in any case, and Nicias may
have been an even more outspoken
supporter43; but even if Alcibiades had
championed the policy, what should count
against him is surely his callous political
stance, not his giving a home to one of the
few survivors—as if he had argued for
the destruction of the Melians only to get
his hands on their women! To denounce
as “low behavior™* the only facet of a
wretched episode that contains at least a

4
1951: 61.

DANIEL PELLERIN

trace of redemptive potential is a display
of cynicism, not moral probity. The outcry
at the time, if there really was one, would
at any rate have been occasioned less by
belated stirrings of humanitarian scruples
on the part of the Athenians than by their
distaste for the ostentatious brazenness
that Alcibiades displayed, as usual, in
living openly with a mistress as if she
were a regular wife®.

4. The Hermae Desecrated, the Mys-
teries Profaned

That the violation of the Hermae
(Alc. 18.3—4) was a grave matter indeed
for the Athenians can hardly be doubted.
Thus Grote prominently argued that the
Athenians’ religious sensitivities had
been struck in a particularly tender spot:

If we could imagine the ex-
citement of a Spanish or Italian
town, on finding that all the im-
ages of the Virgin Mary had been
defaced during the same night,
we should have a parallel, though
a very inadequate parallel, for
what was now felt at Athens*,

No doubt the Athenians identified
the sacred statues in question closely
with their city and valued greatly the

See Antiphon, Fragment 4 (Bud¢), Ath., 525b. Also BICKNELL 1982: 241, and HATZFELD

43 Cf. ELLs 1989: 50, and HATZFELD 1951; 125-126.

44 RowmiLry 1995: 21.

45 Cf. STUTTARD 2018: 136; BENGTSON 1983: 158.

46 KaGaN 1981: 194; GROTE 1850: 230-231.
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ubiquitous blessings of Hermes as they
went about their various “acts of in-
tercommunion and conjunct life,” as
Grote put it*’. We can therefore be sure
that they would indeed have taken great
umbrage at their stone guardians being so
shamelessly defaced and emasculated*®.

Yet the god of thieves and tricksters
was no chaste maiden, but a robust
traveler who moved with ease and
cunning between the worlds, light and
dark; his parts could be repaired, and
the offense, despite its seriousness,
can hardly be compared to defiling the
sacrosanct image of an immaculate
virgin believed to be the mother of the
one true God. Nor was it unheard-of for
drunken revels to get out of hand and
end with such crude vandalism (THUC.
6.28.1), or else for the members of the
city’s fraternities to give each other

irrevocable pledges of mutual loyalty
by compromising themselves equally
in some nefarious act or other®’. Hence
there were always those, from the
first, who were inclined to dismiss the
whole sordid business as no particularly
grave portent, no alarming mark of
conspiracy at all, but a sophomoric
affair, “one of the common effects of
strong wine, when dissolute youth, in
mere sport, are carried away into wanton
acts” (Alc. 18.4)50. No doubt the city’s
nervous temper at the time, on the cusp
of so great and risky an enterprise as
the expedition, did prompt the citizenry
to be more apprehensive than usual
about anything that might be construed
as ominous, and the mutilations might
have looked so to a depressing degree’.
Never, before such a disgraceful but by no
means unprecedented act of sacrilegious
hooliganism52 could be transformed

47 Grote 1850: 228; cf. GOMME ET AL. 1970: 288, with references.
* Thuc., VI 27.1; cf. GOMME ET AL. 1970: 288-289.
49 Cf. Hatzrep 1951: 164, 185-186; KaGaN 1981: 205-206.

9" Cf. RomiLry 1995: 71, and RHODES 2011: 48. The scale of the operation has often been

51
52

taken to rule out spontaneity (cf. KAGAN 1981: 206, and HaTtzFELD 1951: 159—-160), but
the revelers may have been practiced at such things, and their city was very small by
our standards. Whether the moonlight alleged by Diocleides would have been more of
a help or a hindrance in the operation is a disputed point (cf. HATZFELD 1951: 159). It
still remains quite possible, then, that the whole thing was, after all, “no more than an
unusually grandiose and spectacular piece of vandalism of a kind that appeals to some
people at a certain stage of inebriation” (GOMME ET AL. 1970: 286).

Alc. 18.2-3 and Thuc., VI 27.3; cf. GROTE 1850: 232, and KAGAN 1981: 193.

The claim that such bizarre acts of vandalism might almost be called customary in certain
circles of Athenian society will sound less far-fetched when one considers that comparable
nighttime disorders are so familiar, even today, in many eminent old university towns
that they too might almost be called established traditions (cf. LEA0 2012: 185 with
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into shock waves that engulfed the city
in a fatal panic, the calumny against
Alcibiades had first to be worked up from
a dubious slander into a frothing frenzy
by those who felt so threatened by his
rising star that “they no longer observed
any measure in compassing his ruin™>.

And therein lies the crux of the matter:
for had his detractors not exasperated
the minds of the Athenians with their
wickedly insidious machinations®, the
likely innocence of Alcibiades in this case
must surely have suggested itself to cooler
heads, even at the time, by the simple
question of cui bono. What could he have
possibly gained from sowing evil portents

DANIEL PELLERIN

No, the idea that he was responsible could
only be made plausible to those who were
hostile to Alcibiades for other reasons
and inclined to associate him more or
less automatically with any mischief that
occurred in the city®®. Let it be said once
and for all: neither in Athens nor anywhere
else in the world do serious and competent
conspirators lay the foundations for a
coup by running around in the middle of
the night and breaking off phalluses at the
entrances to people’s houses. And if all
that still be found insufficient, Andocides’
testimony, while hardly conclusive with
respect to his own role, leaves little doubt
that while the operation likely originated

at a time when his power was at a peak?™ during a drinking party not unlike those

53
54

55

56

reference to his own University of Coimbra, though plenty of other locales spring to
mind). Whatever one may think of such imbecile antics by matriculated young inebriates,
the authorities usually know better than to read too much into them, though the context
can make all the difference, as Ledo reminds us.

GROTE 1850: 233-236, 238, 240-241.

Thus GROTE 1850:291-292, “It is among the darkest chapters of Athenian political history,
indicating, on the part of his enemies, a depth of wicked contrivance rarely paralleled
in political warfare.” Also HERTZBERG 1853: 202, “The unscrupulous wickedness
of Alcibiades’ enemies by far surpassed any outrage that he had ever been guilty of.”
HarzFELD too does not hesitate to speak of a “regime of terror that weighed upon Athens”
(1951: 170, italics added). The role of the fraternities (or coteries as he calls them) in
fostering such insidious operations is described particularly well by DROYSEN (1836, esp.
pp- 39-42), who sees the events in question as constituting a coup, though it took several
years to carry out (1835: 173, 182, 184).

Thus especially HERTZBERG 1853: 170, “Alcibiades would have had to be completely
mad, given the bad omens that were already clouding the period before the departure, to
add more of his own making, of the most troubling kind, and to his own most decided
detriment. A man whose head was filled with ideas of conquering great nations could
hardly have had any interest in now organizing a ludicrous campaign against some
columns by the side of the street.”

The “absurd” confusion between the mutilations and the sacrilegious rites sprang entirely from
this association, argues HATZFELD (1951: 163—164, 177-178, 181, 189-190, 192193, 195).
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frequented by Alcibiades, the alleged
culprit had nothing to do with it"".

That the connection between the Her-
mae and the Mysteries had to be engineered
and the rumors continually “magnified,”
as Thucydides puts it, before they could
get much traction, emerges clearly enough
from our ancient sources>®. A superstitious
fear may have been gaining ground, given
what was at stake in the expedition, that
impious private antics such as might have
been ignored in calmer times, needed to be
taken more seriously in this case because
they could well jeopardize the goodwill
and protection of the gods, or even bring
down their wrath upon the city, especially
after nerves had already been set on edge
by the business of the Hermae. It was such
cloudy, atmospheric sentiments, more than
any concrete suspicions, combined with
diffuse anxieties about the vulnerability
of the city’s democratic institutions, that
set his fellow citizens against Alcibiades,
at least for a while. As the hysteria gained
more and more momentum and the “waves
of unreason swept through the city” with

57 Cf. HAatzFELD 1951: 185-186.
38 4lc. 19.1-2,20.3, Thuc., VI 28.2.

3 STUTTARD 2018: 160-161.
60

ever more violence’ 9, the time came when
public feeling had turned so much against
him, for the moment, that he was blamed
for anything and everything that gave
anyone alarm (Thuc., VI 61.1-4).

And yet, beyond these diffuse if
potent political and religious tremors,
there was little solid evidence tying
Alcibiades to these scenes, certainly not
with respect to the Hermae, and only
marginally more so with the Mysteries,
“the proofs alleged being the general
license of his life and habits” (Thuc.,
VI 28.2)—which is, strictly speaking,
little more than to give the accusations
a plausible cast, and thus hardly proof
at all. What Alcibiades was really up
against, then as now, was primarily the
fatal ease with which one can imagine
him donning the robes of the hierophant
and officiating with relish at such impious
parodies®’. Now here one might interject,
as Ellis does, that several accusers had
attested to Alcibiades’ presence at three
of five separate ceremonies in which the
Mysteries had allegedly been profanedGl.

Alc. 19.1. Alcibiades was known for drinking his wine undiluted, which not only pointed

towards immoderate and disorderly “stampedes to inebriation,” but also carried hints of
impiety inasmuch as unmixed wine was normally reserved for ritual libations to the gods

(DaviDsoN 1998: X VI, 45, 69).
61

ErLLis 1989: 58-59. For a scrupulously detailed break-down of the accusations, see

GOMME ET AL. 1970: 271-282. One might be less surprised that Alcibiades was reportedly
present three times than at the fact that he was not included twice, which might be read to
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Where there is so much smoke, must there
not be fire somewhere, especially since it
is so easy to believe that Alcibiades and
his lot would have enjoyed making such
displays a regular feature, perhaps even
some kind of parlor game or initiation
rite, in their meetings?

Before long, accusations were invited
and tendered so promiscuously, even
against the most upright citizens, that the
result no longer had anything to do with
judicial proceedings, but degenerated into
a witch-hunt that provided an excellent
cover for settling old scores or angling
for illicit advantages of all kinds®?. What
is more, even if we found the deeply
interested reports worth believing despite
everything, they can be taken in almost the
opposite sense from how they are usually
viewed: instead of making Alcibiades
stand out as a lone instigator of vice and
a uniquely incorrigible provocateur, the
very number of allegations makes these
ceremonies seem so familiar a sight at
the city’s more exclusive clubs that the
scandal about them begins to look like a

DANIEL PELLERIN

pseudo-theological class conflict of sorts—
an early instance of the manners of the
salon, after many a glass of wine, clashing
head-on with the pieties of the masses®.

Anyone astonished to see the reports
of profanations proliferating, almost as
if mocking the Mysteries had been the
default pastime of the better-placed Athe-
nian gentleman at the time, might recall
the wider history of mankind’s hunts
for so-called witches and heretics, for
alleged spreaders of plagues, for deviant
and depraved aristocrats, for conspiring
subversives or blasphemers or traitors.
In this melancholy light, we must form a
very diminutive idea of what the ancient
Athenian institutions, already so liable to
demagogical manipulations at the best of
times, could have accomplished by way
of separating true guilt from mere malice
and baseless insinuation at the height of
public hysteria. The suggested parallel,
finally, between the ludicrous but light-
hearted parodies of Alcibiades and his
boon companions, on the one hand, and
“the meaning of celebrating a black mass

62

63

suggest that these ceremonies were nothing specific to Alcibiades, but a fairly widespread
upper-class pastime (cf. KAGAN 1981: 204).

Thuc., VI 53.2. Cf. Alc. 20.2-21.4; GOMME ET AL. 1970: 282; KAGAN 1981: 202; ROMILLY
1995: 74-78; DAVIDSON 1998: 223, 296-297.

As DROYSEN points out, a certain casual disdain for traditional religion was probably
considered a mark of sophistication among the younger and more sophisticated set at the
time (1835: 180-81). KAGAN too argues that in the world of the Athenian clubs sacrilegious
rites were probably commonplace (1981: 205-206, cf. HERTZBERG 1853: 82). Also GOMME
ET AL. 1970: 283: “Alcibiades and his friends are not likely to have cherished simple piety;
parodies of the Mysteries at a private entertainment could no doubt be exceedingly funny;
and no more need be said on the question of whether, or why, the Mysteries were parodied.”
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in seventeenth-century France,”® on the

other, can only remind us all the more
forcefully of what was altogether absent
from the former. Say what one may
about the inappropriateness of treating
the gods with such levity, the flair for
drama that Alcibiades would have
brought to his rendition of the hierophant
surely had more in common with Monty
Python® than with the bloody sacrifices,
the invocation of demonic powers, and
the flirtations with accoutrements of evil
that tend to animate the practitioners of

blacker and more occult rites®®.

In sum, the whole deplorable business,
half tragedy, half farce, was no great credit
to anyone, but if it made Alcibiades and his
circle look bad, the same and more could
be said of his city, which allowed itself to
get so embroiled in a delirium of panic
and paranoia that it unleashed an orgy
of lawlessness beside which Alcibiades’
doings in Athens look like playground

64
65

AURENCHE 1974: 171.

scenes®’. Such a state did Athens reach
by way of the slanders that played and
preyed on the fear of all, the greed of
many, and the particular duress of some,
that the day came when announcements
of meetings of the Council were as much
a signal for the citizens to clear out of
the Agora in terror as for the councilors
to proceed to their gathering (Andoc.,
Myst. 1.36). By the end, the very priests
of the city were so intimidated, in the
name of setting things right with the
gods, that only a single one dared object
to cursing Alcibiades on the grounds that
her calling was one of offering prayers,
not laying curses (4/c. 22.4). It was an
unflattering chapter, indeed, and one
might well come away thinking, with de
Romilly, that Alcibiades looked, in the
end, less a villain in this case than a tragic
figure undone by a reputation, deserved
or not, that others could exploit to cause
his fall over something of which he was,
most probably, in large part innocent®.

66

67

68

Thus GROTE’s “ludicrous ceremonies for the amusement of a convivial party” (1850: 238, 283).

As LEA0 puts it, the ritual was not inverted (or perverted) so much as made light of, in
an inappropriate setting, by unauthorized individuals, and Alcibiades’ later restoration of
the procession to Eleusis under his own leadership and protection was surely intended to
legitimate as much as possible the role of hierophant he had earlier mocked, or more simply,
to make a symbolic apology and restitution for his earlier irreverence (2012: 188, 190).
DRrOYSEN speaks of a “horrendous time” (1835: 206), HATZFELD of a “lamentable period”
during which a veritable “reign of terror”” descended upon the city (1951: 170, 175, 191).
Cf. HErTZBERG 1853: 51, 171, 334, 354; GroT1E 1850: 284-285; RomiLLY 1995: 86;
Durr 1999: 221; VERDEGEM 2010: 265, 367, 397-398; STUTTARD 2018: 7. FORDE alone
dissents (“far from a tragic figure,” 1989: 210) on the debatable logic that Alcibiades bore
his disappointments without anger and took refuge in irony instead.
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5. The Spartan Embassy of 420 BC

As a prelude to Alcibiades’ strange
doings as a guest in Sparta, we need to
consider his notorious dealings with the
Lacedaemonian delegation, which has
often been taken as a prime illustration
of how “unscrupulous and false” he was
in his public acts (Comp. Alc. et Cor.
2.1). And indeed, if there were no more
to the story than what the ancient sources
tell us, it would give us, at last, the kind
of shameless betrayal of friends and
kinsmen that really cannot be palliated.

Yet Hatzfeld’s challenge to the
story as it is told in Thucydides and
Plutarch still stands after eighty years.
Right from the outset, it does not seem
very plausible that the Spartans would
have entrusted themselves so readily
to someone whom, barely eighteen
months earlier, they had judged to be
of insignificant stature besides Nicias
(and whom they must therefore have
suspected of holding a grudge for
having been spurned, what with his
family ties to Sparta and his efforts on
behalf of the captives from Pylos)69. If
Alcibiades had, in the meantime, risen
to more prominence, it was by his vocal

% Thuc., V 43.2-3, VI 89.2-3, cf. Alc. 14.1-2.

DANIEL PELLERIN

opposition to the peace and his practical
efforts against the Lacedaemonians. Is it
conceivable, nonetheless, that he could
have won the nearly blind confidence of
three seasoned diplomats cognizant of
his grievances and his current stance—
even if he did give them the most solemn
personal assurances, possibly to the
point of swearing false oaths’®, and
urging to the utmost those ties of kinship
and amity that were apparent even in a
family name that he shared with one of
the ambassadors (Thuc., VIII 6.3)?

Perhaps one can indeed imagine
Alcibiades doing such a thing, and
that is why the story has so often been
believed. If he had really proceeded in
this manner, however, he would have
gone much further than the doleful but
ubiquitous maxim that enemies may
deceive each other in times of war, and
well beyond the generous allowances
that Lacedaemonian mores made for such
ruses. The Spartans did not usually hold it
against those who beat them at the wiles
of war if they put their own cities first
where it was a matter of life and death”.
Yet to betray personal trust as egregiously
as Alcibiades is said to have done, by

0 cf, Thuc., V 42.2, Plut., Alc. 14.7-8 and Nic. 10.4. Even if there was no formal oath, it is
odd to dismiss the element of “extra solemnity” as if it did not matter when it comes to
personal relations (cf. GOMME ET AL. 1970: 51).

"1 When Anaxilaus the Byzantian was prosecuted at Sparta for treachery, for example, he
successfully defended himself before his accusers on the grounds that Sparta had not been in
peril, but rather his own city, to which he owed his first and foremost allegiance (4/c. 31.5-6).
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first invoking solemn ties and then
disregarding them altogether, is surely
a darker matter altogether. Had he really
acted so unconscionably, he could never
have regained the trust he had violated,
nor been received at Sparta with anything
but loathing and contempt. His friendship
with Endius, at the very least, could not
possibly have survived the breach’.

The root of the matter is to be found
elsewhere, as Hatzfeld showed so convin-
cingly, namely in that the Spartans were
not willing—and possibly not able, given
their precarious alliances at the time—to
fulfill even their existing treaty obligations
properly, let alone to cede any further
ground’®. To put it plainly, the embassy
had nothing to offer the Athenians and
behind the charade of their ambassadors’
“full powers” was nothing more than hot
air’*. The idea that the Spartan delegates
came with empty hands has sometimes
been taken to suggest that they might have
been led to entrust themselves all the more
blindly to Alcibiades, for no better reason
than that they wanted so badly to believe
in what he was supposedly offering
them, a way out of a hopeless bargaining
position’>. But this interpretation, though

it points in the right direction at least,
would attribute to a people of hardened
warriors, notoriously “realist” in their
dealings to the point of cynicism and
hypocrisy, a naiveté that is not at all easy
to credit. It is no small matter for men
of honor to put their reputations on the
line so carelessly by lying, without
definite securities, to the representative
bodies of a community with which they
had friendly personal relations, or so we
are told (Thuc., V 44.3), and with which
their city was still, however tenuously,
at peace. Even if it were certain that the
emissaries had, indeed, nothing more to
offer than “lame excuses and promises of
goodwill in the future,” the double shame
of not only being so publicly duped
(disgraced, as Thucydides writes for a
reason) but being fooled by a greenhorn
of barely thirty, whom their city had
earlier spurned in favor of Nicias, would
not be quickly forgotten by anyone, let
alone the pretended plenipotentiaries of
a notoriously proud and prickly people’®.

If there was more to the story than
Alcibiades exposing the bad faith of the
Spartans”, it was probably some kind
of behind-the-scenes collusion between

72 Cf. HarzreLp 1951 89-90, and KEBRIC 1976: 250.

73

Cf. HatzreLD 1951: 83, “We see Sparta unable—from weakness or from calculation, we

cannot be sure—to get her allies or her own authorities to carry out the engagements to
which she had put her name, and this created an incoherent and unstable situation”.

74 HarzFELD 1951: 91-93.

75 Cf. RomiLLy 1995: 45; RHoDES 2011: 45; ELL1s 1989: 39.
76 Thuc., V 45.3; cf. KAGAN 1981: 68—69, and HATZFELD 1951: 89.

7 Cf. HatzFeLD 1951: 93.
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him and Endius, an act of public theater
staged by the respective war-parties’>—
who both got what they wanted out of the
event and may have quietly cooperated to
that end through our two protagonists’.
Just because the ephors found it expedient
to send out ambassadors chosen for their
appeal to the Athenians does not mean that
the key players had any real expectations
of, or proposals for, a serious settlement;
all it means is that they wished, for the
time being, to give the impression that
they had such intentions®’. What is more,
an ostentatious “betrayal” by Alcibiades
might have been as useful at Sparta as
it was at Athens for showcasing the
inveterate duplicity and untrustworthiness
of the other side. If we may assume that
Endius was of the Spartan war-party, well-
connected and politically active, then
the rationale behind such a contrivance
would be as easily explained as the
continuing friendship between the two,
while Thucydides may have either been
taken in by the public show or perhaps
been seduced by the attractions of a story
that appeared to illustrate so vividly the

DANIEL PELLERIN

supposed character of Alcibiades as
it had been endlessly exaggerated by
excessive publicity81 .

6. Mischief in Sparta

Under ordinary circumstances and in
dealing with a less unusual individual,
one would expect a man who turns his
back on his city or country and makes
common cause with her bitterest enemies
in a major war to be eyed with deep
suspicion and distaste, even abhorrence,
by his old compatriots and his new
associates alike. Yet we find Alcibiades
not only being welcomed in Sparta with
open arms, so far as we know, but making
himself popular among his hosts almost
immediately, though doubts are in order
as to how robust his support there would
have really been®.

Then again the circumstances were
hardly ordinary: think what one may
of a citizen’s obligations to the state,
when someone has been sentenced to
death on questionable charges and with
tainted evidence, when his property

8 At Athens, Alcibiades’ leading position with the war-faction is obvious (Thuc., V 43.1-2).
That there were such divisions in Sparta too is likewise visible in Thucydides’ narrative,
though more obscurely (V 36.1, 46.4). Cf. HArzreLD 1951: 91; KaGaN 1981: 66; ELLIS

1989: 40; GOMME ET AL. 1970: 52.
7 Cf. KeBriC 1976: 249-251.

80" See Thuc., V35.4,V42.2, V 46.4-5, and HATzrELD 1951: 91, 93, 95, on the disillusioning

fate of the Athenian counter-embassy.

81 Thus GOMME ET AL. 1970: 53.

82

Thucydides suggests that he was nervous and feeling defensive at Sparta (VI 88.9, 89—

92), Plutarch that he was “misused rather than used” there (Comp. Alc. et Cor. 2.7).
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has been confiscated and he has been
publicly cursed in the temples, then his
obligations may be thought to lapse
along with his rights, and he recovers
his precarious natural freedom to prove
himself “still very much alive” by any
means within his reach®. Hobbes did not
invent that turn of thought so much as
he articulated and conceptualized it with
particular ingenuity (inspired, not least,
by pondering the many twists and turns of
the Peloponnesian War), and it is as odd
as it is commonplace to locate “the central
issue in Alcibiades’ moral life” where
nothing less than his survival was at stake
and one might expect condemnation to be
muted accordingly®*.

Not that it is easy to believe that
Alcibiades would have been so obli-
vious as to think that he would be
doing himself any favors, at Sparta of
all places, with a display of rhetorical
skulduggery such as Thucydides attri-
butes to him (Thuc., VI 89-92). Such
sophistries the Spartans were trained all
their lives to detect, deride, and despise,

8 Ale.22.2, Thuc., VI 92.

and if Alcibiades had been allowed to
give an introductory speech, he must
have understood the need to stay “in
character” with the Laconian part he
had chosen for himself, not to begin by
casting himself as the victim of mere
prejudice and protesting that his hosts
were “unfairly angry” with him and
that they had “no right to complain”
of his past behavior because they had
slighted him first®. But we are dealing
with no ordinary man, after all, and we
might marvel, yet again, at just how
outstanding his charm, his skill, and
his adaptability must have been if they
allowed him, in such a short time and
against the background of his tainted
reputation, to appear to the Spartans
as if he were one of them (4lc. 23.3).
Such was his ease with assimilating and
adapting himself to the pursuits and lives
of others that his powers exceeded those
of the chameleon, as Plutarch thought®®.

Very well, then, one might rejoin,
but how did he repay the Spartans? Was
it not by the starkest violation of their

8 Cf. VERDEGEM 2010: 262 n. 140, with references. “What else could he have done?” asks
BENGTSON (1983: 172, cf. p. 181). One could answer that he did a lot more at Sparta than
his survival required; but that lack of restraint defined Alcibiades, and we might notice
that his strategy of repeatedly throwing his full weight from one side to the other was
surprisingly successful (cf. ELLIS 1989: 65, “There were other ways he might have saved
his life, but he wanted more than that, ... and his strategy worked.”).

85 Thuc., VI 89.1-3 (412); of. Alc. 14.1-2.
86

XII 47 [534c¢], Nep., Alc. 7.11).

Alc. 23.4. 1t was said of him that wherever he went, he outdid the locals (4/c. 23.3, Ath.,
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generous hospitality: did he not seduce
the wife of King Agis himself, and this
practically as soon as he had begun to
establish himself in Sparta? For it is an
important part of the story as related
by Plutarch that “he had not been long
in the city” before salacious rumors
began circulating87. We can hardly
doubt that such eager gossip would in-
deed have sprung up very quickly—not
just in Sparta but anywhere Alcibiades
went—simply because his reputation
for licentiousness would have preceded
him everywhere, all the way to the
gravegg. What is more remarkable and
surprising is how readily this scurrilous
tale has been believed even by the most
respectable commentators®’, despite the
obvious and serious difficulties not only
in the texts, but in the very logic of the
situation. It is this episode that stands at
the pinnacle of the deplorably widespread
modus operandi whereby no act of folly
is too ill-considered and no shameless
deed too egregious to be denied its place

87 Plut., Alc. 23.7-8 and Ages. 3.1-2.
88
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among the slanders laid at the doorstep of
the Athenian bad boy’s bedroom.

As has long been recognized, Plutarch’s
account of the affair unites two currents in
the sources that are problematic even on
their own, and that become all the more
questionable in conjunction. The one
tradition, going back to the Hellenica
(3.3.1-2), alleges an act of adultery on
Timaea’s part that would cast doubt on
the legitimacy of Leotychidas, but it has
to be read against the cautionary reflection
that Xenophon was a personal friend and
partisan of Agesilaus, whose claim to
the throne depended on the credibility of
such allegations”. (Nor does Alcibiades
even make an appearance in this version
of the storygl.) The other strand comes
from the comedians and the notoriously
sensationalist Duris of Samos’?, both
far less concerned with the truth of the
matter than with telling as riotous a tale as
possible. In these latter versions, the very
presence of Alcibiades in Sparta at the time
was reason enough to weave him into an

89
90
91

92

Even accounts of his death were tainted by such rumors, which are given, literally,
the last word in Plutarch’s account (A4/c. 39.5). There as elsewhere, a sober view of
the probabilities points in less sensationalist and more political directions (cf. PERRIN
1906: 25-26). For giving Alcibiades a death to match his life, the prize must surely go
to Stuttard’s “soft sighing of air” as Alcibiades “ran into the night, and ran, and kept on
running while he could, until the night engulfed him” (STUTTARD 2018: 297).

From Busolt to Meyer, from Kagan to Cartledge, nary a dissenting voice.
LitTMAN emphasizes this angle and speaks of “nothing but propaganda” (1969: 274).

Had Xenophon entertained the least suspicion of such a connection, it would have served
his interests admirably to spell it out (cf. LURIA 1927: 408).

Cf. LittMaN 1970: 276, and Luria 1927: 406—407.
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adulterous plot, especially since the bad
blood between him and King Agis was
well-documented. Yet, if we consider how
precarious Alcibiades’ position at Sparta
must have been, it is hard to believe that
even the most ornery and reckless character
would have taken such a foolhardy risk™.

Hatzfeld, who is otherwise so care-
ful about scrutinizing and sifting the
evidence against Alcibiades, in this
case accepts the “grave affair” without
question and speaks of the “intolerable
dishonor” done the Spartan king as if it
were an established fact, with little more
than a passing sneer in the direction of
Luria’s and Westlake’s argument594. Yet
his own interpretation of Alcibiades’
character should have given him pause
before so readily crediting the tale—
since the impression his great work
gives of the man is that of a thoroughly
strategic temperament with a general
reluctance to risk overmuch, let alone
everything, on desperate throws of the dice.
Indeed Hatzfeld takes him severely to task
for not wagering all more boldly in the early
days of the Sicilian campaign, for example,
and interprets his hesitation as a failure of
nerve or a judgment clouded by the dangers
hanging over his head from the agitation
against him at Athens at the time””.

Thinking back upon other widely
criticized episodes in which Alcibiades
is said to have acted with the grossest
arrogance, such as his campaign for un-
precedented Olympic glory for example,
one might be reminded that he did not
always behave as one would expect
of a man given to hubris—who would
have been content to field a team or two
in the unshakable conviction that they
would come through for him. Instead,
what Alcibiades did was to leave as
little to chance as possible by sending
an unprecedented seven chariots into
the race (A4/lc. 11.1), surely not because
he was so boundlessly greedy as to
covet a/l the top prizes for himself alone,
but because he wanted to ensure that
the first place would be his come what
may, precisely because he was not so
complacent as to assume that it would
be his as a matter of course. But against
the allurements of who he was taken
to be, often verging on caricature, such
nuances never stood much of a chance.

7. Conclusion

While those who see something to
praise in Alcibiades have unusually
done so only with major reservations and
qualifications, his detractors have not
always been so circumspect, especially

%1 agree with GyGax 2006: 485 that the sophisticated sport of spotting fictitious elements
everywhere in ancient historiography entails dangers of its own; but in this case, not only
the textual but also the circumstantial evidence looks overwhelming to me.

%% HarzreLp 1951: 217-218.
95 HarzreLD 1951: 199-200.
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in more recent times, and the tendency
has been to get preoccupied with the
insufferable side of his personality
to the point of letting it overshadow
everything else. So distasteful do many
commentators find Alcibiades that what
they grant with one hand, they hastily
retract with the other, lest anything of

worth be left standing in his favor”®.

Common as it may be to treat Alci-
biades’ signature venture, the Sicilian ex-
pedition, as if it had been destined to fail
from the first, to do so is to substitute hind-
sight for a fair assessment of the prospects
at the time”’. We have no way of knowing
how things would have turned out if the
Athenians had not managed things in
the worst possible manner, by first au-
thorizing a campaign that was predicated
on taking the initiative and acting with as
much resolve and dispatch as possible;
then ignoring and indeed undermining its
very rationale by balking at the risks and
pairing Alcibiades’ daring decisiveness

DANIEL PELLERIN

with the wary reserve of a colleague who
had never believed in the campaign in the
first place and possessed the worst possible
temperament for bringing it off (4/c. 18.1);
and finally not only depriving Alcibiades
of his command altogether, but practically
forcing their most capable general to
throw his full weight into the scales on
the other side. Where so much is done to
compromise, nay to vitiate, the logic of an
undertaking and deprive it of the kind of
leadership that it clearly requires, for better
or for worse, there its failure can hardly be
blamed on the one who originally devised
it along the opposite lines—never mind
that even so, the Athenians came close
to taking Syracuse and that along with it
Sicily and much of Italy might well have
fallen despite everythinggg.

Alcibiades was more than witty, elo-
quent, and charismatic; his real strategic
savvy and sharp political instincts too,
though hardly faultless, compare favor-
ably with what has come down to us about

% Bengtson’s chapter is a case in point: “There is truly nothing to be salvaged about
Alcibiades, and his file can be closed for good” (BENGTSON 1983: 182), he concludes at
the end of an account in which such salvageables keep nonetheless obtruding themselves
with conspicuous tenacity. While repeatedly acknowledging Alcibiades’ irreplaceable
qualities (pp. 147, 148, 169, 178, 180), Bengtson still insists on seeing no more than a
“bane” for Athens and one of its chief “gravediggers” (pp. 174, 175, 181-182).

97

See especially MCGREGOR 1965: 33. If the Athenians had not made such monumental

mistakes, Alcibiades’ plans could have worked out, at least so far as Sicily is concerned,
cf. HarzreLD 1951: 144-145 (“certainly realizable”), and ErLLis 1989: 64. If he had
succeeded at Syracuse, RoMILLY is surely right to say that we would see him in a very

different light (1995: 69).

%8 Thuc., VI 91.3, VI 103.3-4, VII 2.1; cf. HATZFELD 1951: 212.
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his rivals and competit0r599. If there were
a good way to plot his proximity to or
distance from power against the course of
events for Athens, who could doubt that
we would see so striking a correlation
that our regression-hungry age would, in
any other context, jump at the chance to
impute causation?'®’ The question, then,
as Alcibiades put it himself, is “whether
anyone manages public affairs better than
I do”'”!. And to this it would be hard
to avoid the answer Thucydides gave,
however reluctantly: dislike, disdain, or
even despise the man all we want for his
personal licentiousness, “in his public life
his conduct of the war was as good as
could be desired”!%2,

It is not to minimize, let alone to ex-
cuse or even glamorize Alcibiades’ many
faults and transgressions if one notices and
insists that it was not they that proved his
undoing. Instead, whether he was credited

with the power to conquer Sicily, to subvert
the Athenian democracy, or to decide the
sea war in Athens’s favor, again and again
what did for him was the extraordinary
readiness of his contemporaries to form
the most exaggerated ideas about what
he was capable of. His image invariably
appeared to them in the distorting mirror
of celebrity that also reflected, then as now,
the perennial whimsy of the crowd as it
swings forever back and forth between the
desire to lift prominent figures to the skies,
for a while, and the delight in watching
them fall and crash to the ground.
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Resumen

Pese a su desconfianza platonica del valor didéctico de la poesia, incluido el teatro, Plutarco,
como consumado bidgrafo de personajes cuya vida estuvo llena de situaciones dramaticas, aplica
a sus relatos un arraigado conocimiento de las estrategias literarias del drama griego. No es una
excepcion la anécdota sobre la muerte de Clito por Alejandro. Su trama comienza con la amistad
del rey con su general, momento plagado con los ingredientes que la tragedia griega antigua
reserva para sus héroes: la fortuna y el cumplimiento del destino, ineludible para éstos, pese a
su conocimiento del futuro, asi como el orgullo del héroe confiado en la fuerza de sus ideales;
y, por ultimo, la ironia tragica con que el dramaturgo parece ofrecer un final feliz, que hace mas
duro el desenlace. Plutarco interviene siempre con gran capacidad creativa en la presentacion
de esas situaciones, a veces transmitidas por otras fuentes. Y lo hace también cuando introduce
el episodio que ahora me ocupa, poniendo en juego todos los recursos de su estilo. Disefia asi
un escenario perfecto para los hechos, aqui la discusion entre Clito y Alejandro y la muerte del
primero por el segundo, adornado de referencias religiosas (presagios, adivinos, sacrificios sin
consumar, sueflos, etc.) y cuya fuerza principal es el destino que, igual que en una tragedia, sera
ineludible para el protagonista (Alejandro) y para su antagonista y amigo (Clito).

Palabras clave: Alejandro, Clito, Estilo de Plutarco, Enfoque tragico de la historia.

Abstract

Despite his Platonic distrust of the didactic value of poetry, including the theater, Plutarch,
as an accomplished biographer of characters whose life was full of dramatic situations, applies
to their stories a deep-rooted knowledge of the literary strategies of Greek drama. No exception
is the anecdote about the death of Cleitus by Alexander. Its plot begins with the king’s friendship
with his general, a moment plagued with the ingredients that ancient Greek tragedy reserves for its
heroes: Fortune and the fulfillment of destiny, inescapable for them, despite their knowledge of the
future, as well as the pride of the hero, confident in the strength of his ideals; and, finally, the tragic
irony with which the playwright seems to offer a happy ending, which makes the outcome harder.
Plutarch always intervenes with great creative capacity in the presentation of these situations,
sometimes transmitted by other sources. And he does it also when he introduces the episode that
now concerns me, putting into play all the resources of his style. He thus designs a perfect scenario
for the facts, now the discussion between Cleitus and Alejander and the death of the first by the
second, adorned with religious references (omens, fortune tellers, unconsummated sacrifices,
dreams, etc.) and whose main power is the destiny that, as in a tragedy, will be inescapable for the
protagonist (Alexander) and for his antagonist and friend (Cleitus).

Key-words: Alexander, Cleitus, Plutarch, Religion, Rhetoric.

Este trabajo se ha elaborado en el marco del Grupo HUM 312 (J.A.) de la Universidad de
Malaga y forma parte de los resultados anuales de la Red Europea de Plutarco.
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. Las fuentes y preliminares de
1 la escena

Aungque esta de la muerte de
Clito en Samarcanda (328 a.C.) a manos
de Alejandro no es de las anécdotas de
Plutarco que mas interés ha suscitado
(de hecho, su influencia en el arte es
mucho mas limitada que la de otras), la
criticamoderna discute algunos aspectos
importantes de la misma: su papel en
la imagen que Plutarco quiere dar del
personaje!, la ensefianza moral que se
desprende de ella y, en otras fuentes
literarias, el papel religioso del suceso;
asi, Arriano y tal vez Curcio Rufo (que
atribuye esa suposicion al propio Ale-
jandro), lo entienden como una ven-
ganza de Dioniso por la destruccion de
Tebas o por haberle sustraido Alejandro
una fiesta tradicional de los macedonios
en favor de los Dioscuros®. Algunas
particularidades de la anécdota, como
los argumentos de Clito (que defiende

1

AURELIO PEREZ-JIMENEZ

a los viejos macedonios, objeto de ridi-
culizacion entre los jovenes en el ban-
quete, y que pone en tela de juicio la
pretendida divinidad del rey) se han re-
lacionado con otros episodios de la Vida
de Alejandro, en particular con su actitud
con respecto a Filipo. Recientemente
Liparotti® y, por ultimo, Chrysanthos
Chrysantou en un articulo publicado en
esta misma revista4, nos ofrecen un buen
analisis de las estrategias narrativas de
Plutarco en la escena que nos ocupa,
asi como de las razones filosoficas que
subyacen en ella y que son parte del
enfoque original del Queronense.

Es cierto que, en cuanto al plantea-
miento general de la anécdota, tanto por
lo que se refiere a su funcion en la Vi-
da de Alejandro como a su estructura
literaria y a su relacion textual con
otros pasajes de la propia Vida poco
mas puede afadirse; pero, dado que Plu-
tarco es el autor que con mas detalles y

WAaRDMAN 1955: 101 y especialmente CHRYSANTHOU 1919: 46-47.

2 Arr., An. 4.8,1-2: givon pgv yap fuépav icpdv tod Atovicov Makedoct koi Oy Atovice

3

6oa £t &v anti) AAEEavOpov: 2 TOV 8¢ ToD Alovicov pEV €v T® TOTE dpeAT|oat AEYouot,
Atockovpot 8¢ Bdaat,... (= “pues era el dia sagrado de Dioniso para los macedonios y todos
los afos en ¢l hacia Alejandro un sacrificio en honor de Dioniso; pero dicen que entonces
se despreocup6 del de Dioniso e hizo el sacrificio en honor de los Dioscuros...”; Curt.,
VII2.6: Scrutantemque, num ira deorum ad tantum nefas actus esset, subit, anniversarium
sacrificium Libero Patri non esse redditum statuto tempore. Itaque inter vinum et epulas
caede commissa, iram dei fuisse manifestam (“Y mientras se preguntaba [Alejandro], si
acaso habia llegado a tan gran crimen por la ira de los dioses, cay6 en la cuenta de que no
se le habia rendido el sacrificio anual al Padre Liber en el momento que correspondia. Y asi,
cometido el crimen entre vino y viandas, se habia manifestado la ira del dios”).

LiparoTTI 2014: 179-185.
CHRYSANTHOU 2019.
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creatividad® elabora las circunstancias
previas al episodio, sin embargo, creo
que merecen nuestra atencion los re-
cursos formales utilizados por ¢l como
evidencia del interés especial que le
suscitd este hecho, tan fortuito para la
voluntad humana y tan premeditado co-
mo parte del cumplimiento del destino,
que es la muerte de un amigo a manos
de otro amigo. La muerte de Clito por
Alejandro se convierte, desde la presen-
tacion misma de su contexto, en una pie-
za dramatica; a ella se adecuan tanto los
elementos conceptuales, como, a menu-
do, también la escenografia, el didlogo en
algiin momento, los gestos y, sobre todo,
los expedientes literarios que el bidgrafo
pone en juego para el montaje del epi-
sodio. Algin comentarista propone que
precisamente esos componentes teatrales
sugieren la lectura por parte de Plutarco de
Aristobulo (dado al efectismo dramatico),
como su fuente®; pero estoy convencido de
que el interés dramatico en esta anécdota,
como en otros casos, va mas alla de la sim-
ple imitacion y hay mucho en ella de la
originalidad literaria de Plutarco. No voy a
ocuparme de toda la anécdota para ilustrar

esas estrategias formales. Centraré mi ana-
lisis en la contextualizacion del suceso, que
en Plutarco es muy diferente y bastante
mas original que en las otras versiones de
que disponemos.

En efecto, para Curcio Rufo el ban-
quete en que van a tener lugar los he-
chos no tiene nada que ver con la fiesta
de Dioniso o de los Dioscuros. Alejan-
dro lo organiza antes de que Clito parta
para hacerse cargo de la Bactriana (por
la renuncia de Artabazo a causa de su
edad); y, aunque el biografo latino no
lo dice expresamente, da la impresion
de que la celebracion es en su honor.
Curcio Rufo, en este preambulo, sé6lo in-
troduce elementos orientados a inculpar
a Alejandro de la muerte de Clito y que
cargan las tintas sobre el comportamiento
moral reprobable del rey’: menciona
como ¢éste lo salvo en Granico, que era
un soldado veterano de Filipo y que su
hermana Helanice era como una madre
para Alejandro, quien le habia confiado
este puesto por su lealtad®. Pero, en lo
que respecta a los preambulos del ban-
quete relacionados con el sacrificio de
Clito, no dice nada’.

Como advierten algunos comentaristas modernos (cf. CARNEY 1981: 154).
Hawmizton 2002: LXI; RrporLL 2009: 121, 133; aunque el relato que en general sigue

Plutarco es el de Cares (Hamicron 2002: 139; RipoLL 2009: 121).

2009: 131-137.

de la hora ordinaria”.

Para este punto de vista de Curcio en su relato sobre la muerte de Clito, véase Ripoll

Un aspecto que ha sido desarrollado en un interesante articulo por ALONsSO 2007.

VIII 22: “Clito fue invitado a tomar parte en un banquete solemne y que comenzo antes

PLOUTARCHOS, n.s., 19 (2022) 63-82
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Por su parte, Arriano, que como Cur-
cio ignora el preambulo de caracter re-
ligioso que leemos en Plutarco'?, entre
las causas determinantes de la ira de
Alejandro, da mayor importancia a la
critica de Clito sobre la filiacion divina
de Alejandro en detrimento de la pater-
nidad de Filipo y situa el banquete en el
dia de la fiesta tradicional de Dioniso,
que Alejandro habia transferido a los
Dioscuros. Este detalle tendra una doble
funcion en el desarrollo y desenlace de
la anécdota, pues el debate a proposito
de la paternidad divina de Alejandro se
abrira con la adulacion de los amigos
jovenes de Alejandro: estos consideran
sus hechos superiores a los de sus her-
manastros divinos (los Dioscuros y
Heracles); y, en la misma linea de jus-
tificacion, al final, algunos adivinos
atribuirdn el suceso a la venganza de
Dioniso por ese menosprecio. Entonces
Alejandro, prefiriendo esta causa, que lo
exime a ¢l de responsabilidad, devolvera
la fiesta a Dioniso. En cuanto a Clito,
silencia que Alejandro lo invitara espe-
cialmente (como si se lee en Curcio y
en Plutarco) y lo incluye como uno mas
entre los comensales cuando surge la dis-
cusion entre ambos. Lo mismo ocurre
en el caso de Justino, que se limita a de-
cir que Alejandro invita a sus amigos a

AURELIO PEREZ-JIMENEZ

un banquete para celebrar los éxitos de
Bactriana y pone el acento en el conflicto
de generaciones, en el que Clito representa
a los viejos macedonios.

2. El texto griego y mi traduccion

Pero, como dije, el caso de Plutarco
es bien distinto y la introduccion a la
anécdota resulta bastante mejor elabo-
rada, tanto desde el punto de vista de
la situacion, como del cuidado formal.
He aqui el texto de ese comienzo, con
un par de anotaciones criticas y con mi
traduccion (A4lex. 50.1-6):

50.1. OO moAAd &' Votepov
covnvéyn kol Tt mept Khetrov,
oVT® PV GmA®dG mubopévolg TV
kot Dotav aypiotepas 2 AO-
YO pévtor cuvtifévieg Gpo Kol
™MV oitiov Kol TOV Kopdy, odK
0mo yvoung, AAd dvotuyig Tvi
1ad®  edpricovol!!  mempaypévo,
100 Poothénc'? opyiv kai pédnv
mpoéeacty 1@ Kigitov daipovt mo-
pooyovTog. 3 Emphydn &' ovtwg.
NKOV Tive Oomdpay  EAMvucy
6o Boddoong t@ Pociiel koui-
{ovteg. 6 o¢ Bavpdcog TV KUy
Kol 70 KGAAOG, Ekdel Tov KAgttov,
Emoeiéon Kol petododvor Bovdo-
uevog. 4 0 o0& BV pev ETuyyovey,
aoeig 6¢ v Buciav €Raole, Kol
Tplo. TV KOTEGTEIGUEVAOV  TTIPO-

10" 4nab. 4.8: Entra de manera directa igual que Plutarco, pero aludiendo al caracter tragico
del episodio y a su causa como venganza de Dioniso por haber sido transferido el banquete

a los Dioscuros.
11

12

Boaoémg, edd.

gupnoovot Q @ evpickoveg cett. : gdpiokopev Anon. (ZIEGLER).

TEMPOyIEVa, ToD BactAémg scripsi : mempaypéva, tod Baocilémg, Ald. : menmpayuéva tod

ISSN 0258-655X
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Batwv mmrolovtncey avtd. 5 mo-
06pevog o' 0 Paceds AvekotvodTo
TOIG MOVTESY  Apotavop®  Koi
KXeopéver td Adkovr onodavimv
82 mowpov etvon T onuegiov, 8icé-
Aeveev xfvcacton Koo Téyog VIEP
00 Kettov: 6 kol yap adtog nuépg
TpiTn Korrd Todg Hrvoug eidev' > Syv
drromov 00&ou yap owtd oV Khettov
peta v [appeviovog vidv &v pé-
Aoow ipatiog kabélecon, Tebvn-
KOTOV mavtmv. 7 o v Epbacev
0 Kl&irog éxbuoapevog, AN g0big
gmi 10 Seimvov Mke, 1ebLKOTOG TOD
Bociiémc Atookovporc.

No mucho después sucedieron
también los hechos a propdsito de
Clito, tanto mas crueles que los de
Filotas para quienes simplemente
buscan informarse; sin embargo,
quienes reflexionando sobre ello se
interesen también por el motivo y
la ocasion, hallaran que este suceso
no tuvo lugar deliberadamente, sino
por mala suerte, ya que el rey le
brindd como pretexto al demon de
Clito su ira y embriaguez. Ocurrio
asi: Viieron unos del mar trayén-
dole al rey frutos griegos de tempo-
rada. Este, admirado de su punto de
maduracion y belleza, invité a Cli-
to, con la intencion de mostrarselos
y compartirlos con él. 4. Aquél ca-
sualmente estaba haciendo un sacri-
ficio, pero dejando el sacrificio acu-
di6 y tres de las reses que ya estaban

ideiv em. HELD 10ev Jr.

consagradas lo siguieron. 5 Infor-
mado de esto el rey consultd con los
adivinos Aristandro y Cledmenes el
laconio; y cuando le dijeron que la
sefial era mala, encargd que cuanto
antes se hiciera un sacrificio expia-
torio por Clito. 6. Pues, ademas, dos
dias antes él mismo, en suefios,
tuvo una vision extrana: que le
parecido que Clito estaba senta-
do con los hijos de Parmenion
con mantos negros, todos ellos
ya muertos. No esper6 Clito por
cierto a que se hubiera hecho el
sacrificio expiatorio en su favor,
sino que al punto marcho6 al ban-
quete, cuando ya habia concluido
el rey su ofrenda a los Dioscuros.

3. Valoracion de responsabilidades
en el episodio

Un pequeiio prologo a propdsito del
sentido tragico de la escena que el biografo
se propone contar revela la importancia que
esta tiene para Plutarco en su andlisis de la
conducta de Alejandro con sus amigos mas
intimos; pues frente a quienes lo presentan
como ejemplo del salvaje trato que aquél
dio a los companeros macedonios de la
época de Filipo (ligando la anécdota a las
muertes de Filotas y Parmenion), en esa
reflexion previa subraya el caracter for-
tuito del suceso, planteado como parte
del destino tragico de la relacion entre los
dos amigos'®. Este pasaje inicial estd
construido mediante dos periodos, de

La funcién dramatica de estas reflexiones recuerda el destino del Edipo de la tragedia,
como acertadamente ha sefialado, entre otros, MOSSMANN 1988: 88-89.
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los que el primero plantea la posicion
reflexiva del autor sobre estos hechos,
frente a una lectura superficial de los
mismos'® y en el segundo va més alla
sobre las causas de los acontecimientos
que van a exponerse.

El primer periodo (50.1) consta de
dos miembros:

OV oAAG & DoTtepov cuvI-
véxdn kol ta mepit Kieirov,
(cortsp)
oUT® pev anAdg mubopévolg Tv
kot otav ayprotepa (hd)

En esta presentacion del episodio,
el biografo parece ya buscar los tintes
dramaticos de la anécdota cuando centra
su atencion sobre el protagonista, final
del primer miembro del periodo inicial,
ralentizando con el nombre Kiettov el
ritmo rapido del coriambo previo de la
clausula (-~ ~- -- : kai 0 epl KAgitov)
y le reserva ademas una posicion central
dentro del periodo. En cuanto al com-
parativo dypuvtepa, que ocupa el final
del periodo, carece de consistencia tanto
por la ligereza de quienes asi lo valoran
(amddg Tobopévolg), como por la clausula
(-~-- -- : dyprotepa, un hipodocmio,
si entendemos que no hay correptio atica
en dyp-), que coincide totalmente con esa
valoracion negativa para el rey.

AURELIO PEREZ-JIMENEZ

El periodo siguiente, en el que se
encierran las consideraciones religiosas
caracteristicas de esta presentacion, esta
formado por tres miembros:

1) Aoym pévtol cuvtifévteg dpo Kol
TV aitiov Kol Tov Kopov, (2sp)

2) 00K GO Yyvoung GAAL dvotuyia
Tl a0’ evpriGoVoL TETPUYNEVD,
(2cr)

3) 100 Poaciiémg opynVv Kol peédnv
npopacty 1@ Kheitov daipowt
TaPacyovTog. (peond—+sp)

Todo este periodo, que frente a las
lecturas superficiales atribuidas por
Plutarco a los poco reflexivos en el pe-
riodo anterior, evidencia su postura, mas
solida, es de gran importancia. Por ello
el moralista lo abre con un colon donde
pone en juego sus recursos estilisticos
principales, a saber:

1) La colocacion al principio de Aoym
da relevancia al consistente método in-
terpretativo propuesto por el autor, que
se coloca radicalmente distinto del de
otros autores OmA®G mvBouevor del
periodo anterior, frente a los que ahora
fija su propia valoracion de los sucesos.

2) La estructura gramatical del primer
miembro (AOY® pévtol cuvTtifévteg Gua
v aitiov Kol Tov Kopov), confirma la
coherencia de mi interpretacion, tanto
por el equilibrio de sus elementos, un

15 Sobre esta estrategia metodologica de Plutarco que motivo tal vez la propuesta anénima
de modificacion de ebpricovot del manuscrito Q (Canon. Gr: 093, mantenido en mi texto)
a gupioxopev (aceptado por ZIEGLER), véanse las interesantes precisiones de CHRYSANTOU
2019: 47 (que acepta con ZIEGLER y FLACELIERE la primera persona).
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quiasmo gramatical (complemento+pre-
dicadotcomplementos), como por el
léxico y ritmo: en cuanto al léxico, re-
saltan esa idea de cohesion tanto el pre-
verbio cuv- y el adverbio Guo, como el
valor semantico (‘unir’) del participio
ocuvtifévieg; y, en cuanto al ritmo, no
hay nada mas firme para la clausula de
este colon que un dispondeo xoi TOV
koupov (T,

3) Por ultimo, los dos aspectos que
el bidgrafo propone para la valoracion
de estos sucesos, aitio y kopdg, seran
el leitmotiv de las consideraciones en
que se apoye el analisis de los hechos vy,
como tales, ocupan la tltima posicion del
colon: el primero por ser causa inmediata
y el segundo por serlo circunstancial.

El segundo colon de este periodo,
donde, aunque en mi texto mantengo el
verbo en tercera del plural del futuro,
se recoge expresamente la opinion del
autor, comprende, segin mi analisis, s6lo
el ntcleo principal de toda la oracion (es
decir el que contiene el verbo principal):

00K AT YVAOUNG, GAAG SvuoTuyig
TIVITOD0’ €DPGOVGLTETPAYEVOL.

1) En este colon yvéoung es la causa
inmediata (corresponde a Tnv aitiov

del colon anterior), formulada aqui en
términos negativos; y dvotuyia es la
causa circunstancial (corresponde a
Tov koipov), formulada en términos
positivos. La conviccion por parte del
escritor de su postura se refleja en la
clausula del periodo, que es una de las
mas habituales en su estilo, el dicrético:
-sovot mempaypéva (Iwl Twh)'e.

2) Llamo la atencién sobre la impor-
tancia que Plutarco concede en este colon a
las causas circunstanciales, representadas
por el término dvotuyic, que sugiere con-
ceptos religiosos (el caracter divino de la
Thym) v eximentes de la responsabilidad
humana (frente a dro yvoung, svotuyiq),
al mismo tiempo que da un aire draméatico
(por la importancia teatral de la fortuna)
a la anécdota. La relevancia del término
lo sitaa en el centro del colon y a ello se
suma también la aliteracion de la dental
sorda inicial del elemento principal del
compuesto: -tuyig Tvi TadTo.

Mi propuesta de puntuacion (me-
npaypéva, 100 Paciiéwnc), que lleva tod
Baouiémgal tltimo colon del periodo, con-
creta mejor el grado de responsabilidad
de Alejandro en el asunto'’. Mientras

16 . g , . fo .. .
La clausula métrica varia poco si leemos con el Anénimo gvpickopev nempaypéva ya que
la formula ba+cr que resultaria (Wl Iwl = -opev mempaypéva) no es sino una variante

habitual en Plutarco del dicrético.

Mi puntuacion estd avalada por algunos manuscritos; la Aldina de 1519

escribe

100 Paciléwg, entre dos comas, tal vez para mantener la relaciéon con dvotvyiq y su
interpretacion como sujeto del participio de un genitivo absoluto; en cambio, colocan la
coma detras de facihéwg Xylander (tadto gdpickovteg mempaypuévo. facthéms, Opyny Kol
pébnv mpdeacty @ Kieitov daipovi mapacydvtog) y las ediciones modernas.
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que las causas del primer colon, tienen
un valor general en el segundo colon,
aqui se aplican a la persona del rey y
a las circunstancias de su conducta.
Estilisticamente, la disposiciéon pro-
puesta por mi (100 PaciAémg, en vez
de estar regido por dvotvyia queda in-
tegrado en el genitivo absoluto), tod
Baciiémg dpynv kol uEdnV Tpdeacty @
Keitov, es mas productiva que si, como
se hace habitualmente, se considera
00 Paciiémg daipovl TapacyOVTOg
complemento de yvoung y ovotuyiq.
Veamos:

1) Los dos genitivos que forman
el genitivo absoluto delimitan el prin-
cipio (1) tod Paciiéwg y final (1) ma-
pacyovtog de un quiasmo sintactico en
que el complemento directo (2) dpynv
kol pédnv e indirecto (2) 1® Kheitov
daipovt envuelven el predicativo (3),
TpoQacty, cuyo sentido exime par-
cialmente de responsabilidad a Alejan-
dro en el suceso.

2) En paralelo con los dos miembros
anteriores del periodo, dpynv concreta
la causa inmediata (trv aitiav) referida
al ambito personal de Alejandro, y que
confirma la falta de premeditacion (ovk
amo yvoung), y la causa circunstancial
(pétnv) que corresponde a la dvotuyia
del episodio.

3) La importancia concedida por
Plutarco a mpéeaocwv (en el centro del
quiasmo antes indicado) transfiere to-
da la responsabilidad de Alejandro al
destino, al daipwv, o a la mala estrella
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de Clito, alejandola del propio rey, a
lo que el autor da relevancia con dos
procedimientos: El primero es su po-
sicion central en el quiasmo en que
resulta configurado todo el colon y
que ya he comentado; y el segundo,
la aliteracion de la labial sorda inicial
tanto en la clausula del colon anterior
(me-mpaypéva) como en la de todo el
periodo (mapoocydvtog); una clausula
(-novt mapacyodvrog) que mantiene el
componente crético de aquella en forma
de peonio 4 y reafirma la conclusion del
periodo una acumulacién de tres largas,
gracias a la del peonio 4 y al espondeo
afladido a éste como parte final de la
clausula (wwwil ).

4. Presentacion del contexto espa-
cial, temporal y religioso de la escena

Tras el breve prologo valorativo
que acabo de comentar (50.1-2) en
que el autor declara su decision de na-
rrar el episodio de Clito (cuvnvéyon
kol ta mepl KAgitov), los periodos que
corresponden a los parrafos 50.3-7 nos
ofrecen las siguientes partes previas a la
descripcion de los hechos:

4.1. Frase-titulo con que se presenta
ya la anécdota anunciada antes: éxpdyOn
o' oG

Forma parte de los procedimientos
retoricos a que nos tiene familiarizados
Plutarco en su introduccion de episodios
que, por su importancia o interés, quiere
delimitar bien, captando asi la atencion
del publico. En efecto, émpday6n o'

ISSN 0258-655X

PLOUTARCHOS, n.s., 19 (2022) 63-82



Un destino tragico anunciado. Recursos literarios de Plutarco en Alex. 50.1-6 71

oUtmg no es una frase colocada ahi al
azar, sino, en mi opinion, buscada inten-
cionadamente por el bidgrafo para colo-
carnos en el escenario dramatico donde
tendran lugar los hechos. Sin duda en esa
direccion tenemos que interpretar la es-
tructura ritmica de la frase (un docmio ti-
pico de la tragedia con sus cinco largas,
si entendemos que no hay correptio
atica en énp-:- - - - - ) con que el autor
anticipa y nos pone en guardia ante las
connotaciones patéticas de la anécdota
abierta con semejante colon ritmico.

4.2. Contexto narrativo-épico en que
se ambienta inicialmente la anécdota

El pasaje asi presentado, y que
tiene como actor principal al propio
Alejandro, empieza con dos periodos
que, en el texto griego, se cierran con
clausulas significativas, aunque no muy
habituales en la prosa de Plutarco (y de
ahi su relevancia estilistica):

NK6V Tveg omdpay EXnvuciv
amo Boddoons @ Paoirel kopilov-
Teg (crtsp).

0 0¢ Bovpdoag TV axkuny Kol to

KAAAOG, (2tro)

gxdkel tov Khettov, (8)

Emdeiéon kol petadovtvor fov-

Aopevog (d'xd").

El primero (fxoév Tiveg dmdpav EA-
VKN ano Boddoong T® Paciiel ko-
pilovteg), cuya clausula esta formada
por cr.+sp (-Ael kouilovteg: (-~- -- ),
expone la situacion que abrird todas
las circunstancias iniciales que fun-
damentan la anécdota segtn la version

de Plutarco y tiene una estructura muy
particular:

Se abre con el verbo personal que
marca ese momento, fjkov (aspecto du-
rativo), al que da relevancia no solo su
posicion inicial en el periodo, sino tam-
bién su prolepsis respecto del sintagma
predicativo formado por el sujeto (tveg)
y el participio, también con aspecto du-
rativo (xopilovteg), que engloban los
demas elementos circunstanciales del
contexto. Son éstos tres complementos
(directo, ablativo e indirecto) con los
que el autor se refiere a los manjares
(frutos griegos), su procedencia (de la
costa) y, lo més importante, ya que po-
ne ante nosotros, los espectadores, al
protagonista de este primer conjunto, el
beneficiario (el rey), cuya relevancia esta
marcada tanto por la posicion final como
por formar parte de la clausula —Ael kopi-

En cuanto al segundo periodo (6 &
OBovpdoog v aKpMV Kol 0 KAAAOG,
éxdlel Tov Kieltov, €mdsiéon kol pe-
tadodvat fovAdpevog), estd construido
en su conjunto como un quiasmo sin-
tactico del que queda fuera (y por tanto
estilisticamente marcado) el pronombre
(0 8¢) referido al protagonista, Alejan-
dro. Ademas, Plutarco dirige nuestra
atencion hacia el otro personaje (el an-
tagonista) de la anécdota, que es Clito.
El quiasmo se forma con los dos par-
ticipios regidos por el pronombre 6 d¢
y los participios Oavpdoag (1) y Bov-
Aouevog (1) en los extremos, con sus
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respectivos complementos directos in-
mediamente asociados a su régimen, o
sea, los sustantivos v axunv kai to
KkdAlog (2) siguiendo al suyo (el par-
ticipio Bavudoag), o precediéndolo (al
participio PBovAopevog), los infinitivos
Emdeiéon kol petadodvar (2) y, en el
centro, el colon predicativo ékdAetl TOv
K\gttov (3), que suma otros recursos
estilisticos a su posicion central (ya
relevante de por si) dentro de todo el
periodo. Entre esos recursos, subrayo
la redundancia 1éxica (éxaier Kieitov),
reforzada por la paronomasia kéGAAOG
&-xdAel, y las aliteraciones xopilovtec,
KaAAoG, é-kdhel KAeitov kai, que orie-
ntan nuestra atenciéon (como foco prin-
cipal de la anécdota ya desde el mo-
mento mismo en que Alejandro es-
tablece su primera relacién con Clito
en este episodio, todavia amistosa y
bien intencionada) hacia el que sera
su antagonista. Que esto Ultimo (un
contexto todavia positivo) es asi, lo
evidencian los términos favorables
del periodo y su relevancia estilistica:
Oovpdocag, en aliteracion silabica con
Bolaoong del periodo anterior, y Bov-
Adpevog, expresion de la voluntad bien
intencionada de Alejandro con respec-
to a Clito, también en aliteracion con
Bactievg; pero ademas con una apor-
tacion estilistica adicional: su posicion
como cierre de la clausula del periodo.
En cuanto a ésta, si aceptamos que
coincide con el sintagma Sodvar Bov-
Mouevog, también ella anticipa en cierto
modo el valor dramatico que (como
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viene siendo habitual en las anécdotas
de Plutarco) confiere el autor a esta. El
coriambo final (BovAduevog) confirma
con su ritmo envolvente la voluntad
positiva con que Alejandro hace entrar
a su antagonista en el escenario donde
van a tener lugar los hechos. Pero, en
realidad, y pese a la normativa retorica
que impone evitar ritmos poéticos co-
mo clausulas de la prosa, podriamos en-
tender que lo que Plutarco propone aqui
(en ese nivel ritmico) es en realidad
un colon perceptible al mismo tiempo
como dactiloepitrito (- - - - -
= d'xd*), ritmo propio del drama, y co-
mo hexameétrico (desde el inicio hasta
la heptemimera: koi petadodvar Pov-
Aopevog=-~~-|--|-~~|-|); en ambos
casos el colon aporta cierta solemnidad
épica a la decision de Alejandro, en
principio alejada todavia de la evo-
lucién tragica que van a imponer los
acontecimientos.

5. La religion como trasfondo de un
destino tragico

Eliminado cualquier atisbo de male-
volencia por parte de Alejandro con res-
pecto a Clito en el contexto que nos ofre-
ce el periodo anterior de este preambulo,
la responsabilidad del suceso inmediato
se eleva asi al plano de un destino fatal
entre ambos amigos interpretable en
clave religiosa. Plutarco llama nuestra
atencién sobre una negligencia de
Clito a proposito de un sacrificio, mo-
tivada si por su fidelidad a Alejandro,
pero que justifica la fatalidad que
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acecha a ambos amigos. Todo el pasaje
en que Plutarco desarrolla esta cuestion,
sugerida por la repeticion del lexema ritual
(sacrificio), estd estructurado en cuatro
apartados: el primero expone el problema
religioso propuesto; los dos siguientes,
la preocupacion (consulta a los adivinos)
y afan de Alejandro (propuesta de un sa-
crificio expiatorio) por solucionarlo; y
el ultimo, su no resolucion todavia cuan-
do llega Clito al banquete que va a ser
escenario de los fatales hechos. Veamos
como Plutarco utiliza los recursos del len-
guaje y ritmicos para hacernos llegar esos
mensajes principales:

5.1. El problema religioso

La negligencia de Clito, causa reli-
giosa inmediata del suceso, esta avalada
estilisticamente con un largo periodo
constituido por tres subperiodos (oracio-
nes personales) en los que los valores as-
pectuales de los verbos juegan un papel
destacado, al que se suman el orden de
las palabras y la repeticion de términos
que nos transportan al &mbito religioso.

0 0¢ Bv@v pgv ETvyyavev,
(da+cr)
apelg 0¢ v Ovciov &Paoie
(da+2da),
Kol tplo TAOV KOTECTEWGUEVOV
TpoPatov EmnkolovOncey aOTH
(2ba).

El nexo de union de esas tres oraciones
mediante las que se conforma el periodo

son los pronombres referidos a Clito que
lo abren (6 6€) y lo cierran (o T®).

Los dos primeros subperiodos, en asin-
deton opositiva (oraciones de pév...6¢),
tienen como sujeto a Clito (6 6¢) y su
estructura (participio + imperfecto) es
paralela; pero desde el punto de vista
gramatical ese paralelismo se interrum-
pe en la segunda oracion, precisamente
para dar relevancia al término religioso
principal (tnv Ovciav) ya anticipado
en el comienzo por el participio Ovwv.
En el primer subperiodo (0 6¢ Ovwv
pev €royyovev) la ocupacion de Clito
cuando recibe la invitacion de Alejandro
entra dentro de la normalidad; asi nos
lo hace percibir el aspecto durativo
tanto del participio como del verbo
personal, ambos del tema de presente;
pero el imperfecto introduce en el nivel
l1éxico un factor que altera la secuencia
natural de los hechos, a saber: el de la
casualidad, indicada por el lexema de
toyn. La no muy frecuente clausula
en la que el crético (este si habitual
en las clausulas de Plutarco) rompe
la solemnidad narrativa de un dactilo
(-ov pév é-) da mayor fuerza a la in-
tervencion del azar que es aqui un
instrumento del destino. En el segundo
subperiodo (dpeic 6¢ Thv Ovoiav fa-
01¢) Plutarco utiliza otra vez un quias-
mo gramatical (verbo-sustantivo-ver-
bo) para romper el paralelismo con el
anterior con intencién de dar mas valor
al topico convertido en leitmotiv del
pasaje: v Ovciav. El aspecto puntual
del participio d@eic (en contraste con
las acciones durativas Ovwv... &toyyo-
vev y €Badile) es significativo; pues no
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solo indica que el sujeto interrumpe re-
pentinamente el sacrificio, sino que, por
otra parte, nos descubre la amistad y
lealtad tributada por Clito a su rey, cuya
invitacion acepta sin demora (dejando
inacabado incluso un ritual religioso) co-
mo si se tratara de una orden a ejecutar
de manera inmediata. La relevancia de
este participio es reforzada ademés con
la estructura ritmica del subperiodo, en
el que la clausula dactilica reproduce la
solemnidad heroica con que el amigo se
dirige al banquete, -av €Badile, para afron-
tar su destino; e incluso prolonga el ritmo
abierto por otro dactilo precedente (v
Buoi-), de forma tal que, si prescindimos
del participio, todo el subperiodo es en
realidad un hemiepes dactilico puro a par-
tir de una supuesta diéresis media.

El tercer subperiodo (xai tpio T®V
KOTECTEIGUEVOV TPOPATOV EXNKOAOD-
Onoev adt®d) es consecuencia del se-
gundo y abre otro tema fundamental
para la continuidad del episodio: el
comportamiento de las victimas de un
sacrificio no cumplido, luego interpre-
tado por los adivinos como un presa-
gio fatal de los sucesos acaecidos. Los
componentes linglisticos de caracter
religioso son estos: el nimero de las
victimas (tpia); el participio atributivo
Kkateonelcpévey (un verbo de gran im-
portancia ritual, onévdm) que con su
sentido como “ya consagradas” (idea
reforzada por el tema de perfecto y
por el preverbio), se convierte en un
elemento premonitorio de la mayor im-
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portancia religiosa; y la espontaneidad
e inmediatez con que las tres victimas
comienzan a seguir a Clito (aoristo
incoativo), cuando este marchaba ya
hacia el banquete; lo que rompe brus-
camente la normalidad sugerida por
el aspecto durativo de los imperfectos
en los dos subperiodos anteriores.
Ademas, la posicion final del pronom-
bre avt®, fuera de su sintagma ver-
bal, y que se refiere al personaje para
quien es valido el sentido de la accion
de las victimas, no deja lugar a dudas
sobre el destinatario de ésta tal como lo
entenderd Alejandro en el periodo si-
guiente. Por Gltimo, en el nivel ritmico,
la clausula dicrética -kolovOnogv avtd
en forma de 2ba (--- --- ), habitual en
Plutarco, sugiere el cambio contextual,
ya que ahora pasamos de la descripcion
heroica de esos hechos religiosos a la
creacion de un espacio dramaético.

5.2. La consulta de Alejandro

Con el apartado siguiente (otro pe-
riodo menos complejo, desde el punto
de vista ritmico) Alejandro recupera el
protagonismo, mostrandose preocupado
por el sentido religioso del suceso re-
lacionado con el amigo. Se trata de un
periodo de transicién, en el que el co-
nocimiento de lo ocurrido por parte del
rey lo mueve a una consulta técnica (el
aspecto durativo de dvekotvodto asi nos
lo hace pensar) a los adivinos.

TO6LEVOG &' O PaicTAeng AvekovolTo

TO1C LAVTECLV
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Apiotavopm kol Kieopéver 1@
Adxovr(2ba).

De nuevo el periodo reserva el cen-
tro de toda su arquitectura al término re-
ligioso, dominante en todo el episodio,
(en este caso toOig pavtecw), y coloca
en la primera posicion de la frase el
participio, detonante de la accion de Ale-
jandro, que es inmediata (aoristo), en
consonancia con sus temores. Es mas,
esa parte principal del periodo (referida
al comportamiento del rey) se estructura
de nuevo (en relativo paralelismo con el
comienzo del periodo analizado antes)
como otro quiasmo sintactico en que los
dos predicados quedan en los extremos y
Alejandro en su condicion de Bocilede
en el centro. La rapidez con que ocurre
la secuencia informacion-reaccion es-
ta reproducida, como he sugerido antes,
mediante el aspecto puntual de wvbo-
pevog, cuando la consulta es durativa. La
importancia religiosa de toilg pévteow
sitia este término fuera del quiasmo
predicativo y lo amplia, concretando la
identidad de los adivinos. En cuanto a la
clausula, -pévertd Adxwvi, con responsio
métrica a la clausula del periodo anterior
(tambien 2ba), confirma la asociacioén en-
tre el presagio y la reaccion del amigo
preocupado por Clito.

5.3. Sacrificio expiatorio en favor de Clito

El ultimo apartado de este prologo,
abundante como vemos en consideracio-
nes religiosas pertinentes para la com-
prension tragica de la anécdota, consta,

en cambio, de tres periodos cuyo nexo
es la confirmacion del destino fatal del
protagonista y el inevitable cumplimien-
to del mismo.

El primero, formado por dos miem-
bros, presenta la interpretacion de los
adivinos a propoésito del comporta-
miento de las victimas como un pre-
sagio negativo y vuelve a insistir en la
secuencia informacion/reaccion de Ale-
jandro ante esa evidencia.

pnodviav 88 movnpdv eivar TO
onpeiov (crtsp),

Ekélevoey £k0boacat Kotd Téyog
vgp Tod Kiegitov (2sp)

Insisto otra vez en el aspecto de las
formas verbales que denotan la urgencia
(aoristos) de los acontecimientos deriva-
dos de la consulta. El participio onocév-
TtV no se refiere tanto al modo en que
los adivinos confirman el presagio, sino
a la premura con que su prescripcion es
recibida por Alejandro, que, sin solucion
de continuidad, reacciona enseguida,
ordenando (de nuevo el aoristo, ékélev-
oev) celebrar con urgencia (otra vez el
aoristo, ékBbcacBar) un sacrificio para
contrarrestar la negligencia religiosa
de Clito. Asi el periodo, en su primer
colon (el genitivo absoluto) deja el
protagonismo causal a los adivinos pa-
ra que confirmen el sentido religioso
negativo del presagio como tal; pero
inmediatamente devuelve la responsa-
bilidad de la accidon requerida por esa
causa a Alejandro cuya diligencia (leit-
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motiv de todo el apartado) esta repre-
sentada en el plano gramatical por los
aoristos que sirven de soporte tanto a
la orden (ékéievoev) como al contenido
de la misma (éx@vcacOar). La estructura
del periodo vuelve a dejar fuera de los
sintagmas predicativos y como parte
principal de la clausula al destinatario
(Omgp 100 Khettov). En el plano Iéxico
la urgencia asi indicada por la gramatica
se refuerza con el valor pleonéstico del
adverbio kot tayog (innecesario por el
aspecto puntual de las formas verbales).
En cuanto a la relevancia de los verbos
queda definitivamente marcada en el
plano fonético por la aliteracion sila-
bica éx- €k- de los dos aoristos y la ali-
teracion simple —kéievoev kato Kigitov
que insisten tanto en la urgencia como
en el personaje que la motiva en cuanto
causante de la transgresion religiosa re-
ferida por todo el pasaje. Por ultimo, la
posicion final de 10 onueiov, clausula
(-vou 0 onueilov ) del primer colon de
este subperiodo, y la central del infinitivo
€kfvobon en el segundo, nos mantienen
en el plano religioso que es el leitmotiv
de todo el episodio. En cuanto a los
ritmos de esas clausulas métricas, tanto el
espondeo con que se cierra la del primer
colon, -vau 10 onueiov (-~-- - - ) como
el dispondeo de todo el periodo, -mép T00
Keitov (- - - 9, reafirman ralentizando
el ritmo la necesidad inecusable del sacri-
ficio expiatorio en favor de Clito.
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Elsegundo periodo es unarazénadi-
cional, en este caso actuando el propio
Alejandro como adivino en virtud de
una experiencia onirica, a propdsito
de la urgencia del sacrificio expiatorio
exigido en el periodo anterior. Este pe-
riodo estd formado, a su vez, por dos
subperiodos:

6 Kol yop adTOC UEPQ TPITN KOTA

T00g Bmvoug £ldev Sytv Etomov

(cr+peond)

d6Em yap ovtd tov Khettov peta

@V [Mopuevimvog vidy &v pélocty

ipotiog kaO€lesbon (crtsp),

tebvnkotOV andviov (crtba).

El primero, kol yap avtog fuépa
tpit Kkotd TOdC Dmvovg £idev Syiv
dgromov (en el que recupero la forma
personal &idev de los manuscritos, re-
querida por el nominativo avtdc, fren-
te a la correccion id€iv de Held, acep-
tada por los editores modernos*®) for-
mula el recuerdo de un suefio como
refuerzo del mal presagio significado
por el comportamiento de las victimas
y confirmado por los adivinos. Natural-
mente, el protagonismo sigue corres-
pondiéndole a Alejandro, sujeto de la
experiencia y estilisticamente marcado
por el adjetivo avtdc en la posicion
inicial de su colon, en aliteracion con
dromov, que lo cierra. Todos los ele-
mentos del texto son importantes desde
el punto de vista religioso: el valor

18 ZiecLEr (Teubner), WARMINGTON (Loeb), FLacELIERE (Budé), Manmo (UTEH), que
extraflamente mantienen el nominativo avtdc.
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sagrado del nimero tres (Ruépa tpitn),
el plano onirico de la experiencia adi-
vinatoria (katd ToLg Umvoug), el as-
pecto puntual con su sentido también
de urgencia asociado al aoristo &idev
y la relevancia tanto del acusativo de
objeto interno dyiv, que realza el valor
sensorial del suefio, como del adjetivo
Gtomov que apunta hacia la condicion
negativa del suefio con su valor de
extraordinario, fuera de lo comdn, pro-
pio de un mal presagio. Desde el punto
de vista ritmico, también el carécter
urgente de las medidas a adoptar, en
Cuyo contexto se inserta el suefio, es
sugerido por el tribraco del peonio 4
final con que se cierra la clausula, que
precisamente corresponde al adjetivo
antes comentado: &idev dyiv dromov

El segundo subperiodo, 56&ut yap
ovt® Tov Khetrov peta tdv Iopuevio-
vog vidV &v pélacty iportiog kabéleobon
tebvnkoTev dndvimv, describe la vision
que explica lo extrafio del suefio. Consta
de dos miembros: el primer colon es una
oracion de infinitivo (la ilativa yap ex-
plica el adjetivo dromov) cuyo verbo d6&at
depende de un eliptico “dicen” o “dijo”
y rige a su vez otra oracion de infinitivo
(x00éCecBon) asi como (segundo colon)
el genitivo absoluto tebvnidtov andvimv
que, por la importancia de su mensaje,
queda fuera de la segunda oraci6n de
infinitivo a la que pertenece y cierra
todo el periodo constituyendo en casi su
totalidad la clausula del subperiodo.

La arquitectura de los elementos sitla
al principio y final del primer miembro
los dos infinitivos y lo abre con larelacion
inmediata (sin solucion de continuidad)
entre los dos personajes implicados en
toda la anécdota, Alejandro (avt®) y
Clito (tov KAgitov), sujeto del segundo
infinitivo (ka0élecOar). El aspecto dura-
tivo de este verbo hace mas horrible la
vision (interminable y potenciada por
los vestidos de luto que llevan los perso-
najes), lo que tiene su correspondencia
en el nivel métrico, pues el espondeo
que cierra la clausula de este miembro
-01g kaBéCesOon (-~ - -- ) ralentiza rit-
micamente la accion de Clito al sentarse
entre los hijos de Parmenion.

En cuanto al genitivo absoluto, poco
hay que afadir sobre su relevancia, sal-
vo advertir de la posicion que ocupa
fuera de la estructura flanqueada por
los dos infinitivos y de su condicion
(ya mencionada) como clausula de cie-
rre de todo el periodo recuperando la
normalidad del dicrético (aqui como
créticotbaqueo: -vnKOT®OV OTAVTOV).
Llamo la atencion, sin embargo, a pro-
posito de este colon, sobre el hecho de
que, si asumimos que la primera silaba
de teBvnkotoV es breve por la correptio
atica, todo el genitivo absoluto puede
interpretarse como un dimetro yambico
cataléctico, tebvmkdtov amdviov que
tiene poco que envidiar a las clausulas
de muchos coros de la tragedia; asi que,
tanto por esaestructuramétricasugerida,
como por el mensaje conceptual que
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vehicula el genitivo absoluto, la clausula
de este suefio de Alejandro es una solucion
métrica y semantica perfecta para dar
paso a la intensidad dramatica, tragica,
con que Plutarco presenta a continuacion
la anécdota.

5.4. Un destino inevitable

El Gltimo apartado, que se refiere a
la llegada de Clito al lugar donde se es-
ta celebrando ya el fatidico banquete,
pone el foco en el fracaso de la orden
de Alejandro y de su deseo de apartar
de Clito el destino presagiado en los pe-
riodos anteriores'”, fracaso que se debe
simplemente a que todo el episodio ya
estaba predeterminado por el destino. El
periodo en cuestion consta de dos sub-
periodos, el segundo de ellos bimembre.

7 o0 unv €pbacev 6 KAgitog ék-

Bucdpevog (cr+peond),

6N g0V émi TO Seimvov Tk

(2tro),

TebuK6TOg TOD Pocihémg AloGKoV-

po1g (cr+sp).

19

AURELIO PEREZ-JIMENEZ

El protagonista del primer subpe-
riodo y del primer miembro del se-
gundo es Clito cuyo nombre, en la
oracion de &pOacev, ocupa el centro
de un quiasmo gramatical: predica-
do+sujeto+predicado. En €l todos los
elementos son importantes, pero lo es
sobre todo el participio; este repite el
lexema religioso del sacrificio, topico
central en toda esta introduccion y juega
para su relevancia estilistica con la ali-
teracion £pbacev... ékbucdpevog, pro-
longada, en el subperiodo siguiente, con
€00v¢, términos todos ellos que ademas
incluyen la repeticion de la aspirada
dental del verbo 0V0®, al servicio del
sentido religioso caracteristico de todo
este prologo. Ademas, los aoristos &¢-
Ooocev y ékBuodpevog con su valor pun-
tual (aoristos) insisten de nuevo en la
inmediatez de ese cumplimiento del
destino al que apunta el hecho de que
Clito se dirija al banquete antes de que
se hayan realizado los sacrificios ex-
piatorios en su favor ordenados por Ale-
jandro (supra 3.3)*°. La precipitacion

20

Aunque el conocimiento del futuro mediante los suefios permite en otros lugares a
Alejandro cambiar un resultado fatal mediante sacrificios a los dioses (cf. DURAN MARNAs
2010: 241), aqui el cumplimiento del destino (tal vez como excusa religiosa para eximir
de responsabilidad moral al héroe) es tan prioritario que no da lugar a la expiacion de
la infraccion ritual de Clito y esto servira precisamente a Aristandro para consolar a
Alejandro después del asesinato (DURAN MANAS Ibidem).

Estoy de acuerdo con HAMILTON 2002: 140 que prefiere para éxbvcapevog la traduccion
de STEWARD (1892: “before the sacrificies on behalf of Cleitus had been performed’) a
la de Perrin (“Cleitus did not finish his sacrifice”), elegida por AmMyoT (1565: “Toutefois
Clitus n’acheua point son sacrifice”) y XYLANDER (1579: “Non perfecit tamen Clitus
sacrificium”) y con la que coinciden Flacéliére (“Cependant Cleitos n’eut pas plus tot fait
ce sacrifice qu’il se rendit au diner du roi”) y Alia Alberca (“Pues bien, Clito no se previno
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del amigo de Alejandro se sugiere con la
acumulacion de breves en el peonio4 de
la clausula de este primer subperiodo:
K\eitoc ékBvoduevog (- - - ~ - - -).
A su vez, la precipitada anticipacion
de la llegada de Clito al banquete, que
servira a los planes de su destino (“no dio
tiempo Clito a que se hiciera su sacrificio
expiatorio”) encuentra su mejor expresion
con el subperiodo segundo en el adver-
bio €000¢ del primer colon. Y es preci-
samente la ironia tragica que Plutarco
suele mostrar en sus textos dramaticos
la que nos brinda una de las claves re-
ligiosas de este terrible suceso. Sin decir
nada de manera explicita, el genitivo
absoluto teBukdtog 100 Pociiémg Aloo-
kovpoig (segundo colon) que dara paso
al banquete y a la fiesta a la que llega

Clito cuando ya ha empezado, a pesar
de su diligencia, concede al publico de
esta biografia otra razon para el tragico
destino de Clito y, ahora si, también de
Alejandro, a saber: el sacrificio que el
rey ya ha hecho en honor de los Dios-
curos y no de Dioniso.

6. Resumen y conclusion

Personalmente estoy convencido de
que Plutarco conocia esa venganza divi-
na que contemplaban las fuentes como
justificacion religiosa del episodio y en
la que insisten otras fuentes referida
a los adivinos o al propio Alejandro
en su retiro de penitencia’l. Aunque
también Plutarco se hace eco de estos
desaires al dios del drama en otros
pasajes (en particular cuando habla

21

terminando su sacrificio”). La traduccion de Steward tiene precedentes en GUARINI 1470
(“Nec dum litato Clitus... venit ad cenam”) y CRUSERIUS 1566 (“At Clitus non dum
litato confestim ad coenam venit”) y ha sido rescatada recientemente por SCOTT-SILVER
& Durr 2012 (“However, before the sacrifice offered on Cleitus’behalf was concluded”.
En cambio, no responde al texto griego la de MagNiNo (“Comunque non appena ebbe
compiuto i sacrifici Clito”) aunque, como PERRIN y la mayoria de los autores modernos,
da un valor medio al participio y considera sujeto activo a Clito.

Curcio apunta hacia la venganza de Baco porque Alejandro no habia hecho el sacrificio
a su debido tiempo, aunque no menciona (ni al principio, ni al final) que el banquete
fuera en honor de los Dioscuros: En medio de suplicas de este tipo se pas6 toda la noche
y, al tratar de averiguar si no se habria visto empujado a tan horrendo crimen por la
colera de los dioses, le vino a la memoria que el sacrificio anual al Padre Baco no habia
sido rendido en el tiempo establecido y por ello la perpetracion del asesinato en medio
del vino y durante un banquete era una manifestacion de la célera del dios. En cambio
Arriano, que ya sugeria esa causa al comienzo de su relato (Anab. 4.8,2), lo dice de
forma explicita al final en boca de los adivinos (4.9,5): “En esta ocasion algunos adivinos
entonaron la colera de Dioniso ante la negligencia de Alejandro hacia Dioniso”, motivo
que el propio rey asume como plausible. El conflicto Dioniso/Dioscuros, tan explicito en
boca de los adivinos en este pasaje de Arriano debia estar en una fuente comun a Plutarco
y al de Nicomedia, como sefiala HAmmonD 1993: 90-91.

PLOUTARCHOS, n.s., 19 (2022) 63-82

ISSN 0258-655X



80

de la destruccion de Tebaszz), sin
embargo guarda silencio ahora sobre el
asunto precisamente porque desde un
principio el moralista religioso quiere
que el episodio encierre todo su sen-
tido tragico, como un cumplimiento del
destino mas que como una venganza de
una divinidad, sea la que sea.

En cualquier caso, la alusion velada
esta ahi, cuando menciona el sacrificio
de Alejandro a los Dioscuros. Que el
publico lo entienda como quiera, segiin
el conocimiento que cada cual tenga
de la historia. Tampoco se referird mas
adelante a venganza alguna por parte
de Dioniso, cuando ponga en boca del
adivino Aristandro y de Clistenes las
palabras consolatorias para el abatido
rey>>. Y eso que el primero si trata de
justificar con razones religiosas el com-
portamiento de éste, asesino de su ami-
go: lo hace cuando recuerda el suefio de
Alejandro, para eximirlo de cualquier
responsabilidad y culpa; pues atribu-
ye la muerte de Clito a un necesario
cumplimiento de cuanto ya tenia deter-
minado y anunciado el destino. Y carga
asi con tintes de tragedia este episodio,
de cuyo escenario previo estos son, en
mi opiniodn, los recursos estilisticos ma-
nejados por Plutarco.

AURELIO PEREZ-JIMENEZ

En suma, nuestro autor, que aun-
que critico en no pocos pasajes de esta
biografia con determinados comporta-
mientos personales y éticos de Alejandro,
siente verdadera admiracion por el joven
conquistador y helenizador de gran parte
de la tierra habitada de su tiempo, en-
cuentra en este trasfondo religioso un
buen expediente para, al menos, exi-
mirlo de gran parte de su culpa en el
enfrentamiento y muerte de Clito. Sin
esconder su profundo conocimiento de
la poesia dramatica ateniense, asimila
al destino de los héroes de aquella las
fuerzas (hado, conocimiento ineludible
del fatal desenlace y venganza divina)
que intervienen como causa principal en
el tragico final de este episodio. Aunque
toda esa tramoya funciona con claridad
en el desarrollo del episodio, Plutarco
encuentra sus elementos determinantes
en esa especie de prologo que son las
circunstancias previas a la llegada de
Clito al banquete de Alejandro; y aplica
a esos preliminares los procedimientos
estilisticos que sabe manejar con gran
habilidad retorico-poética para llamar
la atencion sobre ella de sus oyentes y
lectores. Su mérito esta en la seleccion
de los topicos que encuentra, en su
mayoria en las fuentes, pero que sabe
enriquecer con los detalles que tal vez

2 Alex. 13.4, donde precisamente se hace eco de esa venganza también a propdsito de esta
muerte de Clito. El enfado de Dioniso/Baco por la destruccion de Tebas estd ya antes en

las fuentes: Curcio,

23 Cf. sobre la implicacion tragica de todos estos elementos, que se adecuan y confirman el
planteamiento inicial de la escena, cf. MossMANN 1988: §9.
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le inspira su habilidad creativa. La re-
flexion inicial, timidamente apuntada
en Arriano, se convierte en una explica-
cion muy del gusto de Plutarco que
insiste mas que éste y su predecesor
Curcio en la responsabilidad de Dioniso
en los hechos. El pretexto de los frutos
que le llegan a Alejandro y que son el
motivo de la invitacion (y no la mas pro-
tocolaria razoén de la inminente marcha
de Clito a la provincia que se le ha asig-
nado) hace que la causa barajada por el
destino sea paraddjicamente el afecto
de Alejandro por su amigo. Y, si bien
las deficiencias rituales del sacrificio
realizado por Clito cuando le llega la
invitacioén, son un topico presente con
toda seguridad en las fuentes, nuestro
bidgrafo y ahora dramaturgo las ajusta
a los planes del Destino y, sobre todo,
al sentido de obediencia al rey y de
fidelidad al amigo que lleva a Clito a
incurrir en esa culpa religiosa.

A todo ello se suma la redundancia
léxica de los términos fundamentales
en cada periodo, las posiciones rele-
vantes de esos términos, las estructuras
paralelas y en quiasmo de las frases y
los ritmos de las clausulas de periodos,
subperiodos y cola; estas, unas veces
con la naturalidad que les da el uso
habitual de ellas por parte de Plutarco
y otras por su especial colorido épico o
dramatico, ayudan sonoramente a que
captemos los mensajes con que el bio-
grafo nos predispone a descubrir en los
términos dramaticos con que él quiere
presentarla la trama posterior del en-

frentamiento entre los dos amigos; en
¢l entran en juego el escenario, las dife-
rencias generacionales representadas por
los dos actores principales y sobre todo
su actitud psicologica con la que se ilus-
tra una vez mas ese tema tan querido pa-
ra Plutarco que son los resultados a que
conduce la primacia de las pasiones sobre
la razon cuando se deja que aquellas do-
minen sobre esta. En definitiva, este pe-
quefio pasaje que me ha ocupado es, si
tuviera que definirlo en pocas palabras,
una pequefia obra maestra del estilo y
pensamiento de Plutarco.
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“From the beginnings of ancient literature the notion

of death and mortality recurs, in different configura-

tions, in banquet descriptions and convivial texts.”
(Jazdzewska 2013: 301)

Abstract

This paper will look at banquets in the context of non-food related
events like assassinations, making an impression, and true character reveals,
heavily illustrated by citations from twenty-three different Parallel Lives,
with a final section on food-related events focusing on Spartan black broth
(nérag Copog) as a characterizing device™.

Key-words: Black broth, Banquet, Guests, Antony

Resumen

Este articulo analizara los banquetes en el contexto de situaciones no rela-
cionadas con la comida como asesinatos, intentos por causar una buena impresion
y revelacion del verdadero caracter, lo que se ilustra mediante citas de veintitrés
Vidas Paralelas diferentes. Termina con una seccion sobre cuestiones que tienen
que ver con la comida centradas en el caldo negro (néiag {opog) espartano como
un recurso de caracterizacion®..

Palabras clave: Caldo negro, Banquete, Invitados, Antonio.

All translations are from or adapted from the Loeb Classical Library.
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ntroduccion

Plutarch, like all ancient
writers, had a limited number
of venues available to him in which
characters could naturally be expected
to interact!. There was the military
arena, where interlocutors could meet
before, during, or after battle, or in
camp; there was also the political arena,
either during formal debate or informal
discussion. But the venue of the dinner
table was of particular interest because it
is in the private sector, yet the participants
are in a very public settingz. It is internal,
intimate, and personal, which is Plutarch’s
preference for his material, as Alexander
1.1 makes clear’, but it is simultaneously
external. In Cinna’s dream after Caesar’s
cremation, the horror of his vision is
heightened by the setting:

FRANCES TITCHENER

[Cinna] dreamed that he was
invited to supper by Caesar and
declined to go, but that Caesar be-
sought and constrained him, and fi-
nally took him by the hand and led
him into a yawning and darksome
place, whether he followed unwill-
ing and bewildered (Caesar 68)4.

This duality not only invokes the god
Dionysus, butinvestsscenes setatbanquets
with an additional layer of meaning that
adds great depth to the narrative. For
instance, banquets have strong overtones
of religious sacrifice, as meal scenes in
The lIliad and Plutarch’s beloved Pindar
make clear, and this can lend a certain
formality to other wise informal scenes.
Likewise, banquets feature prominently
in drama, one reason Plutarch is so fond
of them as a biographical venue. As he
says in Lucullus 39,

This paper builds on an earlier work of mine (TITCHENER 1999) and presented at the
conference Plutarch: Cultural Practice in a Connected World (Muenster 2020). The
author is most grateful for the editorial suggestions.

R MONTANARI 1999: 72-80.

4

Alexander 1.1: “It is the life of Alexander the king, and of Caesar, who overthrew Pompey,
that I am writing in this book, and the multitude of the deeds to be treated is so great that
I shall make no other preface than to entreat my readers, in case I do not tell of all the
famous actions of these men, nor even speak exhaustively at all in each particular case,
but in epitome for the most part, not to complain. [2] For it is not Histories that I am
writing, but Lives; and in the most illustrious deeds there is not always a manifestation of
virtue or vice, nay, a slight thing like a phrase or a jest often makes a greater revelation of
character than battles where thousands fall, or the greatest armaments, or sieges of cities.
[3] Accordingly, just as painters get the likenesses in their portraits from the face and the
expression of the eyes, wherein the character shows itself, but make very little account
of the other parts of the body, so I must be permitted to devote myself rather to the signs
of the soul in men, and by means of these to portray the life of each, leaving to others the
description of their great contests”. (PERRIN 1919a).

PERRIN 1919a.
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And is it true that in the life of
Lucullus, as in an ancient come-
dy, one reads in the first part of
political measures and military
commands, and in the latter part
of drinking bouts, and banquets,
and what might pass for rev-
el-routs, and torch-races, and all
manner of frivolity.

1. Banquets and assassinations

In Plutarch’s world, a banquet was
a surprisingly dangerous place to be,
just on general principle. Theseus for
instance narrowly escaped assassination
at the hands of his future stepmother
Medea (Theseus 12.2), and evidently
failed to learn his lesson since we find
him later in the biography breaking up
a fight at the wedding-banquet of the
Centaurs and Lapiths (Theseus 30.3)°.
Farther east, Cleitus the Black met his
fate at Alexander’s hands at a banquet
in 328 BCE with a strong parallel to
the one in which Alexander himself
denounced his drunken father Philip
some ten years earlier®. Of course,
Alexander suffered mere exile after

PERRIN 1914a.
PERRIN 1919a.

85

that denunciation, but his life was truly
in danger, and to be fair, Macedonian
banquets probably deserve their own
category7.

Later subjects are well aware of the
dangers of attending banquets. Otho®’s
supporters for instance, anxious to help
their hero, make use of the dinner hour:

...learning that eighty senators
were at supper with Otho, they
rushed to the palace, declaring
that now was a good time to take
off the emperor’s enemies at one
stroke (Otho 3.4)°.

Otho sneaks his guests out the
back way and placates the soldiers
while standing on his dinner couch, a
wonderfully vivid image.

Failed or reversed assassinations are
popular with Plutarch also. Pyrrhus, kings
of the Molossians in the late 4%/early
34 centuries BCE, invites his would-be
assassin named, ironically, Neoptolemus,
to dinner after hearing of the latter’s
threat to kill him, and then turns the table
and kills Neoptolemus (Pyrrhus 5)'°.

Macedonian banquets as a literary topic go back at least as far as Herodotus 5.17-20

where in the very late 6"/very early 5" ¢. BCE Amyntas of Macedon hosted Persian
representatives of Darius I. When the Persians took liberties, Amyntas’ son Alexander I

removed the women on a ruse and substituted them with armed young men, to fatal effect.
Marcus Salvius Otho ( 32 — 69 CE) was the seventh Roman emperor, ruling from January

to April 69. He was the second emperor of the Year of the Four Emperors (Galba, Otho,

Vitellius, and Vepasian.
9 PERRIN 1926.
10 PERRIN 1920.
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Likewise, Demetrius, king of Macedon
(294-288 BC, became aware of a plot

against his own life by one Alexander

... as Demetrius was on his way to
supper at the young man’s invita-
tion, some one told him of a plot
to kill him in the very midst of the
drinking. Demetrius was not at all
disturbed, but delayed his coming
a little, and ordered his officers to
have the troops under arms, and
all the attendants and servants in
his train (and they were far more
numerous that the retinue of Al-
exander) to go with him into the
banqueting hall and remain there
until he rose from the table. This
frightened Alexander and he did
not venture to attempt anything
(Demetrius 36.4)11.

Successful assassinations are often
more vivid when taking place at dinner
parties. For instance, this scene about
Artaxerxes, son of Parysatis and Da-
rius II and king of the Achaemenid
Empire 405-358 BCE, is right out of a

modern detective novel:

11

It was a bird . . . according to
Ctesias, that Parysatis cut in two
with a little knife smeared with
poison on one side, thus wiping
the poison off upon one part only
of the bird; the undefiled and
wholesome part she then put into
her own mouth and ate, but gave

PERRIN 1920.

2 PERRIN 1926.

FRANCES TITCHENER

to Stateira the }?oisoned part (Ar-
taxerxes. 19.3) 2,

The successful assassination of Ser-
torius, a key figure in the late Roman
republic who was on the wrong side
of the civil war between Caesar and
Pompey, depended to a large extend on
psychology, and the particular amenity
of the banquet couch:

Now the suppers at which
Sertorius was present were al-
ways marked by restraint and de-
corum, since he would not con-
sent to see or hear anything that
was disgraceful, but held his as-
sociates to the practice of indulg-
ing only in mirth and merriment
that was decorous and restrained.
On this occasion, however, when
the drinking was well underway,
the guests, seeking occasion for
a quarrel, openly indulged in dis-
solute language, and pretending
to be drunk, committed many
indecencies with the hope of an-
gering Sertorius. But he, either
because he was vexed at their
disorderly conduct, or because he
had become aware of their pur-
pose from the boldness of their
talk and their unwonted contempt
for his wishes, changed his pos-
ture on the couch and threw him-
self upon his back, as though he
neither heard nor regarded them.
But when Perpenna, after tak-

ISSN 0258-655X
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ing a cup of wine in his hands,
dropped it as he was drinking
and made a clatter with it, which
was their signal, Antonius, who
reclined above Sertorius on the
couch, smote him with his sword.
Sertorius turned at the blow and
would have risen with his assail-
ant, but Antonius fell upon his
chest and sized both his hands,
so that he could make no defence
even, and died from the blows of
many (Sertorius 26.3)13.

But the most entertaining assassina-
tion at a banquet surely took place when
Pelopidas and his comrades liberated

the Cadmeia'*:

Now that the fitting time for
their undertaking seemed to ha-
ve come, they sallied forth in
two bands; one, under the lead
of Pelopidas and Damocleidas,
against Leontidas and Hypates,
who lived near together, the oth-
er against Archias and Philip,
under Charon and Melon, who
had put on women’s apparel over
their breastplates, and wore thick
garlands of pine and fir which
shaded their faces. For this rea-
son, when they stood at the door
of the banquet-room, at first the
company shouted and clapped
their hands, supposing that the

13 PERRIN 1919b.
4 See footnote 3 for details on this episode.
15 PErrIN 1917.
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women whom they had long
been expecting were come. But
then, after surveying the banquet
and carefully marking each of the
reclining guests, the visitors drew
their swords, and rushing through
the midst of the tables at Archias
and Philip, revealed who they
were. A few of the guests were
persuaded by Phillidas to remain
quiet, but the rest, who, with the
polemarchs, offered resistance
and tried to defend themselves,
were dispatched without any
trouble, since they were drunk
(Pelopidas 11.1)".

As these examples show, banquets
provided many opportunities for assassi-
nation. There are inevitably strangers
m the form of servers, entertainers, or
guests, who might prove to be dangerous,
not to mention the universality of the
dining experience. Deception is every-
where whether in poisoned fruit, men
disguised as women, or just people who
are not who they say they are.

2. Banquets and making an impression

As well as providing opportunities for
eliminating political enemies, banquets
also provided good opportunities for im-
pressing them. The up-and-coming tyrant
frequently used banquets to make friends,
as we see in the Macedoniann court:
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Moreover, by flattering the
Macedonian soldiery extrava-
gantly and lavishing money upon
them for banquets and sacrifices,
in a short time they (i.e. Peuces-
tas, Eumenes’ friend, and the oth-
er satraps made soft by Persian
life) made the camp a hostelry of
festal prodigality, and the army a
mob to be cajoled into the elec-
tion of its generals, as in a de-
mocracy” (Eumenes 13.5)16.

The Roman Lives yield us four good

exempla of this phenomenon:

16
17
18
19
20

Catiline, the famous Roman
conspirator who attempted vio-
lently to replace the consuls of 63
BCE, pulled the same trick after
he “had corrupted a large part of
the young men in the city, sup-
plying each of them continually
with amusements, banquets, and
amours, and furnishing without
stint the money to spend on these
things (Cicero 10.5)"".

Sulla, the famous Roman dic-
tator who died in 79 BCE did no
less: On consecrating the tenth of
all his substance to Hercules, Sulla
feasted the people sumptuously,
and his provision for them was so
much beyond what was needed

PERRIN 1919Db.
PERRIN 1919a.
PERRIN 1916D.
Perrin 1914b.
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that great quantities of meats were
daily cast into the river, and wine
was drunk that was forty years old
and upwards (Sulla 35)'%.

Lucullus, the wealthy Roman gene-
ral who fought Mithridates from 73-69
and was a notorious gourmand ,

The daily repasts of Lucullus
were such as the newly rich affect.
Not only with his dyed cover-
let and beakers set with precious
stones, and choruses and dramatic
recitations, but also with his dish-
es, did he make himself the envy
of the vulgar (Lucullus 40)°.

A certain Vibius, learning that
Crassus®® was hiding in a cave on
Vibius’ land, took the opportunity to
ingratiate himself with a potentially
powerful patron by leaving meals in the
general vicinity of the cave:

Now, the meals were abun-
dant and so prepared as to gratify
the taste and not merely satisfy
hunger. For Vibius had made up
his mind to pay Crassus every
sort of friendly attention, and it
even occurred to him to consid-
er the youth of his guest, that he
was quite a young man, and that
some provision must be made
for the enjoyments appropriate

Crassus was a very wealthy Roman politician who was a member of the first triumvirate

with Pompey and Caesar.
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to his years; the mere supply of
his wants he regarded as the work
of one who rendered help un-
der compulsion rather than with
ready zeal (Crassus 5.1-3)*".

In all these cases, food (especially
exotic or fancy) is used as a tool to bribe or
manipulate crowds or individuals. Catiline,
Sulla, and Lucullus manipulated individals
with money, ostentation, and lots of special
food. Crassus on the other hand was
being manipulated by luxury, including
food. This is an interesting distinction of
character among those four men none of
whom Plutarch likes or admires.

So perhaps it is not surprising that
banquets were as good as place to insult
people as they were for making friends
or at least a good impression. We are
reminded again of Alexander’s disastrous
experience at his father Philip’s wedding
banquet where Alexander taunts his
drunken father who is prevented only
by Philip’s extreme drunkenness from
physically attacking his son Alexander
(Alexander 9.3-5).

Potheinus in Egypt exploited this
opportunity to display contempt for
Caesar right in front of him, in a public
setting, not hiding his intentions:

... the eunuch Potheinus, who had
most influence at court, and had
recently killed Pompey; he had

21 PERRIN 1916a.
22 PerrIN 1919a.
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also driven Cleopatra from the
country, and was not secretly plot-
ting against Caesar. On this ac-
count they say that from this time
on Caesar passed whole nights at
drinking parties in order to protect
himself. But in his open acts also
Potheinus was unbearable, since he
said and did many things that were
invidious and insulting to Caesar . .
. and that the state suppers he used
wooden and earthen dishes, on the
ground that Caesar had taken all
the gold and silver in payment of a
debt (Caesar 48.7)*%.

Another example of public contempt
for a distinguished individual away from
home, is Aratus, the victorious Sicyonian
general who ultimately advised Philip
V of Macedon ca. 224 BCE, and like
Alexander III, had suffered abuse at the
Macedonian court:

For this reason, too, the royal
courtiers were all the more envi-
ous of him, and since they could
accomplish nothing by their
secret calumnies, they took to
abusing and insulting him open-
ly at their banquets, with greater
wantonness and scurrility; and
once they actually pursued and
threw stones at him as he was go-
ing to his tent after supper. At this
Philip was enraged, and for the
nonce fined them twenty talents;
afterwards, however, regarding
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them as a noxious and confusing
element in his affairs, he put them
to death (4ratus 48.7)%.

Plutarch here takes the opportunity to
reinforce his characterization of Mace-
donians as out of control and impulsive
by ending his anecdote with the execution
of the nasty courtiers.

Finally, Geminius, Antony’s friend, was
poorly treated at Cleopatra’s court because
the queen suspected that Geminius was an
agent of Octavia, Antony’s wife:

. [Geminius] was always put
upon with jokes at supper and in-
sulted with places of no honour at
table, but he endured all this and
waited for an opportunity to con-
fer with Antony. Once, however,
at supper, being bidden to tell the
reasons for his coming, he replied
that the rest of his communica-
tion required a sober head, but
one thing he knew, whether he
was drunk or sober, and that was
that all would be well if Cleopat-
ra was sent off to Egypt. . . . And
Cleopatra’s flatterers drove away
many of the other friends of Ant-
ony also who could not endure
their drunken tricks and scurrili-
ties (Antony 59)**.

These examples show the effecti-
veness of banquets as almost theatrical
venues since they are public, the various

23 Perrin 1926.
24 PERRIN 1920.
25 PERRIN 1926.
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kinds of display were used to impress or
reject often featured luxury goods, and
the opportunities for self-expression
were numerous.

3. Banquets and Sparring

Finally, the banquet was often the scene
of non-military battles, or wars of wit and
will. Galba, not always thought of as a
swift thinker, used a banquet to put Vinius,
an obsequious courtier, in his place:

While he was at supper with
Claudius Caesar, [Vinius]| pur-
loined a silver drinking-cup, and
Caesar, learning of it, invited him
to supper again the next day, and
when he came, ordered the atten-
dants to set before him no silver
plate at all, but only earthenware
(Galba 12.3)%.

Likewise, Lucullus got the last laugh
on Cicero, who sought to expose the
former’s famously luxurious way of
living as exclusively for public con-
sumption:

“We desire,” said Cicero, “to
dine with you today just as you
would have dined by yourself.”
Lucullus demurred to this, and
begged the privilege of selecting
a later day, but they refused to al-
low it, nor would they suffer him
to confer with his servants, that he
might not order any thing more
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provided than what was provided
for himself. Thus much, howev-
er, and no more, they did allow
him at his request, namely, that he
would dine that day in the Apollo.
Now this was the name of one of
his costly apartments and he thus
outwitted the men without their
knowing it. For each of his din-
ing-rooms, as it seems, had a fixed
allowance for the dinner served
there, as well as its own special ap-
paratus and equipment, so that his
slaves, on hearing where he wished
to dine, knew just how much the
dinner was to cost, and what were
to be its decorations and arrange-
ments (Lucullus 41.3-5)%°.

Here, the joke revolves not so much
around Lucullus’ circumventing Cicero
butrather that Lucullus was not only prone
to such extravagant behavior but that he
had institutionalized this with a plan. Not
only the food but its presentation was
meant to be delightful and stimulating.
Lucullus’ solitary dining habits are indeed
verified elsewhere as luxurious:

And once, when he was dining
alone, and a modest repast of one
course had been prepared for him,
he was angry, and summoned the
servant who had the matter in
charge. The servant said that he
did not suppose, since there were
no guests, that he wanted anything

26 PERRIN 1914D.
27 PERRIN 1914b.
28 PERRIN 1920.
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very costly. “What sayest thou?”
said the master, “dost thou not
know that today Lucullus dines
with Lucullus? (Lucullus 41)27.

This is a very interesting banquet
with only one guest, and that guest must
be treated with the same hospitality and
served an impressive meal. Lucullus
suggests that he as the guest is being
insulted by the host.

The most romantic war of wills
taking place at banquets must be that
between Antony and Cleopatra:

Antony sent, therefore, and
invited [Cleopatra] to supper, but
she thought it meet that he should
rather come to her. At once, then,
wishing to display his compla-
cency and friendly feelings, Ant-
ony obeyed and went . . . on the
following day Antony feasted her
in turn, and was ambitious to sur-
pass her splendour and elegance.

And indeed the banquet continues as
an important scene of interaction between
the lovers: “For [Antony and Cleopatra]
had an association called The Inimitable
Livers, and every day they feasted one
another, making their expenditures of
incredible profusion” in which pursuit
Plutarch says Antony squandered ‘“that
which Antiphon calls the most costly
outlay, namely, time” (4ntony 28.3.6)%.
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It is further revealed in this anecdote
that eight different meals are cooked in
close succession so that whenever the
diners are ready, dinner will be perfect.
Plutarch makes the most of this rather
distasteful alliance by using it as one
halfof'a very effective “mirror passage”,
when after his defeat at Actium, Antony
eventually abandoned the Timoneum,
went back to Cleopatra, and together
they “turned the city to the enjoyment
of suppers and drinking-bouts and
distributions of gifts ... Cleopatra and
Antony now dissolved their famous
society of Inimitable Livers, and
founded another, not at all inferior
to that in daintiness and luxury and
extravagant outlay, which they called the
society of Partners in Death” (4ntony 71).
Of all the ways Plutarch can illustrate the
scale of the lovers’ outrageous behavior,
it is again food that makes the point—we
can all relate to this.

4. Banquets and true character revealed

Finally, Plutarch uses banquets liberally
as theaters for the displaying of individual’s
true colours, or real selves, especially
with the wine flowing freely. Alcibiades
once used a dinner party as a way to
express his licentious character:

This man was a lover of his, who,
entertaining some friends, asked Alcibiades
also to the dinner. Alcibiades declined
the invitation, but after having drunk
deep at home with some friends, went

29 PpRRIN 1916b.
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in revel rout to the house of Anytus,
took his stand at the door of the men’s
chamber, and, observing the tables full
of gold and silver beakers, ordered his
slaves to take half of them and carry
them home for him. He did not deign to
go in, but played this prank and was off.
The guests were naturally indignant,
and declared that Alcibiades had treated
Anytus with gross and overweening
insolence. ‘Not so,” said Anytus, ‘but
with moderation and kindness; he might
have taken all there were: he has left us
half.’ (Alcibiades 4.6)%°.

Here the insult is enhanced by the fact
that Alcibiades turned down the party
invitation but showed up anyway and
left with half the gold and silver table
setting. Plutarch’s joke in this anecdote,
“It could have been worse!”, refers both
to Alcibiades’ nasty treatment of him as
well as the financial loss.

A certain panache vis-a-vis banquet
arranging was definitely a mark in some-
one’s favor, but the main attraction in
Plutarch’sview should be companionship
and conversation. Crassus, otherwise
disliked by Plutarch, is admired for his
dinner parties:

When he entertained at table,
his invited guests were for the
most plebeians and men of the
people, and the simplicity of the
repast was combined with a neat-
ness and good cheer which gave
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more pleasure than lavish expendi-
tures (Crassus 3. 1)30,

Even Cato the Elder, the Roman
censor notorious through the years for his
extreme frugality and distrust of Carthage
during the Punic Wars, by these standards
is an excellent host:

The dinners, too, which he
gave in the country, were qui-
te plentiful. He always asked in
congenial country neighbours,
and made merry with them, and
not only did those of his own
age find in him an agreeable
and much desired companion,
but also the young. For he was
a man of large experience, who
had read and heard much that was
well worth repeating. He held the
table to be the very best promoter
of friendship, and at his own, the
conversation turned much to the
praise of honourable and worthy
citizens, greatly to the neglect of
those who were worthless and
base. About such Cato suffered no
table-talk, either by way of praise
or blame (Cato Maior 25.1-3)*'.

It is ironic that Plutarch says that
when Cato became wealthy, he treated
his slaves much worse than when he
was relatively poor, and uses an example
of Cato finding fault with the cooking
and presentation of a banquet (21.3).
The biographer admires the emphasis

30 PERRIN 1916a.
' PERRIN 1914b,.
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on conversation and debate at these
parties and uses it to contrast banquets
conspicuous for display and ostentation.

Aemilius Paullus, friend to Greeks,
was another Roman noteworthy for giving
banquets, and also for the company and
conversation being of more importance
than opulent dishes or settings:

He also held all sorts of ga-
mes and contests and performed
sacrifices to the gods, at which
he gave feasts and banquets, ma-
king liberal allowances therefore
from the royal treasure, while in
the arrangement and ordering of
them, in saluting and seating his
guests, and in paying to each one
that degree of honour and kindly
attention which was properly
his due, he showed such nice
and thoughtful perception that
the Greeks were amazed, seeing
that not even their pastimes were
treated by him with neglect, but
that, although he was a man of
such great affairs, he gave even
to trifling things their due atten-
tion. And he was also delighted to
find that, though preparations for
entertainment were ever so many
and splendid, he himself was the
pleasantest sight to his guests and
gave them most enjoyment; and
he used to say to those who won-
dered at his attention to details
that the same spirit was required
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both in marshaling a line of batt-
le and in presiding at a banquet
well, the object being, in the one
case, to cause most terror in the
enemy, in the other, to give most
pleasure to the company (Aemi-
lius Paullus 28.7)*>.

Here we have not only the contrast of
conversation vs. sensuality, but we see here
another element of games, and a religious
infusion with the sacrifices. Plutarch also
likes very much that Paullus paid great
attention to small matters, something
he values himself as an active citizen in
Chaeronea™. Socializing through banquets
and symposia was an important part of
civic life. That may be why it was very
much held against Nicias that he “would
neither dine with a fellow citizen, nor
indulge in general interchange of views
or familiar social intercourse” (Nicias
5)**. Themistocles (2.5)35 and Pericles
(7.4)36 are both praised for changing their
boisterous adolescent ways for those of
a restrained senior statesman, but what
Plutarch praises is their maturation,
something we don’t see in Nicias.

5. Banquets and comparison

Plutarch uses food and dining be-
havior as one of his many comparative

32 PerrIN 1918.
33
(PERRIN 1921).
3 PrrrIN 1916a.
35 PprRIN 1914b.
36 pprrIN 1916a.
37 PrrrIN 1921.
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devices, particularly in the Parallel
Lives. This comparison of dining habits
can be seen in Plutarch’s treatment of
famous fathers and sons, as in the case
of Tiberius Gracchus:

Moreover, Q. Metellus up-
braided Tiberius with the remin-
der that whenever his father, du-
ring his censorship, was returning
home after a supper, the citizens
put out their lights, for fear they
might be thought to be indulging
immoderately in entertainments
and drinking bouts, whereas Ti-
berius himself was lighted on his
way at night by the neediest and
most reckless of the populace
(Gracchi 14.3-4)".

Phocion, likewise, was distressed at
his son’s propensity for fancy banquets
and took rather drastic measures to
straighten the young man out:

When Phocus his son wished
to compete at the Panathena-
ic festival as a vaulting rider of
horses, Phocion permitted it, not
because he was ambitious for
the victory, but in order that care
and training for the body might
make his son a better man; for
in general the youth was fond of
wine and irregular in his habits.

See for instance Plutarch’s essays on old men in government or how to run the government
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The youth was victorious, and
many asked him to their hous-
es for the victor’s banquet; but
Phocion declined the other in-
vitations and granted the covet-
ed honour to one host only. And
when he went to the banquet and
saw the general magnificence of
the preparations, and particular-
ly the foot-basins of spiced wine
that were brought to the guests
as they entered, he called his
son and said ‘Phocus, do not let
thy companion ruin thy victory.’
Moreover, wishing to remove
the young man entirely from that
style of living, he took him off to
Sparta... (Phocion 20.1-2)%,

Here the contrast is old and young
men, not among men of different times
or places. As shown above, Plutarch is
quite tolerant of adolescent antics and
considers character development an
important aspect of life, but he has very
little tolerance for excessive behavior in
adults. He approves of both Metellus’s
and Phocion’s actions.

In contrast to the wild young men
who need correcting is the noble Sextus
Pompey, son of the general Pompey and
noted sailor who was loudly opposed to
Octavian, the future Augustus:

After it had been agreed that
S. Pompey should have Sardinia
and Sicily, should keep the sea
clear of robbers, and should send
up to Rome a stipulated amount

38 PERRIN 1919D.
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of grain, they invited one another
to supper. Lots were cast, and it
was the lot of Pompey to enter-
tain the others first. And when
Antony asked him where the sup-
per would be held, “There,” said
he, pointing to his admiral’s ship
with its six banks of oars, “for this
is the ancestral house that is left
to Pompey.” . . . when their good
fellowship was at its height and
the jokes about Antony and Cleo-
patra were in full career, Menas
the pirate came up to Pompey
and said, so that the others could
not hear, “Shall I cut the ship’s
cables and make thee master, not
of Sicily and Sardinia, but of the
whole Roman empire?”” Pompey,
on hearing this, communed with
himself a little while, and then
said: “Menas, you ought to have
done this without speaking to me
about it beforehand; but now let
us be satisfied with things as they
are; for perjury (epiorkein) is not
my way.” Pompey, then, after be-
ing feasted in turn by Antony and
(Octavian) Caesar, sailed back to
Sicily (Antony 32.3).

We feel Sextus Pompey’s distress
about how to use the information he
learned from Menas without being disho-
norable. Although the plan would indeed
have made him master of the Roman
empire, it is treacherous to betray guests.
If Menas, a pirate and presumably rough
character, had performed this action
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unbeknownst to Sextus, there would
presumably be no treachery since no
one would expect Menas to behave
differently whereas Sextus is heir to an
ancient and noble family. If Menas had
acted on his own that would have been
fine, but Sextus can’t bring himself
to authorize the act personally. So the
problem does not center on the act itself
but rather who performs it.

It is clear from these many examples
that Plutarch uses banquets to heighten
the difference between and among
individuals, civilizations, and occasions.
As is Plutarch’s general purpose®® in
his Parallel Lives is to provide good
examples for his readers to emulate,
his specific purpose in these banquet
scenes is for readers to use their own
experience as a gauge to measure how
strange or different their own lives are
from the characters they are reading
about, emulating or avoiding those
behaviors in their own lives*’.

6. A Special Case: Spartan black
broth as a characterizing device

Among the Hellenes, the Spartans
stood out for lots of reasons including
their foundation stories, their dyarchic

39" Pericles 1.2-2 (PERRIN 1916a).
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government, their educational system, and
of course their intense focus on military
readiness. It is not surprising that their
foodways should also be different. Their
(in)famous blood-and-guts soup known
as black broth (uéiag {opog) was an easy
way to convey in shorthand how very
different the Spartans were from everyone
else*!. The examples below make this clear
and share to different extents the following
similarities. Individuals voluntarily try the
broth to improve their understanding of
the Spartans, or explain that Spartan broth
requires a Spartan lifestyle to appreciate,
even for Persians, Egyptians or Athenians
who find themselves in an unplanned
Spartan-type situation. And finally, the
Spartans themselves used black broth
to demonstrate their imperviousness to
physical discomfort and their commit-
ment to strength (since the broth was
famously said to provide such high-
powered nutrition that older men went
without it so the younger soldiers would
get the full benefit) (/nstituta Laconica
236F) (Babbitt 1931). The following
examples illustrate those ideas.

Herodotus offers the following
Persian War anecdote in which the
Spartans humiliate the vanquished
Persians by setting up two simultaneous

For a survey of scholarship on the special nature of banquets and symposia for

characterization see TITCHENER 2011.

! For Spartan black broth, see Kokoszko 2020: passim; for Spartan food in general,
see Food in the Ancient World (WILKINS & HIiLL 2006, esp. pp. 96-97 and 174-76) and
WILKINS & NADEAU 2015: passim.. For the Spartan mess, see BOTERF 2017, FIGUEIRA

1984, and vaN WEES 2018.
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dinners, one Spartan style and one
Persian, asking what the Persians who
already lived so luxuriously had to gain
from conquering Spartans:

This other story is also told.
Xerxes in his flight from Hellas
having left to Mardonius his own
establishment, Pausanias, seeing
Mardonius’ establishment with
its display of gold and silver and
gaily-colored tapestry, bade the
bakers and the cooks to prepa-
re a dinner in such wise as they
were wont to do for Mardonius.
They did his bidding; whereat
Pausanias, when he saw golden
and silver couches richly cove-
red, and tables of gold and silver,
and all the magnificent service
of the banquet, was amazed at
the splendor before him, and for
a jest bade his own servants pre-
pare a dinner after Laconian fas-
hion. When that meal was ready
and was far different from the
other, Pausanias fell a-laughing,
and sent for the generals of the
Greeks. They being assembled,
Pausanias pointed to the fashion
after which either dinner was ser-
ved, and said “Men of Hellas, I
have brought you hither because
I desired to show you the foolis-
hness of the leader of the Medes;
who, with such provision for life
as you see, came hither to take

42 GODLEY 1925.
3 OLsoN 2006.
44 BassIiTT 1931.
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away from ours, that is so pitiful”
(Herodotus 9.82*?; c¢f. the mis-
cellany writer Athenaeus writing
at the time of Marcus Aurelius,
4.138b below)™.

Plutarch includes a truncated version
of this in his Spartan sayings:

After the victory at Plataea over
the Persians he ordered that the dinner
which had been prepared for the
Persians should be served to himself
and his officers. As this had a wondrous
sumptuousness, he said, “By Heaven,
the Persian was a greedy fellow who,
when he had all this, came after our
barley-cake” (Apophthegmata Laco-
nica 230E)*.

Another way to characterize the
Spartans’ intensity was to situate the
black broth in the context of other
physical suffering as the example below
shows. Men who were hungry or thirsty
enough would eat or drink without
complaint, as the examples below show.
Most would not ever get to that point,
but the Spartans did quite regularly as
we see in Athenaeus:

The marvelous Xenophon as
well says that a hungry man enjoys
cating a barley-cake and cress,
and a thirsty man is happy to get
water from a river to drink. So-
crates was often caught walking
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around in front of his house late
at night; when people asked him
“Why are you doing this now”,
he said he was collecting some
opson for his dinner (Deipnoso-
phistai 4.157.¢)*.

Cicero seems to approve of this
attitude while not looking forward to
sharing it.

And similar reasoning is also
applied to food, and the costly
splendour of banquets is belitt-
led, because they say nature is
contented with little elaboration.
For who does not see that need is
the seasoning for all such things?
When Darius in his flight drank
muddy water polluted by corp-
ses, he said he had never had a
more delightful drink; obviously
he had never before been thirsty
when he drank. And Ptolemy had
never been hungry when he ate:
for when he was on a progress
through Egypt and was parted
from his escort and given coarse
bread in a cottage, it seemed to
him that nothing was more de-
lightful than this bread. Socrates,
it is said, would walk hard till
evening, and when he was as-
ked in consequence why he did

4 OrsoN 2006.
46
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so, he replied that by talking he
was getting hunger as a relish to
make a better dinner. Again! Do
we not know of the fare put be-
fore the Lacedaemonians at their
public meals? When the tyrant
Dionysius dined with them he
said that the black broth which
was the staple of the meal was
not to his taste; whereupon the
cook who had made it said: “No
wonder; for you did not have the
seasoning.” “What is that pray?”
said the tyrant. “Toil in hunting,
sweat, a run down to the Eurotas,
hunger, thirst; for such things are
the seasoning of the feasts of La-
cedemonians” (Tusculanae Dis-
putationes 5.97-98)46.

A thing that met with especial approval
among them was their so-called black
broth, so much so that the older men
did not require a bit of meat but gave
up all of it to the young men. It is said
that Dionysius, the despot of Sicily, for
the sake of this bought a slave who had
been a Spartan cook, and ordered him
to prepare the broth for him, sparing
no expense; but when the king tasted it
he spat it out in disgust; whereupon the
cook said, “Your Majesty, it is necessary
to have exercised in the Spartan manner,

KiNG 1927. Cf. “Those of this age have for relish the game that they kill; if they fail to kill

any, then cresses. Now, if anyone thinks that they do not enjoy eating, when they have only
cresses with their bread, or that they do not enjoy drinking when they drink only water, let
him remember how sweet barley bread and wheaten bread taste when one is hungry, and
how sweet water is to drink when one is thirsty.” (Cyropaedia 1.2.11; MILLER 1914).
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and to have bathed in the Eurotas, in
order to relish this broth” (/nstituta La-
conica 236F ).

In sum, eating Spartan food volun-
tarily was the mark of a true man, one
who did not shrink from doing what
needed to be done even if it meant eat-
ing unpalatable food. Athenaeus’ Sy-
barite is brutal in his back-handed
compliment to the Spartans, and yet it
is clear that he himself had eaten this
same food meaning that he could keep
up with the big boys at least in this area
of their military training:

Some authorities also report
that a Sybarite who had spent
time in Sparta and eaten with
them in the public messes said:

“It’s no surprise that the Spar-
tans are the bravest men the-
re are; anyone with any sense
would rather die a million times
than share such a miserable life!”
(Deipnosophistai 4.1 38b)*.

And yet food available to them at
that time at least during some of the year
included beef, goat, pork, lamb, boar,
deer, rabbit, dove, partridge, pigeon,
geese, ducks, many kinds of fish, crabs,
shellfish, octopus, squid, melons, oran-
ges, lemons, quince, figs, grapes, po-
megranates, pears, milk, cheese, eggs,
almonds, olive oil, honey, beans, peas,

47 OrLson 2006.

929

lentils, lettuce, celery, asparagus, spinach,
onions, radish, cabbage, beets, tumips48.
Was the Spartan way of life really that bad
or was their food part of the mirage?49

7. Conclusion

Plutarch in his Parallel Lives tries
to give us good examples to imitate by
showing us character as revealed through
action, and banquets are one of his favorite
venues for showing human behavior
in action and to illustrate differences
between and among people for the
edification of his audience—everyone
has to eat, and everyone has opinions
about food, its production, preparation,
and consumption. He likes to use dining
examples from other cultures to highlight
those differences, as described earlier
when various individuals voluntarily try
the infamous black broth to improve
their understanding of the Spartans or
explain that Spartan broth requires a
Spartan lifestyle to appreciate, even for
Persians, Egyptians or Athenians who
would be expected to have their own
traditions and therefore have a suitably
strong reaction. Although he wrote
about great men and important events,
Plutarch always was clear that his
purpose was not history but biography,
and that small details could often
convey more nuance than descriptions
of major battles. In his own words,

8 AMOURETTI2013: 81 -90; WILKINS & HILL 41, citing Alcman, Athenaeus, and Dicaearchus.
49 Van WeEs points out that ironically the horrible black broth was “relatively costly since

it required slaughtering a pig” (2018. 249)..
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Convivial occasions have a way
of breaking down the most majes-
tic demeanour, and in familiar re-
lationships it is hard to keep up an
imposing exterior which is assumed
for appearances’ sake. On the other
hand, genuine virtue can only be
more impressive the more it is seen,
and the daily life of a really good
man is never so much admired by
the outside world as it is by his inti-
mate friends (Pericles 7.3)™.

For Plutarch as a biographer, commu-
nal meals and food are particularly
attractive framing elements as he sets
out to show not just what happened but
how those things happened, what the hu-
man level of his narrative revealed.
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Riassunto

11 contributo ha per oggetto la rappresentazione di Cleopatra in Plutarco. Legata agli uomini
politici piu importanti della sua eta, Cesare e Antonio, ella seduce suoi amanti con il suo fascino,
con la bellezza, con la sua cultura, con ’ambiguita del suo carattere e delle sue azioni. Egiziana
e, dunque, lontana dai comportamenti delle donne romane, ella fece del adpa 1’arma della sua
seduzione, accompagnata dall’astuzia tutta femminile, non priva di eleganza e seduzione. Nella
Vita di Antonio Plutarco, accanto alla descrizione impietosa di Antonio, ingenuo nei rapporti con
gli altri (facilmente cadeva nelle mani degli adulatori) e “lento nella percezione”, introduce un
‘cammeo’ che ritrae Cleopatra come donna non bella, ma di grande fascino grazie alla seduzione
della sua voce che modulava parole quasi fossero note musicali. Anche la sua morte fu avvolta da
quel senso di mistero che aveva caratterizzato la sua vita: fu I’aspide a provocarla, ma del rettile
non si rinvenne traccia.

Parole chiave: Plutarco, Cleopatra, Cesare, Antonio, Seduzione, ®adpa.

Abstract

The subject of this paper is the representation of Cleopatra in Plutarch. Linked to the most
important politicians of her age, Caesar and Antonius, she seduces her lovers with her charm, with her
beauty, with her culture, with the ambiguity of her character and her actions. Egyptian and, therefore,
far from the behaviour of Roman women, she made 6adpa the weapon of her seduction, accompanied
by all-female cunning, not without elegance and seduction. In the Life of Antonius Plutarch, alongside
the merciless description of Antonius, naive in relationships with others (he easily fell into the hands
of flatterers) and “slow in perception”, introduces a ‘cameo’ that portrays Cleopatra as a woman not
beautiful, but of great charm thanks to the seduction of the voice that modulated words as if they were
musical notes. Even her death was shrouded by that sense of mystery that had characterized her life:
it was the asp that caused it, but no trace of the reptile was found.

Key-words: Plutarch, Cleopatra, Caesar, Antonius, Seduction, @odpua.

Quel suo cuore di grande condottiero

che nel cozzo d’asprissime battaglie

gli ha schiantato le fibule sul petto
rinnegato ogni senso di ritegno

s’¢ ridotto ad un mantice, ad un ventaglio

per raffreddare gli ardori di una zingara .

(W. Shakespeare, Antonio e Cleopatra Atto I, scena I)
[trad. di Raponi 2020]
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0 sono la prima e ’ultima
3‘ Sono la venerata e la disprez-
zata

Sono la prostituta e la santa
Sono la donna sposata e la vergine
Sono la madre e la figlia

Sono le braccia della madre
Sono la sterile eppure ho molti figli
Sono la donna sposata e la nubile

Sono colei che da alla luce, € co-
lei che non ha mai partorito

Sono la consolazione dei dolori
del parto

Sono la sposa e 1o sposo (...)
Sono la madre di mio padre

E la sorella di mio marito (...)
Rispettatemi sempre

Perché io sono sempre la scanda-
losa e la magnifica

1

Il presente contributo si propone di
delineare quale sia la rappresentazione
del personaggio di Cleopatra in Plutarco,
prendendo in esame la descrizione delle
sue relazioni con Cesare e Antonio nelle
due Vite dedicate a questi personaggi.
Partiamo dal testo citato in epigrafe.
“Qui una divinita femminile si presenta
secondo uno schema ripetitivo di brevi
affermazioni paradossali, che ricordano
le aretalogic o gli Inni di Iside”! e che

PaoLA VOLPE

possono riferirsi ad un personaggio
ambiguo quale ¢ Cleopatra, ricordata in
una stele del Fayum ora al Louvre (E
27113):

“Regina dell’Alto Egitto, terra
della Corona bianca, Regina del
Basso Egitto”, “Horeus femmina”,
“Molto lodata”, “Figlia di Geto” e
“Grande immagine del padre”.

Tale appariva nella sua grandezza
Cleopatra a coloro che erano i protagonisti
della vita politica di quegli anni, ovvero
Gneo Pompeo e, soprattutto, Cesare e
Antonio. Cesare ¢ I’é¢pmtikdtatog, il cui
incontro con la regina ha gia qualcosa di
mirabile e di inusuale se diamo credito a
quanto Plutarco narra in Caes. 49:

Cleopatra per avvicinarsi al
palazzo reale “siccome non era
possibile sfuggire in altro modo
alla vista altrui, si dispose lunga
e distesa in un sacco da coperte
che A;)Ollodoro legod con una cin-
ghia™”.

Astuzia femminile! E che dire della
veste succinta con la quale si presento
al vincitore di Farsalo sapientemente
mescolando eleganza e seduzione, cui
si aggiungeva un discorso tutto volto a
commiserare se stessa e a proporsi come
regina assieme al fratello Tolomeo?’

Cito da Cappont 2021: 192. 1l testo ¢ in un manoscritto copto trovato a Nag Hammadi nel

1945 databile intorno al 350 d.C. e prodotto in greco ad Alessandria nel II o IIT secolo d.C.

Traduzione di MAGNINO 1996 .

“Lo stratagemma ideato da Cleopatra per arrivare fino a lui, e che la rivelava come una

donna impavida, si dice conquistasse il romano. L’incontro che ebbe con lei ¢ il fascino
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E perché non ricordare quella ‘ro-
mantica crociera’ sul Nilo alla ricerca
delle fonti del fiume* su una nave detta
Oolaunydc, che certamente sarebbe
stata romantica se si fosse trattato di una
nave ‘talamo’, mentre forse altro non
era che una nave granario. Che Cesare
avesse 0 avesse avuto una relazione
con Cleopatra e che da questa relazione
fosse nato Cesarione non doveva forse
impensierire il popolo romano, che,
invece, biasimava il fatto che Cleopatra
fosse giunta a Roma, risiedesse nel pa-
lazzo del dux e che in suo onore fosse
posta una statua nel tempio di Venere
Genitrice. La morte di Cesare nel 44
a.C. segno il ritorno di Cleopatra in
Egitto ed ella fece erigere in onore del
suo amante il Katsapeiov, che piu tardi
Augusto chiamo Xefooteiov: si trattava
di un amante al quale, pero, interessava
pit che I’amore il potere. Da quel
potere e da quell’autorita che egli “ave-

va inseguito tra tanti pericoli conse-
guendola a stento, non ebbe se non il
nome, oltre all’invidia dei concittadini”
(Caes. 69.1). Dopo la sua morte una
grande cometa apparve nel cielo e

per tutto 1’anno il suo disco si
levo pallido e senza bagliori, e
ne veniva un calore languido e
tenue, cosicché 1’aria circolava
nebbiosa e pesante, perché debo-
le era il calore che la dissolve, ¢
i frutti restavano incompiuti e se-
mimaturi, oppure marcivano per
il freddo (Caes. 69.5).

2

Antonio invece, come Eracle
che vediamo nei quadri privato
della clava e spogliato della pel-
le di leone da Onfale, fu spesso
disarmato cosi da Cleopatra, che
lo ammalio e lo indusse a lasciar-
si sfuggire dalle mani grandi im-

che rivelo finirono per soggiogarlo” (cft. Plu., Caes. 49). Cleopatra, come scrive Svetonio
nelle Vite dei Cesari 1.52, fu la piu grande passione del condottiero romano, nonostante
egli avesse avuto gia come amanti molte regine.

Ricercare le fonti del Nilo era come ricercare 1’inizio della storia ed era diventato “un
topos letterario che risaliva ad Alessandro Magno; questa regione di frontiera doveva
stimolare la fantasia anche in Cesare. Lucano racconta come gia nel 48 a.C. Cesare aveva
chiesto ad Acoreo, il sacerdote amico di Cleopatra, informazioni sulle sorgenti del fiume.
In Phars. 10.191-192 Lucano fa addirittura dire a Cesare: «dammi sicura speranza /
di vedere le fonti del Nilo, e lascero la guerra civile»!”; Cappont 2021: 39. E allora
sembra che a poco servisse il lusso egiziano, ancora sconosciuto nel mondo romano,
la cui descrizione ¢ in Phars. 10, 109 ss. Il palazzo ove il romano risiedeva “rifulgeva,
rivestito non di lastre di marmo tagliate e applicate sulle pareti: queste ultime erano invece
costituite da blocchi di agata e di porfido, mentre tutti i pavimenti dell’intera reggia erano
formati da onice (...) Gli atri erano rivestiti di avorio (...) i letti risplendevano di gemme
(...) brillavano i tappeti (...) alcuni ricamati in oro, altri in un colore rosso acceso, come
vuole la tecnica egiziana di ricamare e ordire le stoffe”.
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prese e spedizioni necessarie, per
vagabondare e divertirsi con lei
sulle rive di Canopo e di Tafosi-
ride. Infine, come Paride, fuggi
dalla battaglia e si reclind sul seno
di lei; o piuttosto, mentre Paride
fuggi dal talamo dopo essere stato
vinto, Antonio fuggi per seguire
Cleopatra e si lascio sfuggire la
vittoria (Comp. Dem. Ant. 3.4)°.

E impietoso il ritratto che lo storico
delinea di Antonio, i cui atteggiamenti,
seppure apparivano ad alcuni grossolani,
erano amati dai suoi soldati (A4nt. 4.4)6.
Ingenuo nei rapporti con gli altri e lento
nella percezione, pronto a riconoscere le
sue colpe e a pentirsi, incline alle burle
e agli scherzi sapeva deridere non meno
che essere deriso (A4nt. 24.10-11). Un
temperamento siffatto fu poi vittima di un
gran male quale fu I’amore per Cleopatra

che sveglio e porto al delirio mol-
te delle passioni ancora nascoste ¢
sopite dentro di lui ed estinse e di-
strusse quanto poteva sussistere in
lui di buono e di salutare (4nt. 25.1).

Plutarco riprende la propaganda an-
tiantoniana che fiori in eta augustea e che

PaoLA VOLPE

si ritrova nei poeti di quell’eta, ma non
manca in lui una visione piu oggettiva
di alcuni episodi che ricavava da Dellio,
testimone oculare della guerra partica
e, secondo Strabone (XI 523), amico di
Antonio. Cleopatra ¢ colei che invano
ha minacciato “di asservire il nostro
Campidoglio al suo Canopo” (Ov., Met.
15.828), incitando le sue schiere contro
Roma col sistro (Verg., Aen. 8.685-697).
Un paragone tra Elena e Cleopatra ¢ in
Lucano (X 60-62):

Quanti disastri la Spartana
con la sua funesta bellezza cau-
so ad Argo e alle case di Troia,
tante follie scatenod Cleopatra in
Esperia’.

Fatale monstrum ¢ nell’ode 1 37 di
Orazio dove, ad una prima parte di con-
danna (1-21) - la regina ¢ incarnazione
del furor, della libido, della inpotentia
e della Aybris - segue una seconda (22-
32), in cui ella “diventa I’incarnazione
(...) del pati fortia, della ferocia animi,
che preferisce la morte nella liberta alla
vita nella schiavitd™®. “Una prostituta
ubriaca” (...), “una vile cortigiana™

“Nelle battaglie e negli scontri, che furono importanti e numerosi, diede molte prove

CRrREMONA 1987: 123. Nell’epodo IX I’attenzione del poeta € rivolta ad Antonio “naufrago

alla deriva, hostis, vero responsabile dell’asservimento del soldato romano a una donna
e schiavo delle mollezze orientali” (ibid.) Alla vita dissoluta di Antonio fa riferimento il
poeta epico Vario incubet ut Tyriis atque ex solido bibat auro (Mact., Sat. 6.1,40).

Z Trad. di MARrAsco 1994.

d’audacia e di sagacia degna di un generale (...)” (4nt. 3.9).
; Trad. di GRIFFA 1967.
9

CREMONA 1987: 124.
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appare Cleopatra nell’elegia III 11 e
nell’elegia IV 6 di Properzio, ove si
considera un’onta che una mano straniera
lanci il pilum e che una flotta corra veloce
su un mare che la disdegna. Eppure,
nelle mani di questa donna Roma corse il
rischio di cadere (Luc., X 59-67), perché
ella soprattutto ambiva al potere e a unire
I’Oriente con I’Occidente.

3

Donna di fascino piu che bella.
In tal modo la definisce Plutarco che
aggiunge quanto meravigliosa fosse e
quanto seducente la sua parola, quanto
irresistibile il suo conversare,

quando parlava, il suono della
sua voce procurava piacere. Ella
si serviva della lingua come di
uno strumento musicale a mol-
te corde, passando facilmente a
qualsiasi idioma volesse parlare
(...) (Ant. 27.4)"°.

Una donna, dunque, che amava stupire
e all’insegna del Oadpa fu la sua risalita del
fiume Cidno per incontrare Antonio,

su un battello dalla poppa d’oro,
con le vele di porpora spiegate
e 1 rematori che la sospingeva-
no con remi d’argento, al suo-

no di un flauto accompagnato
da zampogne e cetre. Ella stava
sdraiata sotto un baldacchino ri-
camato d’oro, acconciata come
1 pittori raffigurano le Afroditi,
e fanciulli simili agli Amori che
si vedono nei dipinti, in piedi ai
due lati, le facevano vento. Allo
stesso modo, anche le sue ancel-
le piu belle, in vesti di Nereidi e
di Grazie, governavano alcune il
timone, altre le funi. Odori mera-
vigliosi, esalati da molti profumi,
si spandevano sulle rive del fiu-
me (...) (4nt. 26.1-3).

La folla scendeva sulle rive del
fiume per contemplare lo spettacolo
meraviglioso, mentre Antonio restava
solo sul trono ad aspettarla e “si sparse
dappertutto la voce che Afrodite veniva
in festa da Dioniso per il bene dell’ Asia”
(4nt. 26.5)!". Antonio fu rapito da tanta
bellezza e tento di gareggiare con lei in
splendore e raffinatezza, ma ogni sforzo
fu inutile, rivelandosi egli meschino e
rozzo. A lungo Plutarco si sofferma sulla
ricchezza delle tavole imbandite (racconta
ad esempio di otto cinghiali arrostiti per
un numero esiguo di invitati), del lusso
sfrenato, degli scherzi che facevano di
Antonio un ‘giovincello’ € non un uomo

In 24.9-12 Plutarco aveva descritto 1’indole di Antonio. BECHER 1966: 72 n. sottolinea

come questo sia il ritratto della regina piu critico e piu oggettivo nella letteratura antica.

Cf. D.C., XLII 34.3-5.

Afrodite-Dioniso/ Cleopatra-Dioniso: fu questo il parallelismo instaurato consapevolmente

da Cleopatra ed esso trova riscontro, oltre che in testi letterari, anche in manufatti artistici,
come il Vaso Portland (British Museum) o il Cammeo di Carpegna, ove un Antonio
completamente ubriaco ¢ disteso nelle braccia di Cleopatra.
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impegnato in politica, nonostante le
guerre ¢ i molti avvenimenti che allora
funestavano Roma, I’Italia e la sua stessa
vita: la guerra contro i Parti, lamorte di Ful-
via (sua moglie), il secondo triumvirato,
il nuovo matrimonio con Ottavia, sorella
di Ottaviano. Fu costretto ad allontanarsi
dall’Egitto e per lungo tempo quell’amore
sembro sopito € quasi addormentato dal
sopravvento della ragione.

Ma il terribile male che era da
molto assopito, I’amore per Cle-
opatra (...) si riaccese di nuova
forza quand’egli si avvicino alla
Siria. Infine, respingendo a calci
tutti i pensieri onesti e salutari,
come dice Platone'” a proposito
del cavallo indocile e sfrenato
dell’anima (...)” (Ant. 36.2),

quasi fosse sotto I’effetto di una droga.

E non solo rese piu potente Cleopa-
tra con domini, ma le tributd onori tali
che indispettirono moltissimo i Romani,
come il riconoscimento dei due gemelli
dalei avuti, Alessandro-Sole e Cleopatra-
Luna. E tuttavia seppe abbellire queste
turpitudini facendo riferimento al suo
capostipite Eracle, che

12
13" plu., Sol. 20.6;22.4.

PaoLA VOLPE

non aveva affidato la sua discen-
denza al grembo di una sola don-
na, né aveva avuto timore delle
leggi di Solone'® e delle regole
relative al concepimento, ma,
dando libero corso alla natura,
aveva lasciato dietro di sé I’ini-
zio e il fondamento di molte stir-
pi (4nt. 36.7).

Anche le operazioni di guerra fu-
rono dettate dal desiderio di essere
accanto alla Regina, cosi come le sue
scelte tanto che, nonostante fosse su-
periore per le forze di terra, volle
che la vittoria fosse della flotta per

compiacere Cleopatra'®. Ad Antonio -
a differenza di Cesare - non interessava,
pur di fronte allo scontro inevitabile e
alla prevedibile sconfitta, la salvezza
sua e quella dei suoi soldati, in quanto
si lasciava trascinare da quella donna
che ormai viveva in lui. Infatti

non appena vide la nave di lei
che si allontanava, dimentico di
tutto, tradendo e abbandonando
quelli che combattevano e mori-
vano per lui (...) si mise all’in-
seguimento di colei che gia ave-
va ormai iniziato la sua rovina e

Pl., Phdr. 253b-254d. Cft. Plu., Mor. 125B, 445C, 1008C.

Ant. 62.1 “Antonio era a tal punto legato a Cleopatra che, sebbene fosse assai superiore
per forze di terra, volle, a causa di lei, che la vittoria spettasse alla flotta; e cido nonostante
vedesse che, per penuria di equipaggi, i suoi trierarchi portavano via dalla Grecia «che
molto aveva soffertoy» viaggiatori, asinai, mietitori ed efebi e neppure cosi riuscivano a
completare gli effettivi delle navi, che per la maggior parte navigavano con difficolta per

I’incompletezza degli equipaggi”.
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che DI’avrebbe completata (Ant.
66.8)".

Considerato non pitt romano, ma egi-
ziano, come si legge in Cassio Dione (L
27.1-2), che riporta il discorso di Ottaviano
alle truppe'S, abbandonato dal suo dio
protettore'’, Antonio si senti tradito anche
da Cleopatra, la donna per la quale aveva
combattuto contro il suo popolo.

4

Cleopatra, temendo

la sua collera ¢ la sua disperazio-
ne, si rifugio nel sepolcro e fece
calare le saracinesche, che erano
rese robuste da serrature e sbarre;
poi mando ad annunciare ad An-
tonio che era morta. Egli vi cre-
dette e disse a se stesso: «Perché
ancora indugi, Antonio? La sorte
ti ha tolto il solo ed ultimo moti-
vo di restare attaccato alla vitay.
Entro nella sua camera e, slac-
ciando e aprendo la corazza, dis-

se: «O Cleopatra, non mi affligge
esser privato di te, perché subito
ti raggiungero, ma il fatto che un
generale come me si sia rivelato
inferiore a una donna in corag-
gio» (Ant. 76.4-6).

Chiese cosi ad Eros, suo servo fedele,
di ucciderlo, ma costui, sguainata la
spada, uccise se stesso e Antonio allora,
presa I’arma, la volse contro il suo ventre,
ma il colpo non gli procurd la morte e,
mentre si dibatteva sul letto sul quale era
stato deposto, Diomede lo sollevo e lo
porto al mausoleo dove era Cleopatra.

La regina non apri le porte e tird con
le funi e con I’aiuto delle schiave quel
corpo tutto coperto di sangue e in lotta
con la morte. Una volta adagiato, Cleo-
patra - spettacolo terribile a vedersi - si
strappava le vesti e lacerava il petto e
bagnava le mani e il suo viso con il sangue
dell’amante. Chiamava signore, marito,
generale quell’'uomo che forse aveva
amato, dal quale aveva avuto due figli e

La battaglia di Azio, avvenuta il 2 settembre del 31 a.C., segnd la vittoria di Ottaviano e
di Agrippa e la fine della guerra civile.

“Non consideratelo un romano, ma un egiziano; non chiamatelo Antonio, ma Serapione;
non pensate che in passato ¢ stato console, né imperatore, ma ginnasiarca. Ha preferito
questi nomi anziché quelli e, rifiutando tutti i nobili titoli patrii, ¢ diventato un qualsiasi
suonatore di Canopo” (trad. di STROPPA 2000).
Si racconta che nella notte tra il 31 luglio e il 1° agosto del 30 a.C. “mentre la citta <di
Alessandria> era silenziosa e in preda all’abbattimento per 1’attesa timorosa di quanto
sarebbe accaduto, all’improvviso si udirono suoni armoniosi di strumenti d’ogni genere
e i clamori di una folla che gridava evoé ¢ saltava alla maniera dei satiri, come se un
tiaso uscisse dalla citta con grande tumulto; avanzavano in massa attraverso il centro
della citta, e 1a il clamore divenne piu forte, per poi spegnersi. Coloro che rifletterono
sul significato pensarono che Antonio venisse abbandonato dal dio al quale si era sempre
particolarmente curato di rassomigliare e di assimilarsi” (4nt. 75.4-6).
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che ora, sul punto di morire, diceva essere
stato il piu illustre degli womini, il piu
potente, lui romano vinto da un romano.

Morto Antonio, il trionfo maggiore
per Ottaviano sarebbe stato condurre la
regina a Roma come trofeo di guerra,
ma, nonostante il lutto, ella seppe usare
tutte le sue arti di seduzione politica.
Vestita solo di una tunica, dalla quale
trasparivano ancora le ferite che ella
stessa si era inflitta nel petto, si mostrava
in tutto il suo fascino ed ottenne cosi di
visitare per 1’ultima volta il sepolcro di
Antonio e qui recito la sua struggente
preghiera nella quale, ricordando il loro
legame e il loro amore, disse:

non lasciare la tua donna viva e
non permettere che si celebri un
trionfo su di te nella mia persona;
nascondimi qui con te, nella tua
stessa tomba, perché fra i miei
innumerevoli mali nessuno ¢ cosi
grande e atroce quanto questo
poco tempo che ho vissuto senza
di te (Ant. 84.7)'8.

Pronta ormai a morire, si lavo, si
adagio sul letto e aspetto che le venisse
portato il paniere con i fichi ove era
nascosto ’aspide'®. Mori cosi ¢ le guar-

PaoLA VOLPE

die di Ottaviano trovarono esanime, di-
steso su un divano, adorno come una
regina, il fatale monstrum che Orazio
aveva cantato nell’ode 1.37: Cleopatra
fu monstrum mulieris, ovvero - se co-
si si puo dire - una “meraviglia di don-
na”, capace di sedurre, ma anche di in-
namorarsi. Perché, al di 1a dei giochi
politici, della volonta di affermare il
suo potere, ella amo - riamata - Anto-
nio: dicevano di formare il “circolo
degli inimitabili” e poco conta se tale
espressione, dopo la loro morte, si
trasformo in “circolo delle morti con-
giunte”’. Plutarco nel delineare la re-
gina sembra far sue le parole del poeta
romano che ne elogia “la stoica fer-
mezza”, con cui andO serenamente in-
contro alla morte.

5

Lussuriosa la dice Dante in Inferno
5.63 e per quella lussuria “piange anco-
ra la trista Cleopatra / che ... dal colubro
/ la morte prese subitanea ¢ atra” (Par.
6.76-78). Plutarco (De Fort. Rom. 319F)
la paragonava ad uno scoglio contro il
quale si sfracellava un generale. Ma fu
soltanto donna di lussuria o anche donna

8 Cfr. D.C., LI 13.4-5. Livio in un frammento citato da Porfirione (fr.54; Porph. ad Hor.,

19

carm. 1.37) riporta le ultime parole della regina «non saro portata in trionfo».
Plutarco (4Ant. 86.1-6) riporta tre versioni riguardo alla morte della regina. L’aspide era

nascosto sotto le foglie dei fichi o piuttosto era chiuso in un orcio o ancora uno spillone
conteneva il veleno. Dell’aspide non si trovo traccia nella stanza, ma di certo la morte per
morso di aspide, sacro ad Iside, ben si addiceva ad una sovrana che si proclamava nuova

Iside. Cfr. L. Cappont 2021: 168-169.

20 Cito da S.WALKER - S.-A. ASHTON 2016: 42.
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arguta e colta - come attesta Filostrato
nelle Vite dei Sofisti (1.5) -, per la quale
anche studiare (@iholoyeiv) diventava
una tpuen? E fu donna di potere grazie,
al quale irreti in una bella trappola
uomini che ne divennero strumenti?
Amo o finse di amare? Fu veramente
amata? Oppure ella stessa fu strumento
per la conquista romana dell’Egitto?

Nel rapporto Antonio / Cleopatra
narrato da Plutarco appare evidente la
debolezza del generale romano, com-
pletamente succube della donna, si che
la stessa guerra civile appare una guerra
legittima contro una regina straniera che
aveva reso un generale, amato dai suoi
soldati, non piu padrone di sé stesso,
anche per effetto di droghe (4nt., 60.1).
L’intento di Plutarco - chiaro anche
nel dilungarsi sulla regina di Egitto -
era quello di elogiare Ottaviano come
difensore della patria, anche se non
sempre lo storico condivise le accuse dei
nemici di Antonio.
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NOTES & VARIA

NECROLOGICA

1. Profesor José Garcia Lépez (6 de
agosto de 1936 — 23 de enero de 2022).
In memoriam.

Cuenta nuestro Plutarco (Sol. 27)
y antes que ¢l Herddoto (I 28-34) que
cuando Solon acab6 su tarea legislativa
en Atenas, para evitar presiones, se au-
sentd de la ciudad. Como es habitual
en estos sabios de la Grecia Antigua,
visitd primero Egipto y luego Chipre
y Lidia, ya sea por turismo o para am-
pliar conocimientos, fiel en este caso
a su conocido lema “envejezco apren-
diendo”. Pues bien, cuando llegd a Lidia,
la vanidad de Creso impulsoé a éste a
mostrarle al sabio sus inmensas riquezas
esperando que aquel lo considerara
el hombre mas feliz de la tierra. Pero
Solon, ante las insistentes preguntas
del rey en este sentido, le iba poniendo
como ejemplos de auténticamente hom-
bres felices a personajes que habian
muerto gloriosamente por sus virtudes
o fueron alabados y respetados por sus
conciudadanos por haber servido a la
patria con sus actos o con los de sus
hijos. Entre esos ejemplos, Plutarco y
Herddoto mencionan al ateniense Te-
lo, considerado un héroe entre sus
conciudadanos por haber perdido la vida
luchando por su patria, tras una existencia
plena, sin carencia de bienes necesarios
y dejando hijos ejemplares. Luego, a

Cleobis y Biton, dos muchachos en la
flor de la vida que murieron mientras
dormian por la noche, después de haber
arrastrado (en defecto de los animales
que debian llevarlo) el carro de su ma-
dre, sacerdotisa de la diosa Hera. Su
dulce muerte, después de haber reci-
bido el aplauso y los parabienes de to-
dos los fieles que asistieron al ritual de
la diosa y al banquete posterior, fue asi
un premio que les otorgo6 la diosa por
su piedad filial, acarreandoles una fe-
licidad eterna.

Pues bien, estoy seguro de que, si es-
te encuentro que tuvo lugar hace tanto
tiempo se hubiera producido ahora, Solon
habria encontrado otro modelo de hombre
feliz en nuestro querido Pepe Garcia Lo-
pez, que, como Telo, nos dejo en Madrid
el 23 de enero pasado, tras una vida
ejemplar como hijo, esposo y padre, en lo
que a la familia se refiere, y como Profesor
e Investigador en el ambito académico.

Para nosotros, los plutarquistas espa-
floles, su muerte ha significado una gran
pérdida en cuanto al trato personal,
pues ya no disfrutaremos de la afabili-
dad, ilusion, sencillez y fortaleza de un
verdadero hoplita en la defensa de la
cultura y las Humanidades clasicas, de
un espiritu abierto y sensible, tocado en
su fibra mas profunda por los ritmos de
la musica y por las dos reglas de vida
principales de la Grecia apolinea: el un-
d¢&v dyav, bandera ética de los Siete Sa-
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bios y el yv@0t Eavtov pitico que hizo
suyo el platonizado Socrates.

Pero si es cierto y ley de vida que
ya no vamos a seguir contando con
ese trato directo, fisico, que tantos
recuerdos deja en nuestra trayectoria
comun con un plutarquista convencido
y practicante, también lo es que, igual
que aquellos héroes a los que consagro
Plutarco su obra biografica, concebidos
como espejo de virtudes en el que mi-
rarse cada dia, Pepe Garcia Lopez ha
grabado para siempre su huella en el
alma de quienes nos honramos en con-
tarle entre nuestros amigos y modelos.

Como docente, el Prof. Garcia Lo-
pez después de varios afios iniciales
en la Universidad Complutense (1965-
1974), gano la Agregaduria de la Uni-
versidad de la Laguna, donde ejercio
como Profesor Agregado de Filologia
Griega durante tres afios (1974-1977),
hasta que se trasladd definitivamente
a Murcia. Alli obtuvo enseguida la
Catedra de Griego; y gracias a su
esfuerzo y al de su colega y amiga, la
latinista Francisca Moya del Bafio, en
1982 se graduo la primera promocion de
Filologia Clasica de esa Universidad. En
sus mas de cuarenta afios de docencia
universitaria, ha dejado un larga lista de
discipulos entre los que figuran nombres
tan prestigiosos para la Universidad y
el plutarquismo espafiol como Esteban
Calderon Dorda, que le ha sucedido
en la Vicepresidencia de la Sociedad
Espariiola de Plutarquistas y Mariano
Valverde Sanchez, ambos catedraticos
de la Universidad de Murcia.

NOTES & VARIA

Como investigador, su nombre em-
pezo6 a ser conocido gracias a dos ex-
celentes monografias sobre Religion
Griega (Sacrificio y sacerdocio en las
religiones micénica y homérica, Ma-
drid: CSIC 1970 y La Religion Griega,
Madrid: Istmo 1975) de las que tanto
hemos aprendido tantos. Pero su gran
curiosidad y amor por la Literatura
Griega lo llevo a cultivar distintos cam-
pos de esta, como, en concreto, la teoria
literaria, el teatro, la poesia y la musica.
Gran lector de obras relacionadas con
el mundo clasico, tiene en su haber ca-
si cuarenta recensiones cientificas de
libros sobre temas diversos y ha escrito
numerosos articulos y capitulos de li-
bros relacionados con religion y mito,
poesia, teoria de la literatura y teatro
griego o con aspectos concernientes a
la didactica del griego. Pero ante todo
ha sido fue un gran traductor. Aparte
de las versiones de obras de Plutarco a
que me referiré mas adelante, su inte-
rés por los topicos mencionados arri-
ba se ha plasmado en traducciones de
obras antiguas relativas a la estilis-
tica (Demetrio. Sobre el estilo. Longi-
no, Sobre lo sublime, Madrid: Gredos
1979) y al teatro (Aristéfanes. Las Ra-
nas. Introduccion, Comentario y Tra-
duccion, Murcia: Universidad 1993). En
este ambito, sin embargo, el Destino ha
querido que no pudiera ver publicada su
excelente traduccion y notas de la Odisea
para la prestigiosa coleccion espaiola
Alma Mater. De ella los traviesos démo-
nes de que nos habla Plutarco procuraron
que saliera a la luz el primer volumen en
el mismo afio en que ¢l nos ha dejado.
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Ahora bien, esperamos que, gracias a la
estrecha colaboracion en esta empresa
del Prof. Mariano Valverde, autor de
la Introduccion y Edicion critica, este
volumen I se vea continuado en los afios
préoximos y que, como una paradoja,
lo mantenga vivo en sentido casi real
entre nosotros. En cuanto a su actividad
de plutarquista, sus virtudes naturales,
reafirmadas con la lectura y la filosofia
ética del Queronense lo animaron a par-
ticipar activamente en la difusion actual
de su obra. Con gran generosidad, ya
en 1997, con motivo del I Simposio Es-
paniol de nuestra Sociedad, celebrado
en Fuengirola, acepté mi propuesta pa-
ra ser Vicepresidente de la incipiente
SEP y ha mantenido con ilusion eL car-
go hasta este afio. S¢ de buena fuente
que le habria gustado despedirse de la
vida tras participar en el XIV Simposio
Internacional de la Sociedad Espariola
de Plutarquistas, celebrado en La Lagu-
na el pasado mes de octubre. Su ilusion
era en cierto modo cerrar un largo ciclo
de carrera profesional e investigadora en
la misma Universidad donde impartid
docencia casi cincuenta afios antes. El
hadono permitié que estuviera fisicamente
presente en este Congreso, retrasado dos
afios por culpa de la pandemia, pero si lo
tuvimos en el pensamiento y el corazon
cuantos participamos en €l, en especial
cuando le dedicamos esas jornadas como
merecido Homenaje. Organiz6 ¢l en Mur-
cia el /I Simposio, editando sus Actas en
colaboracion con Esteban Calderon (Es-
tudios sobre Plutarco: Paisaje y Natu-
raleza, Madrid: Ediciones Clasicas
1991) y colabord en la organziacion
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del V Congreso Internacional de la
LP.S. en Madrid-Cuenca, de cuyas Ac-
tas también figura él como coeditor
con Rosa Maria Aguilar Fernandez y
conmigo mismo (Plutarco, Platon y
Aristoteles, Madrid 1999).

Pero su actividad publicista relacio-
nada con Plutarco no se limita a esas
coediciones. Nos ha dejado también
cinco volumenes de traducciones de
distintos tratados de Moralia, ya sea
en colaboracion con su esposa Conchita
Morales Otal (Plutarco. Obras morales y
de costumbres (Moralia), 1, Madrid; Gre-
dos 1985 y II, Madrid: Gredos 1986) y
Plutarco. Como distinguir a un adulador
de un amigo, Como sacar provecho de
los enemigos, Madrid: Ediciones Siruela
2002) o solo (Ps. Plutarco. Sobre la
musica, Introduccion, Traduccion y No-
tas, Madrid: Gredos 2004 y Plutarco.
Consejos a los politicos para gobernar
bien, Madrid: Ediciones Siruela 2016).
Y son muchos los articulos de revista
y capitulos de libros o ponencias y co-
municaciones en Congresos con que
Garcia Lopez se ha convertido en re-
ferencia ineludible para los estudiosos
de Plutarco. Algunos de esos trabajos
son de caracter general, subrayando la
importancia y significado literario y
filosofico del Queronense, como el ca-
pitulo sobre este autor en la Historia de
la Literatura Griega editada por Juan
Antonio Lopez Férez (Madrid: Catedra
1988). Otros destacan los valores esti-
listicos de la obra de Plutarco: su uso
de las comparaciones (Madrid 1991)
y la estructura formal de las Vidas;,
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o discuten topicos éticos, politicos, re-
ligiosos y técnicos de los Moralia (de
audiendis poetis, Madrid 1984, rela-
ciones familiares, Malaga 1990, de mu-
sica, Zaragoza 1997, Madrid 1997, Ma-
drid 1999, Napoles 2000, Madrid 2000,
Madrid 2001, Napoles 2002), y cuestiones
diversas relacionadas con las Vidas:
Teseo (Madrid 1994), Licurgo (Madrid
1994), Solon (Madrid 1996), Temistocles
(Malaga-Logan 2005) Aristides (Caceres-
Coimbra 2017), Timole6on (Madrid 2020),
Vidas griegas (Leon 2003, Barcelona
2005) y Vidas romanas (Leoén 2007); y
no falta alguna reflexion a proposito de la
fortuna en la literatura espaiiola de Plutarco
(Gracian de Alderete, Murcia 1990).

Decia al comienzo de esta nota que
uno de los fundamentos de la felicidad
humana propuestos por Solon era el re-
conocimiento social de la vida de los
hombres virtuosos. También la apli-
cacion de este criterio confirma la feli-
cidad que atribuimos a nuestro querido
Pepe Garcia Lopez. Es prueba de ello el
doble volumen (1070 péaginas) con que
discipulos, colegas, amigos y estudiosos
de diversas europeas le acompafiamos en
el momento de su jubilacion con la obra
Koinos logos. Homenaje al Profesor José
Garcia Lopez, Murcia: Universidad 2006,
editada por sus discipulos E. Calderon
Dorda, A. Morales Ortiz y M. Valver-
de Sanchez. Y lo son también los ho-
menajes que, en su honor le tributéd la
Universidad (25 de mayo de 2006) y
su Facultad (18 de noviembre de 2015)
o las notas que ha motivado su pérdida
en este afio (La Verdad de Murcia, 26
de enero, La Opinion de Murcia, 29 de

NOTES & VARIA

enero) y los homenajes In memoriam
que, por la misma razon, le han dedicado
la Universidad de Murcia, de nuevo (16
de mayo), y la Sociedad Espariola de
Plutarquistas (La Laguna 17 de octubre).

No quiero ser yo quien cierre estas
paginas dedicadas con todo mi carifio
a un gran amigo. Que lo hagan las pa-
labras con que cerraba la noticia de su
muerte en La Verdad de Murcia, su
colega y amiga Paquita:

Fue mi amigo, me ayudd y
me enseiild6 mucho. Impartiéo su
“Vitima lectio’ sobre musica, pe-
ro su auténtica ‘Vitima lectio’ es
la que ha dictado en su enfer-
medad y en su encuentro con la
muerte. Amor, belleza y bondad
brillaban sobre el dolor y el mis-
terio. Su sabia presencia siempre
estara entre nosotros.

y estas otras con que le rendia tributo
dias después quien fuera alumna suya
primero y luego amiga y colega Charo
Guarino en La Opinion de Murcia:

El particular croar de aquellos
batracios aristofanicos (’Brekeke-
kex, coax, coax’) van para siem-
pre unidos a él en mi memoria
y, como comentaba este mismo
jueves el profesor Francisco Gar-
cia Jurado en su conferencia Una
Nueva Historia de la Filologia
Clasica, a ¢l dedicada, Pepe forma
ya parte de la historia de nuestra
Filologia Clasica.

AURELIO PEREZ JIMENEZ
Universidad de Malaga
aurelioperez@uma.es
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2. Fred Brenk, a Man, a Scholar, a
Jesuit (Professor Frederick E. Brenk,
July 18, 1929 - December 3, 2022. In
memoriam)*.

Prof. Frederick E. Brenk, SJ, whom
friends in Italy, where he spent more
than thirty years of his wandering life,
used to call “Padre Brenk”, or simply and
confidentially “Fred”, passed away on
December 3, 2022 at Froedert Hospital
in Wauwatosa, Wisconsin, a part of the
Milwaukee metropolitan area. He was 93
years old. May he rest in peace, or sif tibi
terra levis, a Latin funeral formula that he
would have probably appreciated.

Fred was born in Milwaukee, the
most populous city in Wisconsin located
on Lake Michigan’s shores, on July 18,
1929. He graduated from Marquette
University High School (1947) and
earned a bachelor’s degree in Classics
from Marquette University before enter-
ing the Missouri Province of the Society
of Jesus on August 18, 1951. He became
a member of the Wisconsin Province
when it was formed in 1955. While in the
Society, Fred earned a master’s degree in
Classics (1959) and a licentiate degree in
Philosophy from Saint Louis University
(1959). Subsequently, Fred earned a
licentiate degree in Theology from St.
Mary’s College in Kansas (1965). After
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clerical ordination, he earned a master’s
degree in Classics from the University
of Cambridge in the United Kingdom'
(1970) and a doctorate in Ancient History
from the University of Kentucky (1971).

During that period of postgraduate
studies, Fred taught Latin and Greek at
Creighton Preparatory School (1957-
1960). For a decade after earning his
doctorate, Fred taught and researched
at Marquette University (1971-1980)
and other top-ranked universities, some
Catholic, in the Jesuit tradition, aNd
some Protestant or secular (Harvard
University, Fordham University, Tufts
University, and Boston College) before
being missioned to the world’s foremost
Jesuit institution of higher education, the
Pontifical Biblical Institute in Rome,
in 1982. Except for a few sabbaticals,
he was a professor for the Greek and
Roman background of the Old and New
Testament at the PBI (PIB in Italian, the
language in which he gave most of his
courses after some initial experiments
in English) for almost three decades
(1982-2011).

After a few months of permanence
in the capital of Catholicism as a retired
professor, at the end of 2011, Fred returned
(with some bitterness and disappointment:
personal communication) to his home-

Ep1ToR’s NOTE: When this volume was already composed, about to be sent to press, GIOVANNI
CasapIO reported to us the death of one of the most important figures of the International
Plutarchists, Professor Frederick E. Brenk. We all affirm the words of this note with the respect,
affection and feeling with which it has been written.

His supervisor was Francis Henry SANDBACH (1903 - 1991), a British classicist, fellow of Trinity

College, renowed specialist of Plutarch, Menander and the Stoics.
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town Milwaukee, having been mission-
ed to Arrupe House, the place where he
wrote, performed scholarly research,
and engaged in pastoral ministry, while
continuing to travel up and down the
world for conferences, in particular in
Italy and in Germany, the land of his
paternal ancestors, in which he had a
number of relatives very dear to him.

Fred was a faith-filled Jesuit and a
devoted priest. Despite his very secular
appearance and his manner devoid of
any sanctimonious attitude, he was
an active celebrant at Masses, first
in Rome and later at St. Bernadette’s
Parish in Milwaukee and in several
retirement communities. To mention a
case that I have personally and deeply
experienced, Fred (without having any
duty to do so) in June 2000 celebrated
the funeral mass and delivered the
funeral speech and public eulogy of
Gabriella, who had been my partner
in the eighties before ending her days
in a tragic manner. In his late life in
Wisconsin he used to direct the prayer
of the parishioners often in public inter-
cessions during community Masses. Fred
exemplified human personal care for
everyone he encountered. An example:
while active in Rome, Fred went out
of his way to be a generous, gracious,
and hospitable person to any Jesuit new
to the Eternal City. He was similarly
hospitable to any junior scholars he had
the occasion to meet in Rome, a long list
of whom I have in my mind.

Fred was a meticulous scholar and
an accomplished academic, an inter-
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nationally leading expert on Plutarch
and several other topics connected
with Greek religion and philosophy. In
total, he authored five books, mostly
collections, and over 100 articles, which
is not quantitatively a record compared
to that of other more prolific scholars in
his branch. This is because his research
was very profound and refined, using
the infinite resources of a few Roman
libraries where it was usual to meet him
(apart from the two Jesuit libraries at
Piazza della Pilotta, the libraries of the
American Academy on the Gianicolo and
the Deutsches Archaeologisches Institut
at Via Sardegna). And especially because,
besides participating often with a key role
in international conferences on Plutarch
(I point out this notable sequence: Rome,
Ferrara, Athens, Palermo, Ravello, Bocca
di Magra, Pontignano (Siena), Fisciano-
Paestum (Salerno), and several other
locations in Spain, England , the USA,
and the Netherlands) and teaching about
the Hellenistic background to the New
Testament, Fred’s scholarly thought and
production involved continual exchange
and communication with a network
of scholars from across the globe who
became also long-time friends.

In his academic field — a field where
Altertumswissenschafi encroaches with
Religionswissenschaft — filled with a va-
riety of peculiar characters, Fred stood
out as a “character” of a unique sort.
In the countless events to which I had
the opportunity to witness along with
him, from the first in 1982, in the Ecole
Francaise de Rome at Piazza Navona,
dedicated to the cult of Dionysus-Bacchus
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until the last in 2019, dedicated to him
and taking place in his Pontificio Istituto
Biblico, I, like so many others, got the
impression that his questions/comments
or answers to questions following the
presentations of papers usually began so
far from the explicit theme that it would
seem that he hadn’t paid attention to the
gist and the details of the papers or heard
the query. He had, but the questions
and answers entered places in his mind
whose link to what had been asked only
eventually became explicit.

Fred, who already in November before
facing a particularly virulent chemo-
therapy knew the state of his heart and
the fate he would meet, had expressed a
desire to donate his body to the Medical
College of Wisconsin. In relation to this
act of altruism and collegiality, I am
pleased to quote the testimony of one of
his confreres, Fr. Tom Hughson, SJ, who
immediately after his decease had this to
say about Fred:

I don’t recall in the more than
four decades I’ve known Fred that
he ever spoke a sharp or hurtful
word to a community member,
though he received some. Fred
read the New York Times front to
back. His conversations on a given
day usually included references to
international and national news.
He was a Packers and Badgers
football fan. He also was a fan of
Marquette University athletics,

2
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especially the men’s basketball
team. Fred and I usually watched
CNN and MSNBC after the eve-
ning meal for a while. The BBC
Father Brown TV series was a
favorite of his. Fred and I went
cross-country skiing together on
trails in the Kettle Moraine State
Forest that had challenging seg-
ments. His declining strength
and my failing knee limited us
in the last couple of years more
often to Brown Deer Park. Only
last winter we went out at least
two or three times. He retained
athletic ability into his nineties®.

His Roman friends knew that during
every winter vacation, until the last
years of his stay in Rome, he was used
to taking his skis and leaving for the
winter resort on Monte Terminillo or
in the mountains of Abruzzo for a so-
called “white week”. During the other
seasons of the year his favorite sport was
photography. He owned and always kept
a professional camera on his shoulder
during trips and breaks from conferences.
I keep, printed or filed on my PC, dozens
of photos that marked various events
in his life and mine, not just academic.
I remember the deep impression and
emotion that the news of the accident that
happened to him on the occasion of one
of his last almost annual returns to Rome,
in 2016 or 2017, caused in my daughter
and me. Arriving at the Ostiense station,
a scoundrel snatched his backpack and

https://www.jesuitsmidwest.org/memoriam/brenk-frederick-e-father/. Accessed last time Dec. 20, 2022.
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precious camera from his hand (he didn’t
use the suitcase with the trolley). Without
any hesitation and fear, he, a man of
nearly ninety, ran after the reckless young
thief and confronted him. We knew from
mutual friends, before going to visit him
at the Biblico, that he had managed to
recover the stolen goods but had also
received a tremendous blow to the head.

Fred, in fact, was a close colleague
and, starting at a certain moment of our
lives a (family) friend, precisely for forty
years since 1982, the year of the “call”
— in quite different academic roles (he
as Associate Professor at the PIB, me
as a postgraduate researcher in history
of religions and unofficial assistant to
my teacher Ugo Bianchi (1922-1995))
— of both of us to Rome. Besides his
beloved Plutarch studies, for which he
did so much and played a key role in
international — especially ~ American
and Italian — organization, he was a full
fledged scholar of Classics and History
of religions of a rare, sophisticated
skill. Translated into secular terms,
his professorship of the Greek and
Roman background of the Old and New
Testaments encompassed the entire field
of Ancient Mediterranean religions. He
gave prominent contributions to the study
of (Classical) Greek and Roman religion,
Middle and Neoplatonism, Hellenistic
religions, Demonology, Mystery cults
and Syncretism (especially Isis and
Herakles-Ninurta), and several other,
often peculiar, topics. See the monograph
In Mist Apparelled. Religious Themes
in Plutarch’s Moralia and Lives. Mne-
mosyne Supplement 48 (Brill, Leiden
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1977), and the miscellaneous volumes
Relighting the Souls. Studies in Plutarch,
in Greek Literature, Religion, and Phi-
losophy, and in the New Testament
Background (Franz Steiner, Stuttgart
1998), Clothed in Purple Light. Studies in
Vergil and in Latin Literature, Including
Aspects of Philosophy, Religion, Magic,
Judaism, and the New Testament Back-
ground (Franz Steiner, Stuttgart 1999),
and With Unperfumed Voice. Studies in
Plutarch, in Greek Literature, Religion
and Philosophy, and in the New Testament
Background (Franz Steiner, Stuttgart
2007). For a detailed bibliography up-
dated until 2016, one can visit: https:/
www.biblico.it/professori/Brenk-CV.pdf.
For more information on the scholar and
his work it is useful to refer to Frederick
E. Brenk on Plutarch, Religious Thinker
and Biographer “The Religious Spirit of
Plutarch of Chaironeia” and “The Life
of Mark Antony” (Brill’s Plutarch Stu-
dies, Volume: 1), ed. by Lautaro Roig
Lanzillotta, Leiden 2017. Several papers
are available at https://independent.aca-
demia.edu/FrederickBrenk.

To come to my particular field, Fred
participated in numberless events orga-
nized by the SBL, AAR, IAHR, EASR,
SISR, and was particularly supportive to
the activities of my own Department, first
the DISCANT (Dipartimento di Scienze
delle Antichita), then the DIPSUM (Di-
partimento di Studi Umanistici) in the
University of Salerno, being a close
collaborator and friend of his founder
Prof. Italo Gallo (1921-2016) and se-
veral of his disciples or colleagues.
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As a personal note, let me add that
Fred — as can be already evident — played
an important role in decisive moments
of my life, encountering and carefully
interacting with persons who have been
very dear to me, including my daughter
and my deceased partnelj’. During our
frequent encounters, at conferences,
in Salemo University, and especially
in my visits to him at the Biblico
residence (sometimes invited to share
the Jesuit dinner), in later times always
in the company of my daughter or friends
(women in most cases), in addition to
exchanges on scholarly subjects, he used
to give me admonitions or life advice,
always with the good-natured and ironic
tone that was peculiar to him.

At this point, instead of proceeding
to a critical evaluation of his vast and
varied scientific production, a task that
would require more time and space
than can be reserved for a memory4 -
and certainly also greater expertise in
certain fields that I have not sufficiently
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cultivated — I am pleased to quote here
excerpts of the reactions that I received
after having drafted an initial report
of his passing — in the original Italian
language, except one. I offer these
(mostly feminine) voices to him, like a
kind of funeral corolla that he would
have appreciated — in these memoirs
the profound openness to the other, the
gentle humanity of Fred stands out, as a
scholar, a man, and a Jesuit.

Silvia Chiodi (a CNR researcher in
history of religions):

... Dal suo arrivo a Roma nel
1982, si stabili da subito un le-
game con Ugo Bianchi, al quale
era probabilmente gia noto per i
suoi, di Brenk, studi su Plutarco.
Non a caso tre anni dopo, nel
1985, presso il Biblico, si tenne
il I Convegno di Studi su Plutar-
co organizzato dalla neonata Se-
zione italiana della International
Plutarch Society che per lunghi
anni fu diretta da Italo Gallo.
Convegno a cui partecipd Bian-

Browsing his bibliography, I realize that he kept for years a close scholarly relationship with a leading
Plutarchan scholar that played a certain role in my life during and after the conference on Plutarch and
the sciences (Genova-Bocca di Magra, April, 22-25, 1991). Cf. Plutarch, Amatorius (Cambridge Greek
and Latin Classics, Imperial Writers), Cambridge University Press) with ARISTOULA GEORGIADOU,
unfortunately still forthcoming. The Erotikos was, perhaps, Fred’s favourite Plutarchacan moral treatise,
like Mark Antony his favourite hero, and Isis his favourite goddess: cf., e.g., “Great Royal Spouse Who
Protects Her Brother Osiris”, in GIOVANNI CASADIO & PATRICIA A. JOHNSTON, eds., Mystic Cults in
Magna Graecia (University of Texas Press, Austin 2009), 217-234, a work edited by the present writer.

However, 1 cannot refrain from mentioning two reviews (in a rather remarkable location) which
marked my reflection on key themes of his and my own research, in confrontation with two key works
by two scholars who were and still are mentors and fellow travelers: the review of JAN BREMMER, The
Early Greek Concept of the Soul (Princeton 1983), in Gnomon,56 (1984), 1-4; and that of WALTER
BURKERT, Ancient Mystery Cults (Cambridge, Mass. 1987), in Gnomon, 61 (1989), 289-292.
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chi, affrontando una tematica a
lui cara, “Plutarco € il dualismo”,
e la sottoscritta che brevemente
presento i risultati della tesi di
laurea, tesi precedentemente sot-
toposta a Frederick Brenk. Ricor-
do ancora con affetto le pagine e
pagine da lui scritte in cui ana-
lizzava criticamente 1 diversi ca-
pitoli e passaggi del mio lavoro.
Brenk rientro, con grande soffe-
renza e fatica, negli Stati Uniti
nel2011. Per lui Roma era e resta-
va una delle citta culturalmente
tra le piu interessanti e vivaci del
mondo. Qui lasciava amici e col-
leghi con cui aveva condiviso gli
anni piu importanti della sua vita,
scientifica, umana e pastorale.
A molti di noi mancheranno, oltre
alla sua nota attivita scientifica,
le sue telefonate e le missive che
giungevano sempre con puntualita
per le piu importanti festivita — ad
ogni Natale giungeva un suo scrit-
to in cui raccontava a tutti cosa
aveva fatto di rilevante in quell’an-
no. Rapporto che quest’anno non
riceveremo. Mancheranno le sue
fotografie che documentavano la
sua e nostra vita quotidiana. Man-
cheranno le sue lettere che non esi-
tava di inviare nei momenti piu de-
licati della vita, nostra e dei nostri
familiari. Mancheranno gli articoli
del NY Times, che spesso spediva
per aprire un nuovo dibattito o per
farti capire che non si era dimen-
ticato dell’Italia e dei suoi amici.
Manchera la sua energia vitale.
A lui, studioso del mondo classico,
mi inchino per aver scelto con co-
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raggio di non avere una tomba o un
luogo in cui riposare. Da quanto si
apprende ha donato il suo corpo al
Medical College of Wisconsin.

Giuseppina Capriotti (a CNR re-
searcher in egyptolgy):

Fred ¢ stato per me un amico e
un collega molto importante, ¢ ha
fatto parte della mia famiglia du-
rante il suo periodo romano. Una
gran bella persona e una grande
perdita. Spero ci sia I’opportuni-
ta di partecipare ad iniziative di
commemorazione.

Mihaela Timus (a researcher in
Iranian studies and History of reli-
gions at the Academia Romana affi-
liated Institute fo the History of Re-
ligions, Bucharest):

May his soul rest in peace! |
remember him in your Roman
apartment that October 2003 after
Ravenna, a very friendly, warm
presence. I sensed how important
he was for you and your daugh-
ter at a time when may have been
dealing with some difficulty with
the role of a single father. It might
be a difficult time for you to know
him gone, lots of strength!

Paola Ceccarelli (a Professor of
Greek History at the University College,
London):

Ho appena visto la notizia che
hai fatto circolare, con quelle bellis-
sime foto... Mi dispiace. Speravo
che sarei riuscita a vederlo ancora
una volta. Immagino quanto possa
essere duro per te e per Carmen. ..
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ti ricordi quel viaggio in treno, era-
vamo in uno scompartimento tu,
Fred, e io, ed ¢ stato proprio allora
che hai raccontato di Carmen [Mar-
ch 1996: Carmen F. Casadio came
to Italy in June 1999, after a long
and laborious procedure in which
Fred’s influential intermediation
played a key role]

Paolo Esposito (a Professor of Latin
Literature in Salerno University);

... si tratta della perdita di un
grande studioso, che ha frequen-
tato spesso la nostra Universita,
onorandola con la sua presenza.

Angelo Meriani (a Professor of Greek
Literature in Salerno University):

Con lui se ne va anche una parte
di me. Ci siamo voluti molto bene.

Domani lo ricorderd nel con-
siglio del Dipartimento.

... Brenk ha lasciato in tutti/e
noi ricordi indelebili, a ciascuno/a
donando pensieri, affetto, amicizia.

. cerchero di dire breve-
mente qualcosa di lui, nel corso
della riunione del Consiglio del
nostro Dipartimento, soprattutto
a beneficio, spero, di quanti non
I’hanno incontrato.

Giovanna Pace (a Professor of Greek
Literature in Salerno University):

Ci ha lasciati un grande studio-
so ¢ una splendida persona. Fre-
derick Brenk ha avuto rapporti
molto forti con I’ex Dipartimento
di Scienze dell’antichita, fin dai
tempi (come ricorda giustamente
Giovanni) di Italo Gallo.
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Marina Polito (an Associate Pro-
fessor of Greek History at Salerno Uni-
versity)

Lo ricordo bene, dai tempi
del dottorato, e ne ho una gran-
de stima. I suoi lineamenti nella
fotografia in abiti borghesi ... ¢
I’immagine precisa che ho nella
memoria.

Le caratteristiche umane le
hanno gia sottolineate in tanti ...

Non sta a me scrivere sul
grande valore dei suoi studi, ma
rendergli il giusto omaggio sicu-
ramente.

A Salerno veniva spesso ed
eravamo abituati alla sua presen-
za, amichevole e seria ad un tem-
po, ad ogni occasione plutarchea.

A lui il mio e credo nostro gra-
zie per quanto ha fatto per gli stu-
di plutarchei a cui, chi per una via
chi per un’altra, siamo tutti legati.

GI0VANNI CASADIO
Universita di Salerno
geasadio@unisa.it

Proyecto Plutarco (II1.). Universidad
de Cérdoba.

1. Importancia del Proyecto

La obra de Plutarco supone en oca-
siones nuestra Unica fuente para deter-
minados hechos, anécdotas y detalles
de la historia de Grecia y Roma. Esto ha
hecho de Plutarco una fuente historica
muy valiosa. Junto con su valor lite-
rario, la descripcion de los caracteres
morales de sus biografiados en las
Vidas Paralelas convierte a Plutarco en
un autor de gran interés que fue tomado
como modelo en la composicion de
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diversas literaturas nacionales europeas
durante el Renacimiento y la Edad
Moderna —en el caso de Espaia,
Diego Gracian de Alderete tradujo sus
obras, y autores de la talla de Miguel
de Cervantes y Lope de Vega conocian
bien el texto de Plutarco—. Contamos
asimismo con los llamados Moralia
(Obras Morales), 78 tratados que,
pese al nombre genérico del conjunto,
versan sobre los mas variados temas.
Puede deducirse de ello que Plutarco
fue un escritor versatil, interesado
profundamente en la vida que lo
rodeaba; por ello es un autor de facil
asociacion con nuestra sociedad actual,
a menudo interesada en los mismos
temas y que se pregunta por las mismas
cuestiones fundamentales.

La relevancia de la obra de Plutarco
y su excepcional acogida a lo largo de la
historia es innegable. Sin embargo, a dia
de hoy parece haber quedado circuns-
crita solo al ambito académico. Por ello,
el Proyecto Plutarco se propone llevar
la monumental obra de este autor a un
publico amplio en un formato entretenido
y accesible, a la vez que informar a los
estudiosos sobre la actualidad académica
en torno a su figura.

2. Objetivos y Acciones de Proyecto
Plutarco

El objetivo arriba mencionado se ha
estructurado en diversos sub-objetivos:

a) Promover el conocimiento sobre la
figura de Plutarco;

b) difundir los avances de los especia-
listas en relacion con la obra y pensa-
miento de Plutarco mas alla del ambito
académico; y
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¢) promover la curiosidad y el interés
de los jovenes por la cultura griega, que
tan presente sigue en la sociedad actual.

Para alcanzar estas metas, en 2020
se solicito un proyecto de divulgacion y
difusion del conocimiento al programa
de ayudas del Plan Propio de la Uni-
versidad de Cordoba, que concedio
la maxima puntuacion a la solicitud,
permitiendo asi obtener la oportuna
financiacion.

Gracias a ello, ese afio el Proyecto
Plutarco logré lanzar la pagina web
www.proyectoplutarco.com. Se trata
de su instrumento principal de divulga-
cion, una pagina actualizada, moderna
y entretenida para que aquellos inte-
resados en la Antigiiedad greco-roma-
na satisfagan su curiosidad a través
de la informacion obtenida de la obra
de Plutarco. Esta pagina web combina
contenido tanto divulgativo como
académico especializado situando la fi-
gura y obra de Plutarco en el contexto
historico-cultural de su tiempo, aunque
poniendo siempre el foco en su impor-
tancia para la sociedad actual.

La pagina web del Proyecto Plutarco
incluye distintas secciones: vlogs (vi-
deo-blogs), bibliografia, y novedades.
Los vlogs son una herramienta de gran
¢éxito en plataformas como Youtube, un
recurso tan util como necesario para
captar la atencion de un publico diverso
y moderno. Se trata de videos cortos de
caracter divulgativo y entretenimiento
—pero siempre elaborados con rigor
académico—. Hasta la fecha contamos
con 21 vlogs, elaborados tanto por
miembros del equipo como por presenta-
dores invitados (Dra. Luisa Lesage, Dra.
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Damaris Romero, Dr. Israel Muiioz, Dr.
Soraya Planchas, Sergio Lopez).

La seccion bibliografica es de ca-
racter prioritariamente académico. Gra-
cias a una actualizacion constante, este
instrumento es un recurso casi obli-
gado para los especialistas en Plutarco,
que pueden contar con informacion
actualizada sobre las publicaciones de
interés. Se publica lo que ha aparecido
a lo largo de un afio por mensualidades,
y en este momento ya se ha cubierto
desde el 2005 hasta el 2020.

La seccion de novedades incluye las
diferentes actividades organizadas en torno
a la figura de Plutarco, como congresos,
publicacion de la revista internacional
Ploutarchos, y otros. Lo deseable es que
los miembros de la comunidad plutarquista
se pongan en contacto con los miembros
del equipo (info@proyectoplutarco.com),
a fin de promocionar los eventos que estén
organizando.

3. Ampliacion de acciones en 2021
v 2022

El Proyecto Plutarco ha tenido la
suerte de seguir contando con el apo-
yo financiero del Plan Propio de la
Universidad de Cordoba durante dos
aflos mas, para seguir desarrollando y
ampliando su plan de divulgacion.

Alos contenidos de la pagina web se ha
afiadido una seccion de resefas de libros
de Plutarco, elaboradas por el alumnado
en practicas del Proyecto. Asimismo,
se han puesto en marcha cuentas en las
redes sociales de Facebook e Instagram
(@proyectoplutarco) para informar del
avance del proyecto y de las novedades
académicas relacionadas con Plutarco que
han tenido una solida acogida entre los
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plutarquistas y el publico interesado por el
Mundo Clasico en general.

En los afios 2021 y 2022 se han
organizado ademas dos Jornadas cola-
borativas con IES, con actividades
cuyo objetivo es presentar la obra de
Plutarco al alumnado de Secundaria de
una forma dinamica y atrayente. Se hace
uso de gamificacion para fomentar un
aprendizaje colaborativo y se entregan
premios (libros de Plutarco y una tarjeta
de regalo), lo que fomenta la motivacién
y participacion del alumnado en las ac-
tividades. La primera se celebro en
el Colegio Diocesano Trinidad San-
suefia de Cordoba y la segunda en el
IES Fuengirola N1. Ambas incluian
un juego para romper el hielo y com-
probar conocimientos previos (Torre de
Cartas), varias Conferencias impartidas
por los miembros del equipo, un juego
de refuerzo (Trashketball) y la entrega
de premio y despedida.

La colaboracién con profesorado de
Secundaria versado en cultura clasica,
griego y latin, historia y filosofia es
fundamental, dado que estan en con-
tacto con un numeroso publico joven
que se interesaria por la Antigliedad,
si es apropiadamente motivado o alen-
tado a ello. Ademas este tipo de pro-
fesores son los mas interesados en
incorporar los recursos de vlog y los
materiales ofrecidos por el Proyecto a
su ensefianza, fomentando asi el uso de
herramientas TIC en el aula.

En este momento el Proyecto se
centra fundamentalmente en dar el salto
al ambito internacional. La comunidad de
Plutarquistas asi como el publico amante
del mundo antiguo que que se beneficiarian
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del Proyecto crecera exponencialmente
mediante la inclusion en €l de contenidos
en inglés. Por ello, estamos en proceso de
traducir la pagina web y de reelaborar los
contenidos ya creados en las redes sociales
en cuentas inglesas: @theplutarchproject.

4. Reflexion final

Lo cierto es que mas alla del valor
historico o literario de su obra, Plutarco
escribi6 sobre temas universales que
todavia hoy son de actualidad. Por citar
un par de ejemplos, podemos mencionar
la comentada preocupacion por la dieta
alimentaria, incluida en su libro Sobre
comer carne, o Su critica violenta contra
Herddoto por sus mentiras y distorsiones
de la verdad, en Sobre la malignidad de
Herddoto. Si el primer tema nos lleva al
debate moderno sobre vegetarianismo
y veganismo, sostenibilidad, etc., el se-
gundo invita a reflexion en un mundo
en el que el exceso de informacién sin
contrastar y de “fake news” impone la
necesidad de cuestionar la verdad de la
historia que nos transmiten los medios.
Plutarco no podia estar mas al dia.

NOTES & VARIA

Y sin embargo, este aspecto rara vez
aparece destacado en los estudios exclusi-
vamente académicos. Estos permiten avan-
zar en nuestro conocimiento sobre Plutarco
precisamente por centrarse en aspectos
concretos de su lengua, su pensamiento, o
su recepcion. Y, si bien tales estudios son
necesarios y fundamentales, descuidan una
parte importante de un posible publico mas
extenso de Plutarco: el de aquellos lec-
tores suyos interesados por el contexto en
que vivié nuestro autor, sin pretensiones
académicas o de alta especializacion.

Por consiguiente, nos gustaria invitar
a quienes lean estas lineas a que visiten
la pagina web. Nuestro equipo estara
encantado de recibir y dar difusion a
publicaciones sobre Plutarco en la seccion
bibliografica, a informar sobre eventos, a
compartir materiales o a aceptar cualquier
propuesta de colaboracion.

Luisa LESAGE GARRIGA
Universidad de Cérdoba
Promotora de Proyecto Plutarco
llesage@uco.es
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NEW COLLECTIVE PUBLICATIONS
AND OTHER SPECIAL PUBLICATIONS
(2021-2022)

VICENTE RAMON, FABIO TANGA

P. VOLPE CACCIATORE, A Life Devoted
to Plutarch: Philology, Philosophy, and
Reception. Selected Essays by Paola Volpe
Cacciatore. Edited by Serena Citro and
Fabio Tanga. (Brill’s Plutarch Studies 8)
Pp. xiv + 222, colour ills. Leiden-Boston,
Brill, 2021. ISBN: 978-90-04-44845-2.

Il volume raccoglie diciotto scritti plu-
tarchei di Paola Volpe Cacciatore, gia Pro-
fessore di Lingua e Letteratura Greca
presso I’Universita degli Studi di Salerno
e Presidente Onorario della International
Plutarch Society. Concepito come omaggio
dell’IPS alla presidente in carica per celebrare
la fine del suo mandato, il libro presenta dei
saggi originariamente pubblicati in lingua
italiana su riviste e volumi miscellanei dal
2006 al 2019 che sono stati tradotti in lingua
inglese e revisionati dagli editori Serena
Citro e Fabio Tanga, giovani studiosi di
Plutarco allievi di Paola Volpe Cacciatore
cresciuti tra il centro plutarcheo salernitano e
le universita di Coimbra e Malaga. Il volume
¢ il numero 8 della collana “Brill’s Plutarch
Studies”, serie edita da Lautaro Roig Lan-
zillotta (Universita di Gronigen) e Delfim
Le3o Ferreira (Universita di Coimbra), e
contiene una introduzione redatta da Aurelio
Pérez Jiménez (Universita di Malaga) ed un
Curriculum vitae ed una bibliografia di tutti i
testi pubblicati da Paola Volpe Cacciatore dal
1970 al 2020 a cura di Giovana Pace, attual-

mente Professore di Lingua e Letteratura
Greca presso 1’Universita degli Studi di Sa-
lerno. La raccolta di studi presenta anche una
nota preliminare ad opera degli editori della
serie, una prefazione a cura degli editori del
volume ed una lista di volumi e riviste ove gli
articoli sono stati in precedenza pubblicati in
lingua italiana. Il volume € strutturato in quattro
sezioni, dedicate ai frammenti di Plutarco,
alle Quaestiones Convivales, a religione e fi-
losofia, e alla ricezione dell’opera plutarchea
dall’Umanesimo all’epoca moderna, ed ¢
chiuso da un indice delle fonti antiche. Dal
libro emerge la figura di una studiosa ri-
gorosa ed appassionata, che fa convergere
sinergicamente esame filologico ed indagine
antropologica nello studio di temi spesso
complessi e di esegesi non univoca senza
mai perdere sensibilita culturale e profondita
di analisi linguistica, filosofica e letteraria.
La raccolta in lingua inglese degli Scripta
minora di Paola Volpe Cacciatore percio
rappresenta, oltre che un sentito omaggio di
una comunita di studiosi plutarchei ad una
sua illustre componente e al suo operato
durante vari lustri, un valido contributo alla
conoscenza, in un pitt ampio consesso in-
ternazionale, di una serie di rilevanti studi
plutarchei, alcuni dei quali hanno svolto un
ruolo pionieristico o cruciale nella storia
degli studi dell’opera del Cheronese.
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R. HirscH-LureoLp (Ebp.), Plutarch and
the New Testament in Their Religio-Philo-
sophical Contexts (Brill’s Plutarch Studies
9), Pp. viii + 253 + Indexes, Leiden-Boston,
Brill, 2022. ISBN: 978-90-04-50506-3.

He aqui una seleccion de estudios que
se enmarcan en torno a un tema comun:
la inteleccion de Plutarco en el ambito del
Nuevo Testamento. En tal sentido, las con-
tribuciones (elaboradas por acreditados
especialistas en el poligrafo de Queronea
y en historia de las religiones) se atienen
a los campos de la filosofia, la religion,
el Nuevo Testamento, la patristica y otras
disciplinas que sirven de gozne en nues-
tro conocimiento sobre Plutarco y la época
en que discurrid su etapa biobibliogrdfica.
Presentamos el indice de las colaboraciones
correspondientes.

R. Hirsch-Luipold, “Preliminary Material”
i-viii

R. Hirsch-Luipold, “Introduction” 1-7.

ParT 1. Plutarch and the New Testament
Revisited.

1. R. Hirsch-Luipold, “Plutarch and the
New Testament: History, Challenges
and Perspectives” 11-48.

2.D. E. Aune, “Why compare Plutarch and the
New Testament? The Betz Project and the
Form, Function and Limitation of Greco-
Roman Parallel Collections” 49-65.

3. F. E. Brenk, “Plutarch Monotheism and
the New Testament” 66-83.

PART 2. Plutarch, Philo and the New Testa-
ment

4. Z. PleSe, “God Is the Measure of All
Things: Plutarch and Philo on the Be-
nefits of Religious Worship” 87-108.

5. G. E. Stelin, “When East and West
Meet: Eastern Religions and Western
Philosophy in Philo of Alexandria and
Plutarch of Chaeronea” 109-124.

6. G. Reydams-Schils, “Philautia, Self-

Knowledge, and Oikeidsis in Philo of
Alexandria and Plutarch of Chaeronea”
125-140.

7. A. Despotis, “The Relation between An-
thropology and Love Ethics in John
against the Backdrop of Plutarchan and
Philonic Ideas” 141-161.

8. J. Elschenbroich, “The Mecanics of
Death: Philo’s and Plutarch’s Views on
Human Death as a Backdrop for Paul’s
Eschatology”162-174.

ParT 3. Plutarch, the New Testament and
the Church Fathers

9. 1. Tanaseamu-Doebler, “The Logos in
Amelius’ on the Gospel of John and
Plutarch’s De Iside” 177-211.

10. G. Huian, “Plutarch’s Reception in the
Church Fathers” 212-236.

11. L. Roig Lanzillotta, “Plutarch of Chae-
ronea, Clement of Alexandria and the
Bio- and Thechnomorphic Aspects of
Creation” 237-253.

J. BENEKER, C. COOPER, N. HUMBLE &
F. TrircHENER (EDS.) Plutarch’s Unexpected
Silences. Suppression and Selection in the
Lives and Moralia (Brill’s Plutarch Studies
10), Pp. xiii + 293 + Indexes, Leiden-Boston,
Brill, 2022. ISBN: 978-90-04-51424-9.

El acto de transmitir una informacion
conlleva paralelamente la omision de otra.
Las elecciones de un autor se ven motivadas
paulatinamente, también, por aquello que
este obvia. En el caso de Plutarco, cuanta
documentacion silencia el de Queronea nos
insta a valorar particularmente el cometido
de lo que incluye; y todo ello permite pro-
fundizar en el conocimiento de la obra y del
mundo plutarqueos. Los ensayos que aqui
se presentan ilustran modélicamente las
notas antedichas.

J. Beneker, C. Cooper, N. Humble, F.
Titchener, “Preliminary Material” i-xiii.

ISSN 0258-655X

PLOUTARCHOS, n.s., 19 (2022) 128-129



New Collective Publications and other Special Publications (2021-2022) 129

J. Benecker, C. Cooper, N. Humble, F.
Titchener, “Introduction” 1-7.

ParT 1. Silence and the Narrator

1. E. Almagor, “When Hermes Enters:
Towards a Typology of the Silences of
Plutarch’s Narrator and Their Uses in
Characterization” 11-35.

2. M. Nerdahl, “Plutarch’s Narratorial Si-
lences in the Dion” 36-49.

3. B. Boulet, “The Unspoken Bridge
between Philosophy and Politics: Plu-
tarch’s De genio Socratis” 50-62.

Part 2. Silence as a Literary Technique

4. Th. C. Rose, “The Quiet Life: Silence in
Plutarch’s Demetrius” 65-80.

5. S. G. Jacobs, “Fine-Tuning Portraits in
the Lives: Omissions that Clarify the
Lessons in Leadership” 81-101.

6. R. Stem, “Plutarch’s Silence about the
Relationship between Military Success
and Political Virtue in Sulla and Cae-
sar” 102-116.

7. C. Bailey, “the Repulsae of Aemilius
Paulus in Plutarch’s Ademilius” 117-137.

8. J. T. Chlup, “A Life in Pieces: Plutarch,
Crassus 12.1-16.8” 138-150.

9. Ch. W. Oughton, “What about the Gold-
Digging Ants? The Silences and Irony
of Plutarch’s De Herodoti malignitate”
151-169.

Part 3. Silencing the Past and Present

10.B. L. Cook, “Plutarch’s Avoidance of
Philip V” 173-187.

11.C. Giroux, “Silence of the Lions:
Exploring Plutarch’s Omissions on
Chaeronea” 188-209.

12. Ch. Pelling, “What Your Best Friend
Won't Tell You: Thucydidean and
Plutarch Silences on Sicily” 210-222.

13.N. Humble, “Silencing Sparta” 223-244.

14. C. Cooper, “The Peek-a-Boo Presence of
Aeschines in Plutarch’s Demosthenes”
245-262.

15. F. E. Brenk, “Plutarch on the Christians:
Why so Silent? Ignorance, Indifference,
or Indignity?” 263-281.

16. J. Geiger, “Plutarch’s (Unexpected?) Si-
lence on Jewish Monotheism” 282-293.

L. ATHANASSAKI & F. TITCHENER (EDS.),
Plutarch’s Cities. Pp. xx + 378 Oxford,
University Press, 2022. ISBN: 978-0-19-
285991-4.

Como indican las editoras en el “Preface”
de este volumen, recién publicado por la pres-
tigiosa editorial Oxford University Press, su
origen estd en un Seminario celebrado en
2013 en la importante ciudad donde ejercio
como sacerdote Plutarco, en homenaje al
Prof. Anastasios Nikolaidis con motivo de su
jubilacion como Profesor de la Universidad
de Creta. Entre aquel evento y la salida de las
prensas oxonienses de este libro han trans-
currido casi diez afios; durante ese tiempo
los participantes en el Homenaje y algunos
discipulos o colegas suyos, incorporados
también al Proyecto, han reelaborado o afia-
dido sus trabajos para dar forma definitiva
a un magnifico estudio. Versa este sobre la
importancia de la polis como concepto en
Plutarco y la vision que el autor ofrece en sus
obras de distintos perfiles (historico, artistico,
filosofico, religioso y metafisico, geografico,
politico y literario) de la ciudad y/o de las
ciudades antiguas, especialmente de las que
tuvieron un papel biografico esencial en su
vida: Queronea, Tebas, Delfos, Atenas y Ro-
ma. El libro, cuyos capitulos se enumeran a
continuacion, es de una excelente factura vy,
ademas del Prefacio, la Introduccién y los ca-
pitulos tematicos que se organizan en cuatro
grandes apartados, ofrece tras el “Preface” un
Indice (“Contents) y una lista de abreviaturas
de autores y obras antiguas que diferencia,
para Plutarco, sus Vidas, Comparaciones y
Moralia (x-xvii); y, al final, una amplia bi-
bliografia conjunta (“Bibliography” 323-353)
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y dos ttiles indices, un “Index locorum” (357-
368) y otro tematico (“Index of Names and
Subjects” 369-378).

L. Athanassaki & F. Titchener, “Preface”
Vii-iX.

L. Athanassaki & F. Titchener, “Intro-
duction” 2-16.

Parr 1. Contemporary Cities: Travel, Sojourn,
Autopsy, and Inspiration.

1. E. Bowie, “Plutarch’s Chaeronea” 19-46

2. Ph. Stadter, “Plutarch and Delphi” 47-58.

3. P. Desideri, “Plutarch and the City of Rome
in Plutarch’s Own Times” 59-80.

4. ]. Geiger, “City and Sanctuary in Plutarch”
73-80.

5. L. Athanassaki, “Athenian Monumental
Architecture, Iconography, and Topography
in Plutarch’s De Gloria Atheniensium”
81-101.

Parr II. Cities of the Past: History, Politics,
and Society

6. Chr. Pelling, “Stereotyping Sparta, Stereo-
typing Athens. Herodotus, Thucydides,
and Plutarch” 105-121.

7. A. Kavouladi, “dyew moumndc. Ritual Po-
litics and Space Control in Plutarch’s
Alcibiades and Other Athenian Lives”
122-140.

8. T. E. Duff, “Alcibiades and the City”
141-165.

9. D. Ledao, “Athenian Civic Identities in
Plutarch’s Portrayal of Phocion and
Demetrius of Phalerum. From the po-
lites to the kosmopolites” 166-182.

10.J. Marincola, “Plutarch and Thebes”
183-202.

11. K. Panagopoulou, “Plutarch’s Northern
Greek Cities” 202-218.

12. J. Mossman, “Plutarch’s Troy. Three
Approaches” 219-232.

Parr III. Cities to Think with

13, A. V. Zadorojnyi, “The City and the Self
in Plutarch” 235-252.

14. A. Pérez Jiménez, “The City and the
Ship. Reception and the Use of a Me-
taphor in Plutarch’s Parallel Lives”
253-268.

15. G. Roskam, “The Place of the Polis in
Plutarch’s Political Thinking” 269-280.

16. L. Van der Stockt, “Plutarch’s Civitas
Dei” 281-292.

17. T. Whitmarsh, “Plutarch on Superstition,
Atheism, and the City” 293-3009.

PArT IV. Afterword
18. L. Athanassaki, “Plutarch’s Cities.
Where To?” 313-321.
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C. ALCALDE MARTIN, «Vocacion politica y

oratoria en las Vidas de Focion, Caton
el Menor y Caton el Mayor», Plou-
tarchos 15 (2018) 3-20.

En Las Vidas de Focion y Caton el Menor
asistimos a una comparacion que aparece
en el prologo pero que, al mismo tiempo,
halla paralelos de manera interna a lo
largo de ambas obras. Plutarco se cen-
tra esencialente en dos cualidades, que
Carlos Alcalde glosa y comenta, con
arreglo a los héroes biografiados: la
npoaipeois (la vocacion politica) y el
Aoyog (la oratoria), condicion esta ulti-
ma inseparable del talante ético del
mandatario. Sucede que el topico del
yévog justifica la irrupcion de Caton el
Mayor (bisabuelo de Caton el Menor)
v, a la postre, el biografo introduce la
figura de Socrates como gozne entre
las personalidades de los tres héroes.
Al respecto, da la impresion de que
la comparacion de Focion y Caton el
Menor con Socrates se produce me-
diante la dependencia de Plutarco res-
pecto de sus fuentes;, mientras que la

comparacion de Caton el Mayor con el
filosofo se antoja una aportacion perso-
nal de Plutarco. (S.V.)

S. ASIRVATHAM, «The Memory of Alexan-

der in Plutarch’s Lives of Demetrios,
Pyrrhos and Eumenes», en T. Howe,
F. Pownall & B. Poletti (eds.), Ancient
Macedonians in Greeks and Roman
sources: from History to Historiography,
Swansea, 2018, 215-255.

Tradicionalmente se ha venido indicando
que la integracion que Plutarco efectua,
en su produccion biogrdfica, de man-
datarios postclasicos y helenisticos es
significativamente menor que la consa-
grada a estadistas de época clasica. Sin
embargo, no debe menoscabarse que la
concepcion historica del Queronense dio
pabulo a figuras como Agis, Cleomenes,
Arato o Filopemén, cuya orientacion
panhelénica merecio la atencion de
Plutarco. Pues bien, siendo asi, la in-
clusion de héroes como Demetrio, Pirro
y Eumenes es juzgada en relacién con
la idealizacion que experimento la per-
sonalidad de Alejandro el Grande en
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el esquema narrativo de Plutarco. De
este modo, Asirvatham se detiene en los
pormenores mas significativos de las Vi-
das pertinentes con arreglo a la conside-
racion mencionada. (A.V.)

S. H. AUFRERE, « Ce que Typhon dissi-

mule, Isis le révéle : étymologies allé-
goriques des noms de Typhon et d’Osi-
ris dans le De Iside et Osiride de Plu-
tarque », en F. Graziani & A. Zucker
(eds.), Mythographie de I’étranger dans
la Meéditerranéeancienne. Paris, 2018,
253-287.

Nel trattato De Iside et Osiride Plutarco,
mediante un’analisi comparata della re-
ligione greca ed egizia, riconduce aspetti
delle due culture ad una verita teologica
che gli sembra essere universale. Il mito
egizio, che egli sceglie come modello
per la sua riflessione metodologica, gli
permette infatti di evidenziare ['intima
relazione filosofica e teologica tra le due
culture. Tale obiettivo di ricerca é svi-
luppato da Plutarco anche attraverso
lo studio etimologico dei nomi delle di-
vinita, in un costante confronto tra ele-
menti che accomunano gli dei greci ed
egizi. (S.C.)

. Bapy, « Plutarque et le symposion.
Statuts et liens intepersonnels dans
les espaces de banquet a la haute épo-
que impériale », en C. Moatti & C.
Miiller (eds.), Statuts personnels et
espaces sociaux : questions greques et
romaines, Paris, 2018, 185-210.
Nell’ambito di un approccio metodolo-
gico che non solo guarda alla storia in-
tellettuale e sociale, ma tiene conto an-
che della sociologia pragmatica e delle
reti, I’autore analizza le Quaestiones
convivales come esempio di una lette-
ratura simposiale che sviluppa un’au-
toriflessione sulle forme conviviali
praticate dalle élites greche e romane
all’epoca di Plutarco. Dall’esame di

Bibliography Section (2018)

una serie di casi particolari (cosiddette
questioni “simpotiche”) discussi nelle
Quaestiones, emerge che il processo di
differenziazione (d10xpioig) dei convitati,
riguardante ’accesso e la partecipazione
al banchetto, nonché il luogo occupato
nello spazio conviviale, dipende tanto
dallo status degli invitati stessi quanto
dai legami familiari e interpersonali,
elementi che esercitano un peso diverso
a seconda che si tratti di un banchetto
tra amici o persone che si frequentano
abitualmente o di un banchetto in cui
intervengono stranieri o capi politici,
mentre la presenza e la partecipazione
delle donne sposate non si estende per
la sua intera durata. Nell opera plu-
tarchea il simposio, nelle sue varie for-
me, si presenta come un luogo che da
una parte tende a intensificare il sen-
timento di partecipazione a una co-
munita (kowvwvio) e dall’altra subisce
Iinterferenza delle relazioni e delle pra-
tiche gerarchiche tipiche dello spazio
civico nel mondo greco e romano di eta
imperiale. (G.P.)

F. BERTOLINI, «Lingua omerica e dialetti

secondo il De Homero dello Pseudo-
Plutarco». Athenaeum 106.1 (2018)
233-242.

L’articolo si occupa della sezione del
De Homero (8-14) che tratta delle com-
ponenti dialettali della lingua omerica.
Secondo lo Pseudo-Plutarco la lingua
omerica si caratterizza per la sua moi-
kilia, derivante dalla commistione dia-
lettale (sul piano fonologico, morfo-
logico e lessicale); in essa vengono
infatti individuati dorismi, eolismi, io-
nismi e atticismi. Il quadro delineato
nell opera si differenzia da quello della
critica moderna per «la presenza della
componente dorica e il particolare ri-
lievo assegnato all’elemento attico»
(239). Lo Pseudo-Plutarco si allinea
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alla tradizione grammaticale antica
nell’individuazione di dorismi (che, se-
condo ['autore, era rivolta a conferire
alla lingua omerica un carattere sovrana-
zionale), mentre accentua maggiormente
la presenza dell attico. Il De Homero sa-
rebbe un trattato compilativo destinato a
una circolazione scolastica e databile a
un periodo non molto posteriore a Plu-
tarco; tale datazione riceverebbe con-
ferma anche dall’importanza attribuita al
dialetto attico in Omero, che risentirebbe
dell’influenza dell atticismo. 1l modesto
spessore teorico dell opera dipenderebbe
sia dalla scarsa problematicita attribuita
alla lingua omerica nell ‘antichita sia dalla
natura scolastica dell ‘opera stessa. (G.P.)

. BoNnazz1, «Plutarch of Chaeronea and
the anonymous commentator on the
Theaetetus», in H. Tarrant-D.A. Layne
& D. Baltzly (eds.), Brill’s Companion
to the Reception of Plato in Antiquity,
Leiden-Boston, 2018, 130-142.

In a period of identity crisis for ancient
Platonism, when all the schools appro-
priated Plato to present themselves as the
legitimate heirs of Platonic legacy, there
was the risk, for a Platonist like Plutarch,
to give a coherent account of the Platonic
philosophy, especially because most of the
Platonists tried to solve the problem by
rejecting all the interpretations of Platonic
thinking which were not compatible with
their idea of Platonism. Moreover, the
lack of clarity and the apparent stylistic
ambiguity or obscurity in Platos work
might appear as a sign of philosophical
weakness, in front of a contest of more
exhaustive philosophical systems. Bonazzi
investigates the principles of Platonic
exegesis and underlines the importance
given to the theological speculation in
Platonic philosophy within Plutarch’s
work to identify the prerogatives of a
‘metaphysical skepticism’. Then Bonazzi

133

offers an interesting parallel with the evi-
dences of the anonymous commentator
on the Theaetetus and highlights the com-
plicated plutarchean purpose to gather
the whole Greek tradition from a Platonic
point of view; this comparison offers an
original reading of Plato’s work which
could be considered as interesting and
more inclusive. (F.T.)

J. W. CARTER, «Plutarch’s Epicurean Justi-

fication of Religious Belief», JHPh 56.3
(2018) 385-412.

JW. Carter offers in this article an
analysis of the ideas contained in the
second half of the Non posse suaviter vivi
secundum Epicurum, more often valued
for its defense of Platonic philosophy
than for presenting original material.
Using Epicurean arguments, Plutarch
successfully defends two non-Epicurean
ideas: the providence of gods and the
survival of the soul after death. The
characters intervening in the treatise
point out, in each case, that these options
offer more pleasurable consequences
than the alternatives, and thus are in
accordance with Epicurean doctrine.
Then, as the author himself perfectly
phrases it, “Plutarch suggests, on what
ethical grounds is Epicurus justified in
denying to good people the pleasure of
this belief”’? Very interestingly, when dis-
cussing justification of religious beliefs
broadly, the author remarks that the
views expressed are not that people have
good theoretical reasons to believe that
it is true that the gods intervene in their
lives—or that the souls survive death,
for that matter—, “it is that, as a matter
of religious experience, there are people
who believe that they are beloved by
the gods on account of their virtue, and
this belief is pleasurable to have.” It is,
therefore, a matter of choice, more or
less conscious depending on the person,
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to believe certain things because they
bring us pleasure, joy, and inner peace.
(LL.-G)

L. CostanTINI, «Love Stories as a Narra-

tive Trope in Plutarch’s Amatoriae
narrationes and Mulierum virtutes, and
Apuleius’ Metamorphoses 7 and 8,
RFIC 146.2 (2018) 489-509.

Costantini tries to cast new light on the
intertexts between Plutarch’s Amatoriae
narrationes and Mulierum virtutes on the
one hand, and the inserted love stories
in Apuleius’ Metamorphoses book 7 and
8. The purpose of the author is to better
appreciate Plutarch’s love stories and
their influence on the Metamorphoses and
on the literature of the second-sophistic
through the analysis of their shared fea-
tures and tragic-sentimental tone. Despi-
te Costantini talks about “abundant
examples of love stories”, however he di-
rectly quotes only four stories described
in Mulierum virtutes fo identify an ‘im-
portant narrative trope’ with Apuleius’
main work: moreover, the scholar men-
tions only a limited bibliography on
Plutarch’s work and shows the XIX cen-
tury idea of Amat.narr. and Mul.virt.
as “lesser known works by Plutarch”.
Then, Costantini indirectly and briefly
quotes some studies (Harrison, Walsh,
Tilg; Whitmarsh) which identified in the
famous passages of Apuleius’, Met. 1.2.1
and 2.3.2 other “possible allusions” to
Plutarch s De Iside et Osiride, Gryllus and
De curiositate. From a different point of
view, the aim of Costantini’s paper could
be interesting, even if every assertion
about possible models, influences or in-
tertexts of Mulierum virtutes should be
first considered, as Stadter did, looking at
the multiple and heterogeneous sources
of the work. (F.T.)
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C. S. CHRYSANTHOU, «Plutarch’s Rhetoric

of periautologia: Demosthenes 1-3»,
CJ 113.3 (2018) 281-301.

Mediante un atractivo andalisis, Chry-
santhou estudia el prologo a las Vidas
de Demostenes y de Cicerdn, prologo
donde el Queronense, con suma ha-
bilidad y valiéndose de los recursos
que desarrolla en su ensayo De laude
ipsius, articula una estrategia retorica
de importancia (con arreglo al topico
del ‘autoelogio’) gracias a la cual logra
establecer una complicidad notable en-
tre él mismo y sus lectores. Asi, debido
a la proyeccion que de si mismo efectia
Plutarco, el poligrafo consigue que los
lectores acojan los ejemplos del pasado
como proximos a su propio tiempo, y
todo ello es percibido en un sistema de
interacciones donde se integran Plu-
tarco, sus lectores y los personajes del
pasado historico. (S.V.)

F. J. V. DaviEs, «Plutarch, Lysander, and

a Disappearing Heraclid Reformy,
GRBS 58.4 (2018) 523-541.

Davies examines Plutarch’s accounts
of Lysander’s apparent intention of
revolutionizing the Spartan kingship. He
highlights two versions of this supposed
reform in Plutarch s writing. At one point
in the Life of Lysander (24.2-6) Plutarch
indicates two possible aims of the reform:
to open the kingship to all the best citizens
and to open it only to those of Heraclid
descent. Here, Davies shows, Plutarch
gives much greater emphasis to the
Heraclid version. Davies demonstrates
that later in the Life (26.1-6; 30.3-5), in
the synkrisis between Lysander and Sulla
and in the Sayings of Spartans Plutarch
refers only to the idea of opening the
kingship to all the best citizens with no
mention of the restricted Heraclid plan.
Davies takes into consideration the
difficulties in establishing the relationship
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between discussion in the synkriseis and
Lives and between the Sayings and the
Lives. He also looks at the likely sources
for Plutarch’s narrative of Lysander's
scheme. Davies argues that the Heraclid
version of the revolution is Plutarchs
own construction which fits well with the
concerns of Plutarch s narrative where it
is introduced. Davies remains sceptical
about the historical veracity of Lysander s
planned reforms but suggests if they were
true, then it would have been a revolution
aimed at opening the kingship to all
Spartiates not only those descended from
Herakles. (L.F.)

B. DEMULDER, «Four Exegetical Notes on

Plutarch’s Dialogue on Love», Plou-
tarchos N.S. 15 (2018) 21-28.
Demulder offers exegetical notes on
Dialogue on Love 756D, 764C-D,
764E and 770A-B. He focuses on the
phrase woppw yop ok dreyu at 756D,
suggesting the translation ‘I do not go
far’ and interpreting this as marking the
beginning of a digression on Aphrodite
and Eros. Demulder defends the reading
érl yijc at 764C-D of both manuscripts
in which the text is preserved, while
offering a slightly different interpretation
to the earlier one of Barigazzi. In his
note on 764E, Demulder defends the
reading aiveioOa1 which has previously
been considered corrupt. Lastly, and at
greatest length, Demulder offers notes
on three aspects of 7704-B: he defends
Barigazzi’s conjecture of ovong as a
necessary addition; he argues against
Reiske'’s emendation of épov 0 ijAiov
oelnvng to Epav O nAiov aelnvny on the
grounds that changing the subject and
object is unnecessary; lastly, he argues
against the emendation iuepog for uépog
on the grounds it is unnecessary since the
sense of uspog here fits with Plutarch’s
wider views on cosmology. (L.F.)

135

J. DILLON, «Aporetic Elements in Plutarch’s

Philosophy», in G. Karamanolis & V.
Politis (eds.). The Aporetic Tradition in
Ancient Philosophy, Cambridge-New
York, 2018, 192-204.

Sin perjuicio de la consabida adscrip-
cion de Plutarco a los principios de
la Academia Nueva y de la proximi-
dad que el Queronense observa res-
pecto de las figuras de Socrates y de
Platon a lo largo de su produccion,
resulta patente la incorporacion de ele-
mentos, en el corpus plutarqueo, que
demuestran un cierto grado de mo-
dulacion, de moderacion analitica, al
punto de aflorar un escepticismo aca-
démico, detectable en ciertas obras
de importancia. Entre otros tratados
de consideracion, Dillon comenta
los aspectos mas sobresalientes que
constan en De primo frigido, donde
los principios persuasivos en la argu-
mentacion dialéctica parecen eviden-
ciar la coexistencia que exhibe nuestro
poligrafo: una aporia exegética en el
campo de la fisica y la realidad de un
dogmatismo doctrinal en el campo de
la metafisica. (S.V.)

B. DunscH, «Mit Plutarch lernen, im Exil zu

leben: Ilepi @uyijg als themenorientierte
Lektiire», AU 61.3-4 (2018) 94-102.

Boris Dunsch contextualiza el tratado
plutarqueo Iepi poyiic dentro del género
de la literatura consolatoria y propone
una serie de pasajes para su estudio en
entorno escolar. El autor destaca es-
pecialmente el potencial de actualidad
de la filosofia practica de Plutarco y la
posibilidad de trabajar con los alumnos
el concepto de synanthropia plutarqueo.
Dos aspectos principales del tratado son
puestos de manifiesto, por una parte el
concepto platonico de la chresis y por
otra parte un andalisis de la fortuna que
debe partir de la razon (logismos); en
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ellos se basa el discurso moral del trata-
do que quiere llevar al lector a poder
transformar las situaciones adversas
en situaciones utiles para el desarrollo
personal. El articulo termina con una
seleccion de pasajes preparados para
el trabajo con alumnos. (A.G.)

. ENRrICO, «Tiranni e filosofi plutarchei
a confronto: potere e sapienza nella
Vita di Dione», OS5 87 (2018) 147-179.
L’articolo indaga il rapporto tra tiranni
e filosofi nella Vita di Dione di Plutarco.
Lo studioso prende in esame il ruolo
della figura di Platone presso la corte
di Dione, di Dionisio I e Dionisio il
Giovane, nel tentativo di fornire una
spiegazione ai fallimenti politici ripor-
tati dai tre tiranni, che non hanno sa-
puto trarre profitto dell insegnamento
filosofico e dalla mwoideia platonica. L'ar-
ticolo, diviso in due sezioni dedicate
rispettivamente ai due Dionisii e a
Dione e Platone, ripercorre, attraverso
precisi rimandi alla narrazione plu-
tarchea —che riecheggia quanto raccon-
tato nelle Lettere platoniche— le vicende
relative al soggiorno di Platone presso
i tiranni siracusani. In particolare, ana-
lizzando ['ambiguo comportamento di
Dione ed il fallimento del suo progetto
politico, articolo riflette sulla validita
dell’insegnamento di Platone, tentando
di indagare le ragioniche hanno condotto
il tiranno all’insuccesso politico. (F.G.)

J. A. FERNANDEZ DELGADO, «The Plutar-

chan Reception of the Choral Lyricy,
Hermes 146.2 (2018) 187-198.

Elautor ofrece un detallado estudio sobre
los liricos corales que forman parte del
vademécum productivo en Plutarco. Co-
mo se desprende del articulo, las apor-
taciones de Pindaro y de Simonides a la
morfologia del corpus plutarqueo han
sido convenientemente definidas. Sin
embargo, es menor el tratamiento de
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liricos corales que también conforman
el canon de la tradicion helenistica:
Aleman, Ibico, Bagquilides, Estesicoro.
Merced a un andlisis de factura esta-
distica, rico en comentarios sobre la
aparicion y el uso de los poetas en la
obra del Queronense, se detecta la im-
portancia nuclear de estos poetas. En
efecto, las citas textuales proporcionan
un ornato erudito de relevancia. Y, si en
el caso de Alcman, Ibico y Estesicoro,
el tenor de las citas parece proceder de
hypomnemata utilizados por Plutarco, en
el caso de Baquilides la naturaleza de las
citas apunta a su proveniencia de lecturas
escolares, anejas a la formacion educativa
que el propio Plutarco recibio. (A.V.)

. FoLcH, «Nero in Hell: Plutarch’s De

sera numinis vindicta», in W. V. Harris
(ed.). Pain and Pleasure in Classics
Times, Leiden-Boston, 2018, 213-239.

Folch emphasises the engagement of De
Sera Numinis Vindicta with Classical
Athenian literature, the classically train-
ed readership it presupposes and its
careful positioning in relation to Ro-
man imperial politics. Folch argues
that it adapts generic models associated
with 5" and 4™ Century Athenian lite-
rature to new political realities. He
suggests that through the closing myth
in which Nero is being reborn into the
body of a mysterious creature, the text
participates in the contestation over the
legacy of the Julio-Claudian dynasty.
There are three main claims: the text
offers a philosophical account of how
the world may be recognised as good,
despite wrongdoings which seem to go
unpunished, and thus provides a ca-
se history of pleasure and pain in an-
tiquity in which Philosophy provides
resources to understand the most painful
dimensions of human history. Secondly,
Folch claims that a series of theatrical
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similes and metaphors emphasizing
how we view others’ pleasures and
pains furnishes tools to decipher the
dialogue, thereby establishing the
terms of its own interpretation and de-
lineating the ideal interpreter. Lastly,
Folch argues that when approached
from the interpretive parameters that
the text itself encourages, the text is
surprisingly subversive, inviting the
audience to reinterpret the defence of
providence as oblique criticism of the
Roman emperor. (L.F.)

F. FRAZIER, « Delphes dans les Dialogues

Pythiques de Plutarque : un lieu inspi-
ré », en J.-M. Luce (ed.), Delphes et
la littérature d’Homére a nos jours,
Paris, 2018, 209-233.

La filologa F. Frazier acomete en este
trabajo un estudio del escenario de Delfos
en los Dialogos Piticos de Plutarco desde
una perspectiva filologico-literaria, lo
que la distancia de estudios previos,
centrados en perspectivas historicas,
principalmente. Tomando como punto
de partida el trabajo de P. Desideri, que
plantea una interseccion entre historia
y filosofia en los Dialogos Piticos, la
autora se cuestiona el rol de ese esce-
nario espacial como eje temporal: el
tiempo humano, en el que se desarrolla
la historia, y el tiempo atemporal, divino
y sagrado, de la Historia. A través de
sus  caracteristicos, pormenorizados
analisis literarios, F. Frazier desmenuza
las estructuras de De E y De Pythiae
para concluir que Delfos, en estos tra-
tados, simboliza mas que un marco li-
terario y mas que un lugar historico,
representa la identidad cultural griega.
En palabras de la autora (p. 229): « il
est le lieu du Dieu, un lieu emblématique
de ce double mouvement, de Dieu vers
[’homme et de [’homme vers Dieu, un
lieu de médiation ». (L.L.-G.)

137

R. GiBSON, «Pliny and Plutarchs Practical

Ethics: A Newly Rediscovered Dia-
logue», in A. Konig & C. Whitton
(eds.), Roman Literature under Nerva,
Trajan and Hadrian: Literary Inter-
actions, AD 96-138, Cambridge, 2018,
402-421.

El hallazgo de un reciente documento —
encontrado en Espariia, en San Milldn de
la Cogolla— muestra cierto fragmento
de la parte inicial inherente a un texto
latino, donde consta el didlogo que
se produce entre tres interlocutores:
Plutarco, Plinio el Joven y Sosio Se-
necion. Gibson, tras proceder a la tra-
duccion y el comentario de la seccion
que se ha conservado (cuya autoria se
atribuye a Minicio Fundano), incide
en el debate ideologico que Plutarco
y Plinio el Joven acometen, en la idea
de que Plinio privilegia el arte de la
retorica mientras que Plutarco juzga
superior el modelo de la filosofia. El
dialogo parece justificarse en el marco
cultural de la Segunda Sofistica. (V.R.)

. GLENISSON, « La Veillesse des héros

des Vies de Plutarque », CEA 55 (2018)
217-234.

1l contributo si propone di indagare le
manifestazioni fisiche e psicologiche della
vecchiaia di alcuni uomini politici pro-
tagonisti delle Vite. Prendendo in esame
il comportamento e la strategia politica,
in vecchiaia, di alcuni dei personaggi
principali delle biografie plutarchee,
come Camillo, Catone e Mario, [’auto-
re osserva come, nelle Vite e nei Mora-
lia, il Cheronese sia attento a riflettere
sull’evoluzione psicologica e comporta-
mentale dei protagonisti delle sue bio-
grafie, che modificano, nel tempo, la pro-
pria condotta di vita ed il proprio agire
politico. L’articolo evidenzia, inoltre,
come il Cheronese consideri I’eta della
vecchiaia il culmine dell esistenza, il
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momento in cui ['uomo politico puo
beneficiare dell’educazione (moideia)
ricevuta in eta giovanile, affrontando
serenamente le difficolta e i fastidi della
senilita. (F.G.)

D. HARrIS-McCoy, «Life is but a Dream:

Biography and Dream-Divination»,
in F. Cairns & T. Luke (eds.), Papers
of the Langford Latin Seminar, 17,
Ancient Biography: Identity through
Lives, Prenton, 2018, 147-168.

D. Harris-McCoy builds his work on the
interesting premise that, if prophetic dreams
are common elements in biography and
the biographical details of dreamers are of
relevance in proper dream-interpretation,
the interplay between the two genres—
biography and dream-divination—should
be acknowledged and appropriately stu-
died. The chapter is divided into four
sections: Prophetic Dreams in Biography,
Biography in Dream-Divination, Schema-
tizing and Anticipating Lives in the Onei-
rocritica, and The Biographical Nature
of Oneirocritica Book 5. The author de-
votes the first section to Plutarch and
his Life of Caesar and the other three to
Artemidorus. However, through the second
part of the analysis, one can but wonder
why were the five dreams in Life of Caesar
particularly chosen for this analysis and
whether the results in the first section will
be compared and integrated with those
on dream-divination. These questions
stem from the fact that the article centres
around how biographical details say so-
mething about the experiences and iden-
tities of the dreamers but, for instance,
one of the dreams in the Life concerns the
daemon of Caesar and is analysed from
the perspective of the deceased and not so
much the dreamer (Brutus). Unfortunately,
the reader is left unanswered as the au-
thor does not mention Plutarch or his
work in the Conclusions. The analysis
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and concluding remarks of Artemidorus
and his Oneirocritica, on the other hand,
provide valuable views and a new
approach to Artemidorus’ use of sources
and, more specifically, of personal de-
tails and experiences of the dreamers
life. The author’s comprehensive study
of the Oneirocritica suggests a universal
framework, beyond societal or cultural
limitations, for dream-interpretations,
which then would need a more individual,
personal reading based on the dreamer s
life experiences. (L.L.-G.)

A. IBAREZ CHACON, «Nota sobre el excerp-

tum pseudoplutarqueo del Vind. suppl.
gr. 45», Flor. 11. 29 (2018) 51-60.
Aparte la tradicion manuscrita de los
Parallela Minora, existen importantes
testimonios indirectos. De hecho, con-
tamos con excerpta manuscripta y ex-
tractos de tradicion indirecta. Pues
bien, en el presente ensayo se efectia
un pormenorizado estudio paleografico
y textual de cierto extracto relativo al
manuscrito Vindobenensis suppl. gr.
45. (VR)

M. Jas, «Towards a Better Text of Ps. Plu-

tarch’s Placita philosophorum: Fresh
Evidence from the Historia philosopha
of Ps. Galen», en J. Mansfeld & D. T.
Runia (eds.), Aétiana 4, Papers of the
Melbourne Colloquium on Ancient
Doxography. Leiden-Boston, 2018,
130-155.

La traduccion latina que Nicolaus Rhe-
gius efectuo sobre Historia philosopha
de Ps.Galeno ha sido tradicionalmente
minusvalorada. Sin embargo, un examen
atento de la misma revela la necesidad
de proceder a una revalorizacion de
la misma, ya que los manuscritos per-
didos que debio de utilizar Nicolaus
son independientes de la tradicion que
patentizan los manuscritos griegos
existentes. En efecto, las lecturas que
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preserva la citada traduccion se com-
padecen con lecciones transmitidas en
Placita philosophorum /o que, unido a
comparaciones con otros documentos de
importancia, justifica la reivindicacion
de la version mencionada. (A.V.)

. JAzDZEWKA, K., «Plutarch’s Greek
questions: Between Glossography and
problemata literature», Hermes 146.1
(2018) 41-53.

Jazdzewska examines Plutarch’s Greek
Questions and argues that the text has
a principal interest in language and its
uses, and that it shows affinities with
ancient  glossographic and lexicogra-
phic traditions. Jazdzewska begins by de-
monstrating the differences between Plu-
tarchs Roman Questions and the Greek
Questions which set them apart from
one another. She then looks at the first
ten questions in the text which all ask
about the meanings of curious terms.
Jazdewska continues to show that a
similar pattern is observed in almost all
questions which open with tig, tiveg or ti
(thirty out of fifty-nine). She suggests the
majority of these are gathered in the first
half of the text. In the remaining questions
(twenty-nine and found predominantly in
the second half), the format varies either
in terms of the phrasing of the question
or the focus of the answer. Jazdzewska
suggests, however, that for all their
differences, many retain an interest
in language phenomena. Jazdzewska
points to the close relationship between
glossography and paroemiography in
antiquity to explain the seeming dispa-
rity between questions focused on simple
terms and on things such as oracles or
proverbs. Jazdzewska ends by noting
that the affinity she finds between the
text and glossographic texts does not
significantly affect our perspective on
Plutarch’s sources. The article ends

139

with an appendix outlining the terms ex-
plained in the Greek Questions. (L.F.)

A. KEAVENEY, «Notes on Plutarch: Com-

parison Lysander-Sulla 2, 5-7 and 5,
5», Arctos 52 (2018) 103-118.

Los pormenores que se refieren en los
pasajes objeto de discusion, que afectan
a las Comparaciones entre los personajes
interesados, motivan el andlisis de Kea-
veney en torno a la caracterizacion que
imprime Plutarco a la estructura formal
correspondiente: el de Queronea, una
vez reunido el material adecuado pa-
ra la confeccion de una Vida, lo aplica
en modo parcialmente distinto a otra
Vida con el proposito de adaptarlo a
las necesidades que requiere la Vida
en cuestion. El estudio finaliza con la
indicacion de que, en relacion con los
mandatarios aqui implicados, el modus
operandi de Plutarco proyecta una ima-
gen sensiblemente mas elogiosa de Sila
que de Lisandro (V.R.)

. KLOOSTER, «Solon of Athens as a

Precedent for Plutarch’s Authorial
Persona», Mnemosyne 71.2 (2018)
247-264.

Klooster examines Plutarch’s portrayal
of Solon across his corpus, focusing
especially on the Life of Solon. She
argues that Plutarch presents Solon as
a positive example of a philosopher and
politically engaged ethical adviser to
rulers in a way reminiscent of Plutarch's
own authorial persona. She examines
the synkrisis between Solon and Pu-
blicola and Plutarchs presentation of
Solon s wisdom in his relationships with
those in power, particularly the meeting
between Solon and Croesus. Klooster
suggests the story provides a key to
understanding the entire biography of
Solon: seemingly unsuccessful at first,
his wisdom eventually proves its value
and benefits a great many. Klooster
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concludes with a synkrisis between
Plutarch and Solon in which she notes
the key differences but concludes that
Plutarch’s presentation of Solon’s way
of dealing with rulers — pragmatically
offering oblique but valuable advice for
the benefit of the majority — provides a
precedent for Plutarch's approach to the
realities of Roman rule. She suggests
that in the Croesus story, Solons
approach of telling paired biographies
is highly reminiscent of the working of
the Parallel Lives and Cyrus acts as an
ideal reader in as much as he grasps the
point of the implied synkrisis. Finally,
Klooster suggests that Plutarch was
directly or indirectly influenced by
Herodotos, for whom Solon was an
important ‘text-internal alter ego’ and
forerunner. (L.F.)

. LESAGE-GARRIGA, «Aldinas anotadas:
una puesta al dia de la contribucién de
los humanistas a través del estudio de
De facie» CFC (g) 28 (2018) 243-265.

Mediante un concienzudo estudio,
Lesage-Garriga reivindica el valor de
las anotaciones aldinas que muchos
estudiosos introdujeron, durante el si-
glo XVI, a fin de completar, enmendar
o reinterpretar lecturas de la editio
princeps de Moralia (la ‘Aldina’). Con
base en el ensayo De facie in orbe
lunae, /a autora senala que los editores
modernos no siempre incluyen (v fre-
cuentemente de modo incorrecto) las
citadas anotaciones. Ello justifica la
evaluacion del material legado por los
humanistas del siglo XVI con la con-
siguiente catalogacion actualizada de
las anotaciones, a fin de establecer su
valor textual y sus interrelaciones. (V.R.)

LESAGE-GARRIGA, «Plutarch and
the Law or Reflection: Critical and
Literary Commentary to De Facie
930A-C». Ploutarchos 15 (2018) 29-42.
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En su De facie, Plutarco desecha el
principio catoptrico de la ley de la
reflexion, en virtud de la cual un rayo
incidente sera reflejado con un dangu-
lo de reflexion igual al angulo de in-
cidencia. Un examen atento de indole
textual y literaria permite elucidar que
la propuesta del Queronense estd exenta
de pretensiones cientificamente serias:
en realidad, se trata de una estrategia
retorica para mostrar una imagen ideal
de la luna que entraria en conflicto con
la ley de la reflexion (V.R.)

D. MAcHEK, «Carving, Taming or Garden-

ing? Plutarch on Emotions, Reason and
Virtue», BJHP 26.2 (2018) 255-275.

Machek offers a discussion of Plutarch s
views on emotions and their relation to
moral virtue and reason as expressed in
the Moralia. He focuses on three types
of imagery — artisanal, zoological and
botanic — used by Plutarch to articulate
the relationship between emotions and
reason. Machek argues that the different
kinds of imagery are used to support
different accounts of moral virtue:
virtue as the emotional disposition to
feel moderately; virtue as the obedience
of emotions to the commands of reason,
and virtue as the absence of bad emo-
tions and the flourishing of good ones.
Machek uses the analysis to assess
the influence of major philosophers
on Plutarch, arguing that Plato is the
single most important and influencing
all three perspectives. He suggests
Aristotle has a lesser influence which
is limited to borrowing vocabulary and
conceptual frameworks. Machek also
sees an influence from Stoicism, most
particularly in the use of gardening
imagery. Lastly, Machek considers the
implications for Plutarch’s views on
metriopatheia and apatheia. He suggests
there are two versions of metriopatheia:
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the excellence of the non-rational part of
the soul (artisanal imagery of carving)
and the excellence of reason regulating
the irrational (zoological imagery of
reining in). The botanical imagery, he
suggests, distinguishes between harmful
and beneficial emotions and links with
Plutarch’s view that some emotions
should be extirpated but without advo-
cating complete apatheia. (L.F.)

B. MENDEZ SANTIAGO, «Mothers and Sons

in Plutarch’s Roman Parallels lives:
auctoritas and Maternal Influence
during the Roman Republic», in M.
Sanchez Romero & R. M. Cid Loépez
(eds.). Motherhood and infancies in
the Mediterranean Antiquity. Oxford-
Philadelphia, 2018, 200-210.

Méndez Santiago tries to highlight
the important role played by women
in Plutarch’s Lives, despite Moralia
showed female characters which were
much more limited in their social po-
sition. More in detail, Cornelia and
Volumnia have been favourably remem-
bered by many Greek and Roman au-
thors as women who seek to guarantee
the perpetuation of the patriarchal
system and, together with sons and
daughters, were well considered for
the literary narrative and their positive
social influence. Then, the lack of more
detailed information on these two
women has been the result of a male-
biased reconstruction which seems to
agree with the greater part of women
described in Parallel Lives, who were
mentioned only in passing because they
corresponded to the model of a social
accepted or denigrated woman. The
investigation methodology of Mendez
Santiago  quotes some interesting
sources and follows in his way the in-
tellectual legacy of the Plutarchean
corpus fo reach reasonable deductions

G.
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which always try to consider the
general and individual context of the
topic. (F.T.)

MicHELINI, «Gesu e la Chiesa delle
origini alla ricerca di certezze: con-
fronto tra la Vita di Alessandro di
Plutarco e alcuni testi dei Vangeli e
di A# in risposta a M. Pesce “Gesu
alla ricerca di certezze e le forme di
mediazione della divinita nel giu-
daismo di eta ellenistico-romana”».
Annali di Storia dell’ Esegesi 35.2
(2018) 391-413.

1l contributo di Michelini, prendendo
le mosse da quanto ha elaborato Pesce
fondandosi eminentemente su un contesto
giudaico a proposito del modo in cui Ge-
su ricercava e basava le proprie certezze,
intende fornire ulteriori spunti di ri-
fessione sulla medesima questione. Nel
dettaglio, I’autore propone di estendere
l’analisi anche alla chiesa primitiva e
sostenere un’indagine comparativa con
una biografia antica di matrice ellenistica,
owvero la plutarchea Vita di Alessandro.
Prendendo in esame i Vangeli sinottici
come campo di ricerca neotestamentario,
e in particolare ’'opera nel suo complesso
dell’apostolo Luca, comunemente rico-
nosciuta come la pin affine al mondo
delle storiografie ellenistiche, lo studioso
amplia 'indagine trattando “Gesu alla
ricerca di certezze”, ma anche al mo-
do in cui la comunita cristiana delle
origini arrivava ad elaborare certezze e
prendere decisioni. Osservando il modo
in cui Plutarco descriveva Alessandro
che decideva di intraprendere alcune
azioni, Michelini opera una scelta giusti-
ficata da prossimita cronologica, in-
tenzione storiografica ritrattistico-inter-
pretativa, affinita tipologico-narrativa,
analogie linguistico-stilistiche. Un ruo-
lo fondamentale, nella prospettiva su
Alessandro e Gesu, ¢ giocato dalla me-
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diazione del divino che interviene nella
risoluzione di circostanze problematiche
quale esegesi del volere ultraterreno e
ricezione di indicazioni soprannaturali.
(F.T))

. PACE, «Parallela Graeca et Romana
20A: source and narrative structure»,
Ploutarchos N.S. 15 (2018), 43-58.

I Parallela graeca et romana sono
introdotti da una prefazione nella qua-
le Plutarco espone i motivi per i quali
ha messo a confronto storie ritenute
invenzioni e favole con eventi di epoca
romana. Seguono 41 coppie ove, a
differenza delle Vite, predomina una
dimensione storico-leggendaria. L’ope-
ra é giunta a noi sia per tradizione di-
retta, una parte della quale si presenta
come epitome (famiglia %) sia per tra-
dizione indiretta (Stobeo e Clemente
Alessandrino). Tradizione indiretta che
spesso tramanda un testo differente,
il che -come annota Pace- risulta evi-
dente dallo studio delle fonti, indicate
dalla tradizione diretta nell Eretteo di
Euripide e dalla tradizione indiretta
nei Tragoduomena di Demarato. 1l nu-
cleo del lavoro della Pace si concen-
tra nell’analisi attenta del testo plu-
tarcheo (310 D), in cui si confronta il
comportamento di Eretteo, pronto a
sacrificare la figlia pur di vincere contro
Eumolpo, e quello di Mario, che sacrifico
Calpurnia anteponendo il bene pubblico
agli interessi di famiglia nella guerra
contro i Cimbri. L analisi della tradizione
non solo si sofferma sui contenuti ma
anche sottolinea le omissioni e le diverse
espressioni, come avviene in 204 e 20B,
dove la studiosa sottopone ad indagine
alcuni passaggi rilevanti fornendo una
dimostrazione illuminante dell assunto
del contributo. (P.V.)

CH. PELLING, «Ritual gone wrong in De-

metrius-Antony or ‘You’re not a
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deity, you’re a very naughty boy’»,
Ariadne 23-24 (2016-2018) 41-59.

C. Pelling, renowned specialist in
Plutarch’s Lives, focuses in this study
on ritualistic behaviour in order to
deepen in the psychological portrait of
the main characters in Demetrius and
Antony. The author from the outset
warns the reader that he interprets
the concept of “ritual” quite loosely,
“focusing on a series of scenes where
the principals are centre-stage and
conducting some sort of performance,
crowds or other observers are reacting
to them, and questions of divinity
and of human—divine interaction are
central.” This, I believe, is helpful in
correctly understanding the following
analysis. There is an instance where,
in my view, the loose interpretation
is taken too far: when addressing the
pompous arrival of Cleopatra, the
author does not stop at proposing that
he interprets the scene described by
Plutarch as a ritual, but affirms that the
crowds witnessing the scene that day
interpreted it as a ritual: “The crowd
are themselves turning the aduentus
of Cleopatra into a ceremony, even a
ritual.” This seems to anachronistically
place Pelling’s construct in Antiquity
in order to make his point stronger.
Beside this one case, the analysis of
the different scenes in both Demetrius’
and Antony s Lives focuses on the need
of the different players in rituals to
understand their role and work together
for the celebration to perform properly,
and showcases the disastrous results
where misunderstandings happened for
these two. Men playing to be gods may
last for a while, but in the end, rituals are
time constraint and people return to their
usual roles: both Demetrius and Antony,
for different reasons and misconstrues,
were bound to fall. (L.L.-G.)
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T. POLYCHRONIS, « Le portrait de Cléo-

patre dans la Vie d’Antoine de Plu-
tarque » in S.H. Aufrére & A. Michel
(eds.), Cléopitre en abyme : aux fron-
tieres de la mythistoire et de la litté-
rature. Paris, 2018, 267-301.

L’autore, gia cimentatosi in passato
nello studio del ritratto di Cleopatra
presso gli storici greci e successivamente
presso l'opera di Plutarco piu in ge-
nerale, si occupa della figura della
regina d’Egitto all’interno della Vita
di Antonio plutarchea, opera che, dei
due amanti, descrive l'intensa parabola
biografica. Emerge la figura di una
donna controversa, ritratta sulla base
delle fonti storiche adoperate dal Che-
ronese successivamente sottoposte a
rielaborazione in funzione biografico-
letteraria, all’interno di una cornice
intessuta di dettagli e determinazioni
prodotti  dall’indagine pre-compositiva
dell’autore. Il rapporto di Cleopatra
con Antonio risulta all’insegna di un
incessante crescendo di pathos e de-
terminato da vicissitudini che deli-
neano spunti di analisi posti al vaglio
dell’indagine storico-letteraria. Percio il
contributo di Polychronis risulta notevole
e mette in luce una serie di aspetti,
dell’opera e della sua protagonista,
che meritano [’attenzione degli studiosi
dell’opera di Plutarco. (P.V.)

. V. SAPERE, «Ficcion y verdad en las
Vidas paralelas de Plutarco», Emerita
86.1 (2018), 27-50.

He aqui un eficaz estudio en el que la
autora analiza las presencias del término
mwlaouo. en la produccion biogrdfica
de Plutarco, vocablo cuya acepcion
tradicional estd ligada a la ‘ficcion, el
engario, el fingimiento’. Podemos veri-
ficar que Sapere organiza el material
con arreglo a tres secciones bdsicas:
TAdao. como narracion ficticia; wioouo.
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como fingimiento o engaiio teatral;
wAdouo. como artificio oratorio. La in-
dagacion arroja ciertas conclusiones
que abocan a una valoracion semantica
del téermino correspondiente cuyo signi-
ficado, ausente de un sentido técnico,
se precisa merced al contexto oportuno
de aparicion. Por lo demas, aparte la
utilizacion distinguida del sustantivo en
relacion con los géneros literarios im-
plicados (ficcion narrativa, dramatica o
retorica), parece observarse una inter-
pretacion del término en clave negativa
por parte del Queronense quien, lejos
de silenciar las mencionadas ficciones,
las integra en su discurso por razones
moralizantes, para prevencion del
lector. (S.V.)

. SFAMENI GASPARRO, « Identités re-

ligieuses isiaques : pour la défini-
tion d’une catégorie histérico-reli-
gieuse », in V. Gasparini & R. Vey-
miers (eds.). Individuals and Mate-
rials in the Greco-Roman Cults of
Isis : Agents, Images, and Practices.
Proceedings of the VIth International
Conference of Isis Studies (Erfurt,
May 6-8, 2013-Liege, September 23-24,
2013). Leiden-Boston, 2018, 74-107.

Plutarco, sacerdote di Delfi e conosci-
tore ed interprete del patrimonio mi-
tico e cultuale della religione egizia,
si rivolge, nell’opuscolo De Iside et
Osiride, a Clea, che in 364E viene
indicata come la guida delle Tiadi
delfiche; contestualmente, [’autore ri-
ferisce che Clea era stata consacrata
ai riti di Osiride dai suoi genitori. Da
queste parole di Plutarco scaturisce
linterrogativo di Sfameni Gasparro
su quale possa essere la natura ed il
significato dell’identita religiosa di una
donna greca, che riveste un ruolo di
primaria importanza nel culto delfico
di Dioniso e, allo stesso tempo, é the-
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rapeutés di Iside. La figura di Clea
costituisce un esempio emblematico
degli abitanti di territori differenti del
bacino del Mediterraneo, che accolsero
le tradizioni cultuali legate a Iside e
Osiride, integrandole ed adattandole
al loro specifico patrimonio religioso.
Sarebbe opportuno, dunque, secondo
S.G., parlare di una molteplicita di
“identita isiache” che coesistono e sono
collegate tra loro. Tale molteplicita e
testimonianza di un dinamico processo
creativo, in cui confluiscono tradizione
e innovazione, specificita locali ed
elementi comuni, dando origine a un
quadro generale sostanzialmente omo-
geneo. (S.C.)

. Tsouni, «Academic and peripatetic
views on natural and moderate
passions and a case of intertextuality in
Plutarchy», Ploutarchos N.S. 15 (2018)
59-74.

Tsouni looks at an example of the same
quotation of the Academic Philosopher
Crantor in Plutarch’s Consolatio ad
Apollonium and Cicero’s Tusculan
Disputations. In both writers, Crantor is
cited for the view that the experience of
passions is both natural, stemming from
a source not under rational control, and
functional in that they are necessary to
the experience of certain positive states
such as goodwill. Tsouni goes on to
suggest that the idea that passions have
a natural source and functional utility
underpins his advocacy of the ideal
of metriopatheia, that is, the idea that
passions should be moderated rather
than extirpated. Tsouni examines the
ways in which Plutarch harmonises
Platonic and Peripateitic views on
the nature of the soul and virtue in
his De Virtute Morali to support the
case for the moderation of passion
and in his Platonic exegesis in On the
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Creation of the Soul according to the
Timaeus. Tsouni suggests the origin of
such connections between Peripatetic
ideas and Academic exegesis is also
detected in Cicero and likely reflects the
teachings of Cicero s teacher Antiochus
of Ascalon. Finally, Tsouni considers
the influence of Stoic ideas on Plutarch
and Cicero in as much as they see
excessive passions as reproachable,
unlike their natural counterparts, and
arising from false beliefs. (L.F.)

J. UDEN, «Chilhood Education and the

Boundaries of Interaction: [Plutarch],
Quintilian, Juvenal», in A. Konig &
C. Whitton (eds.), Roman Literature
under Nerva, Trajan and Hadrian: Li-
terary Interactions, AD 96-138, Cam-
bridge, 2018, 385-401.

The author presents us with three
different views on education during the
first centuries of the Roman Empire,
with all the changes, contradictions
and anxiety that this political force
brought to the Mediterranean world.
After clearly presenting his objectives
and the methodology intended for the
approach, the author analyses each
of the targeted texts individually. In
his view, Pseudo-Plutarch aspires to
preserve an old-fashioned Greek paideia
and the resulting educational style is
disconnected from the “contemporary
political world”—although, in all
fairness, De liberis educandis never
claims to attempt to educate Imperial
Era children specificall)—. Better
suited for his times, according to J.
Uden, is Quintilian, who addresses the
beneficial aspects of both Greek and
Latin in his pedagogic style. However,
the author warns, he might fall into the
realm of idealism. And finally we come
to the cynical Juvenal, for whom moral
instruction is impossible. The author
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points out rather interesting, and so far
unnoticed, intertextual parallels between
Juvenal’s 14th Satire and Quintilian's
first book of the Institutio Oratoria.
His paradoxical undertones, however,
sometimes bring him closer to Pseudo-
Plutarch’s outdates ideas—which, the
author suggests, should be analysed
as a case of literary “interaction”. In
any case, this is a valuable article to
showcase how a topic such as children
education can offer information about
the sense of identity (both contemporary
and anachronistic) during the first
centuries of the Empire. (L.L.-G.)

. VANOTTI, «Plutarco e la morte di Te-

mistocle: qualche considerazione»,
IncidAntico 16 (2018), 75-88.
Quella di Temistocle fu morte per au-
toavvelenamento oppure fu morte na-
turale? E se fu per suicidio, quale ne
fu la causa? Per non tradire la patria,
come i figli, ritornati in patria, dissero,
creando intorno all’'uomo un’atmosfera
di virtu eroica, oppure per evitare una
sconfitta da parte di Cimone? Sono
questi gli interrogativi che la Vanotti
si pone e pone. La ricerca prende in
esame le Vite di Temistocle e di Cimone
plutarchee e soprattutto il cap. 31 della
Vita di Temistocle e il cap.18 della Vita
di Cimone, sottolineando come vi sia
una evidente incertezza cronologica nel
trattare [’operato dei due uomini, ovve-
ro di due Ateniesi, la cui vita lo storico
voleva enfatizzare. (P.V.)

Y. VOLOKHINE, « A propos de la construc-

tion d’un débat sur les mythes égyp-
tiens », RHR 235.4 (2018) 619-644.

Nel contributo viene presentata una
dettagliata panoramica sul dibattito che
si e sviluppato sulla definizione e status
del mito, a partire dal XIX secolo, nel
contesto degli studi di Egittologia, tema
che si e indiscutibilmente affermato, an-
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cor piu nel corso del XX secolo, come
oggetto di indagine centrale per la
comprensione della cultura egizia. Una
riflessione, condivisa dagli egittologi
sino alla prima meta del XX secolo,
era che il mondo dei miti tendeva a
collocarsi nella sfera intricata della
magia. Ad imprimere una svolta allo
studio del mito e stato, tra gli altri,
Siegfried Schott, il quale, negli anni
‘40 del Novecento, aveva affermato
che il mito egizio era celato nei testi
della cultura nilotica, ove era utilizzato
sotto forma di allusioni e giochi di pa-
role. Gli Egizi avevano fatto ricorso a
questo sistema allusivo, sviluppando
l'arte della citazione rispetto a quella
della narrazione nel corso della loro
storia religiosa. Nel campo degli studi
antropologici si e inoltre affermata,
attualmente, la consapevolezza che non
sono solamente i racconti ad essere
occasione e strumento di comunicazione
e trasmissione del mito, ma anche al-
tri supporti, quali le immagini, ed in
questa direzione si muovono recenti
studi, in cui vengono valorizzate anche
le fonti iconografiche. (S.C.)

L. WARREN, «Reading Plutarch’s women:

moral judgement in the Moralia and
some Lives». Ploutarchos N.S. 15 (2018)
75-95.

Warren, pur partendo dall obiettivo di
discutere soltanto il linguaggio usa-
to da Plutarco nei confronti delle don-
ne all’interno di Vite parallele e Mo-
ralia, tenta poi, anche con una certa
enfasi, di risolvere in poche pagine la
questione piuttosto ampia e dibattuta del
rapporto del Cheronese con il mondo

femminile, parlando di un ‘“conscious

and subconscious treatment of women”
che sarebbe correlato alla “complexity of
genderedoppressionintheancientworld”.
Fondandosi su una bibliografia di studi
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piuttosto limitata e su citazioni del testo e
del lessico plutarcheo decontestualizzate e
spesso acritiche, Warren purtroppo cade
in svariate semplificazioni esegetiche, ri-
proponendo  deduzioni non originali e
pressoché irrilevanti. In particolare, la
rapida citazione di alcuni brevi estratti
degli opuscoli plutarchei di tematica
“femminile” sembra liquidare in maniera
piuttosto semplicistica ed approssimativa
delle questioni di primario interesse,
adducendo prove limitate e traendo con-
clusioni affrettate. Se possono risultare in
qualche modo utili a fini comparativi gli
schemi esemplificativi proposti, tuttavia
lapproccio alla complessita letteraria,
filosofica e moralistica individuale degli
opuscoli morali e alla poli-prospetticita
contestuale storiografica, umana e sociale
delle Vite Parallele risulta piuttosto su-
perficiale, in quanto Warren tende a
poggiare su discutibili preconcetti perso-
nali per poi lanciarsi in affermazioni di
carattere assoluto, sovente tralasciando
quanto traspare dalla interconnessione
e della problematicita dei singoli detta-
gli esegetici, lasciati di volta in volta
a latere. Al netto delle inesattezze in-
terpretative, l'impianto del lavoro, che
pare comunque indirizzato verso delle
conclusioni giocoforza marginali e non
di rado contraddittorie, difetta, tra le
altre cose, di profondita analitica di
insieme in relazione soprattutto al focus
narrativo, alla tipologia dei criteri se-
lettivi e al modus operandi plutarchei,
mostrandosi carente nell’esegesi dei
contesti, delle intenzioni e delle occasioni
letterarie presi in esame. (F.T.)

. ZADOROJNYI, «Plutarch’s Heroes and
the “Biographical Synecdoche”», en F.
Cairns & T. Luke (eds.), Papers of the
Langford Latin Seminar. 17, Ancient
Biography: Identity through Lives,
Prenton, 2018, 213-228.
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Mediante una seleccion ponderada de
pasajes pertenecientes a las Vidas plu-
tarqueas, el autor explora el signifi-
cado de la denominada ‘sinécdoque
biogrdfica’, aplicada a la produccion
del Queronense en un doble sentido:
la tendencia de Plutarco a elaborar
o enmarcar la trayectoria politica de
un mandatario a través de referencias
onomasticas a figuras notables del pa-
sado grecorromano, y la costumbre
del biografo por establecer referencias
cruzadas entre personajes merced a la
sintesis de puntos destacables inheren-
tes a sus vidas. (V.R.)

A. ZUCKER, « Mythologie égyptienne et oecu-

ménisme théologique dans le De Iside et
Osiride de Plutarque », en F. Graziani &
A. Zucker (eds.) Mythographie de ’étran-
ger dans la Méditerranée ancienne, Paris,
2018, 211-251.

El tratado sobre tradiciones religiosas
egipcias que escribio Plutarco ha des-
pertado el interés de numerosos es-
pecialistas en diferentes disciplinas.
Entre los mas recientes, el experto en
mitografia, A. Zucker, le ha dedicado
un extenso capitulo compuesto por los
siguientes apartados: Introduccion, And-
lisis del mito de Osiris (De Is. 12-19), La
Critica de los Métodos Hermenéuticos,
Un Ecumenismo Teologico, ;Qué “otros”
son los egipcios desde el punto de vista
mitologico y teologico? y Conclusion,
a los que se suma un Anexo con la
traduccion 'y comentario del papiro
Jumilhac. A lo largo de los diferentes
apartados y sus correspondientes sec-
ciones, el autor examina la relacion
entre la religion egipcia —tal como la
presenta Plutarco— y la filosofia pla-
tonica: en su opinion, no se trata de
que una interpretacion alegorica del
mito permita completar el sentido del
logos, sino que Plutarco, en este tratado,
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introduce una estructura tripartita en
la que la llave para una correcta in-
terpretacion transciende tanto el sentido
literal como el alegorico. Se necesitaria
un tercer sentido, combinacion a la vez
que superior a los anteriores. Como A.
Zucker expresa de manera elocuente
(p. 229) : « le mythos est la projection
d’un logos qui renvoie lui-meme a
un autre sens ». Por ello, una de las
principales conclusiones del autor es
que Plutarco no pretende llevar a ca-
bo un sincretismo religioso, sujeto a
negociaciones y concesiones, sino lo que
él llama una «metafisica ecuménica», a
saber, universal, que engloba la verdad
atisbada en mayor o menor medida
por la teologia y la filosofia. Esta «me-
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tafisica ecuménicay es alcanzada no
tanto por uno u otro ethnos, como han
querido ver algunos estudiosos en el
pasado, sino por aquellos que obtienen
la correcta interpretacion —teologos
egipcios (sacerdotes) o filosofos griegos
indistintamente, en palabras del autor
(p. 236)—. Publicado el mismo aiio
que el estudio de Jean Fabrice Nardelli,
L’Osiris de Plutarque. Un commentaire
de De Iside et Osiride, Chapitres [2-
19, es una pena que A. Zucker no pu-
diera consultarlo e integrarlo en su
analisis. En cualquier caso, ambos tra-
bajos contribuyen en gran medida a
esclarecer la interpretacion platonizante
que Plutarco hace del mito egipcio en su
De Iside et Osiride. (L.L.-G.)
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